
Pages 36     

April -2020     Nesaru Tingalole  Vol.XXXVI11-4 
 

 
 

PÁAiÀiË ²æÃ UËj PÀgÀÄuÁ ®ºÀj 
----------------------------------------------------------------------------------------------------- 

 

THE MYSORE ASSOCIATION, BOMBAY 
393, Bhau Daji Road, Matunga, Mumbai – 400 019, Tel: 2402 4647    24037065 

 Email: mysoreassociation.mumbai@gmail.com Website: www.mysoreassociation.in 
 

mailto:mysoreassociation.mumbai@gmail.com
http://www.mysoreassociation.in/


C¸ÉÆÃ¹AiÉÄÃ±À¤ß£À°è  

Grand Foundation Day 
The Mysore Association Foundation Day was celebrated on Saturday, March 14, 2020, with 
Pomp and befitting Grandeur. It was the 95th Birthday, as the Association was founded on 26 

February, 1926. 

 Inspite of the Corona fear, some 100 members 
braved the odds to be at the Association. The 
Association on this day represented 4 generations   
of members who gathered under the same roof. 
Youngest ones to dance and delight and the elders 
to applaud and encourage 

 The day began at 4-30 pm, When Kum. Kamala, 

the President, commenced the Day's 
celebrations with Satyanarayana 
Pooja, to offer thanks to the Almighty, 
for keeping and nurturing us together. 
After the Aarati, the members 
assembled in the Mini auditorium on 
the First floor. 

Dr. Ganapati Shankarling, the Hon 
Secretary, compered and conducted 
the Evenings celebrations. He quoted 

Kannada Poetry, and jokes to enthuse the 
members.  

He invited the Elders of the Association, Smt. 
Susheela Ramanna, Smt. Harini Ramprasad, 
Shri K. Manjunathaiah, to light the Glowing 
Lamp of the Association. 

Dr. Manjunath sang a Prayer, KAAYOU SHRI 
GOWRI, where in the members also joined the 
chorus. He remembered how, when he came 
to Bombay, the association provided him a 
company of good people, which made his 
personality. He was grateful to the Association 
for giving him, elder brothers, sisters, nieces 
and Grand Nephews and Nieces.  
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UË. ¸ÀA¥ÁzÀPÀgÀÄ: 
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¸ÀA¥ÁzÀPÀ ªÀÄAqÀ½: 

qÁ. ªÀÄAdÄ£Áxï 
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UÀt¥Àw ±ÀAPÀgÀ°AUÀ 

¤Ã®PÀAoÀ 
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¨ÉAUÀ¼ÀÆgÀÄ ¥Àæw¤¢ü 

JA. J. J£ï. ¥Àæ¸Ázï 

*** 

 

£ÉÃ¸ÀgÀÄ«£À°è ¥ÀæPÀlªÁUÀÄªÀ 

§gÀºÀUÀ½UÉ DAiÀiÁ ¯ÉÃRPÀgÉÃ 

dªÁ¨ÁÝgÀgÀÄ. C°è ªÀÄÆr §AzÀ 

C©ü¥ÁæAiÀÄUÀ½UÉ ¸ÀA¸ÉÜAiÀÄÄ 

dªÁ¨ÁÝjAiÀÄ®è. 

  - ¸ÀA. 

The views expressed by the 
contributors in this journal 
are theirs and not of the 
Association and the 
Association is not in 
anyway responsible for the 
same. 

- Ed. 
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£ÉÃ¸ÀgÀÄ wAUÀ¼ÉÆÃ¯É 

¸ÀA¥ÀÅl 38                            J¦æ¯ï 2020                         ¸ÀAaPÉ 4 

ªÀÄ£ÀÄµÀå£À CºÀAPÁgÀPÉÌ bÀrAiÉÄÃlÄ PÉÆlÖ PÀgÉÆÃ£Á ªÉÊgÀ¸ï 

»AzÉÆªÉÄä £ÁªÀÅ aPÀÌªÀjgÀÄªÁUÀ »AzÀÆ ªÀÄÄ¹èA UÀ¯ÁmÉ ¥ÁægÀA¨sÀªÁzÁUÀ, d£À ªÀÄ£É¬ÄAzÀ ºÉÆgÀUÉ 

§gÀ°PÉÌ ºÉzÀgÀÄwÛzÀÝgÀÄ. EAzÀÄ CzÉÃ ¥Àj¹Üw ¤ªÀiÁðtªÁVzÉ. J®èªÀÇ PÀuÉÚzÀÄjUÉ £ÀqÉAiÀÄÄwÛzÀÝgÀÆ, 

¹¤ªÀiÁzÀ°è £ÉÆÃqÀÄwÛzÉÝÃªÉ J£ÀÄßªÀ PÀ®à£É. EzÀÄ ¤dªÀ®è. EzÀÄ PÀ®à£É ªÀiÁvÀæ JAzÀÄ ªÀÄ£À¸ÀÄì 

ºÉÃ¼À§AiÀÄ¹zÀgÀÆ M¼ÀªÀÄ£À¸ÀÄì M¥Àà°PÉÌ vÀAiÀiÁj®è. DzÀgÉ EzÀÄ ªÁ¸ÀÛªÀ. EªÀvÀÄÛ «±ÀéPÉÌ «±ÀéªÉÃ PÀgÉÆÃ£À 

ªÉÊgÀ¸ï¤AzÁV ¸ÀAPÀlzÀ°èzÉ. AiÀiÁªÁUÀ ¨ÉÃPÁzÀgÀÆ ¸ÁªÀÅ ¨ÁV®£ÀÄß vÀlÖ§ºÀÄzÀÄ? J£ÀÄßªÀ PÀ¼ÀªÀ¼À, 

UÀÈºÀ§AzsÀ£ÀzÀ°èzÀÝgÀÆ, MqÀ®°è K£ÉÆÃ MAzÀÄ jÃwAiÀÄ qÀÄ§Ä qÀÄ§Ä. ªÀÄÄAzÉÃ£ÀÄ? zÉÃ±À EzÀjAzÀ 

ºÉÆgÀUÉ ºÉÃUÉ §gÀ§ºÀÄzÀÄ? n« D£ï ªÀiÁrzÀgÉ ¸ÁPÀÄ. . . PÀgÉÆÃ£Á ªÉÊgÀ¸ïUÉ §°AiÀiÁzÀªÀgÀ ¸ÀASÉå 

ºÉZÀÄÑwÛzÉAiÉÄÃ ºÉÆgÀvÀÄ, PÀrªÉÄAiÀiÁUÀÄªÀ ®PÀët PÁtÄwÛ®è. £ÀÆå¸ï ZÁ£À¯ï £ÉÆÃqÀÄªÀ ªÀÄ£À¸ÉìÃ 

§gÀÄªÀÅ¢®è. AiÀiÁPÉAzÀgÉ J®è PÀqÉ PÀgÉÆÃ£Á ªÉÊgÀ¸ï£ÀzÉÝÃ £ÀÆå¸ï. CzÀ£ÀÄß £ÉÆÃr ªÀÄvÀÛµÀÄÖ DvÀAPÀ 

ºÉZÀÄÑvÀÛzÉ. ªÀÄ£É¬ÄAzÀ ºÉÆgÀUÉ ºÉÆÃUÀ°PÉÌ ¨sÀAiÀÄ. AiÀiÁgÀ°è F ªÉÊgÀ¸ï EzÉAiÉÆÃ C£ÉÆßÃ DvÀAPÀ. ªÀiÁ¸ïÌ 

ºÁQ wgÀÄUÁqÀÄªÀªÀgÀ£ÀÄß £ÉÆÃrzÀgÉ, EªÀgÀ¯ÉèÃ D ªÉÊgÀ¸ï EzÉAiÉÄÃ£ÉÆÃ C£ÀÄßªÀ ¸ÀA±ÀAiÀÄ. ªÀÄ®UÀÄªÁUÀ 

PÀÄwÛUÉAiÀÄªÀgÉUÉ ªÀiÁvÀæ M°è ºÉÆzÀÄÝPÉÆ¼ÀÄîªÀ C¨sÁå¸À«gÀÄªÀ £À£ÀßAvÀªÀjUÉ ªÀiÁ¸ïÌ ºÁQzÀ ¸Àé®à PÀëtPÉÌ 

G¹gÀÄPÀlÄÖvÀÛzÉ. EªÀgÉ®è ºÉÃUÉ F ªÀiÁ¸ïÌ ºÁQPÉÆAqÀÄ DgÁªÀÄªÁV NqÁqÀÄvÁÛgÉÆÃ C£ÀÄßªÀ C±ÀÑAiÀÄð. 

FUÀ ¸Á«£À ¸ÀASÉå ¸Á«gÀ, ®PÀëUÀlÖ¯É gÉÃAd°è ¸ÁUÀÄwÛgÀÄªÀÅzÀ£ÀÄß J®è zÉÃ±ÀUÀ¼À°è £ÉÆÃqÀÄwÛgÀÄªÁUÀ 

£ÀÆgÀÄ E£ÀÆßgÀÄ d£ÀgÀ ¸ÁªÀÅ AiÀiÁªÀÅzÉÃ ¯ÉPÀÌQÌ®è. ¢£Á ¸ÁAiÀÄÄªÀªÀjUÉ C¼ÀÄªÀªÀgÀÄ AiÀiÁgÀÄ? JAvÀºÀ ¹Üw 

¤ªÀiÁðtªÁVzÉAiÀÄ®è. D¹Û, ¸ÀA¥ÀvÀÄÛ J®è EzÀÝgÀÆ F ªÉÊgÀ¸ï£À ªÀÄÄAzÉ UËtªÁV ©nÖzÉ. £ÀªÉÄä®ègÀ°è 

¨sÀAiÀÄ JµÉÆÖAzÀÄ DªÀj¹zÉ CAzÀgÉ, ¸ÀvÀÛªÀjUÁV ªÀÄgÀÄPÀ¥ÀqÀ¨ÉÃPÉAvÀ C¤¸ÀÄªÀÅ¢®è. AiÀiÁªÁUÀ £ÀªÀÄä 

£ÀA§gï vÁUÀÄvÀÛzÉÆÃ C£ÉÆßÃ DvÀAPÀ. JAxÀªÀjUÉ aQvÉì ¤ÃqÀ¨ÉÃPÉAzÀÄ DAiÉÄÌ ªÀiÁqÀÄªÀ ¥Àj¹Üw 

¤ªÀiÁðtªÁVzÉAiÉÄAzÀgÉ, EzÀgÀ UÀA©üÃgÀvÉAiÀÄ CjªÁUÀÄvÀÛzÉ. AiÀiÁgÉ®è 60 ªÀµÀð zÁnzÉAiÉÆÃ CªÀjUÉ 

¸ÁPÀÄ ¤ÃªÀÅ §zÀÄQzÀÄÝ JAzÀÄ ºÉÃ¼ÀÄªÀ ¹Üw §A¢zÉ. dUÀvÀÄÛ ªÀÄÄ¼ÀÄUÀÄvÀÛzÉ JAzÀÄ JµÉÆÖÃ ªÀgÀÄµÀUÀ¼À 

»AzÉ eÉÆåÃw¶UÀ¼ÀÄ ºÉÃ½zÀ ªÀiÁvÀÄ, EAzÀÄ ¤dªÁUÀÄwÛzÉ. dUÀwÛUÉ dUÀvÉÛÃ ªÀÄgÀt ªÀÄÈzÀAUÀ 

¨Áj¸ÀÄwÛzÉ. DzÀgÉ F ¨Áj PÀgÉÆÃ£Á ªÉÊgÀ¸ï AiÀiÁªÀ eÉÆåÃw¶UÀ¼À PÀtÂÚUÀÆ ©Ã¼À¯ÉÃ E®è. EzÉÃ 

PÀ°AiÀÄÄUÀ JAzÀÄ vÀ£ÀUÉ vÁ£ÉÃ ¸ÁQëAiÀÄ£ÀÄß £ÀÄrAiÀÄÄªÀAwzÉ. 

EµÀÄÖ ¢£À D¦üÃ¹UÉ AiÀiÁªÁUÀ gÀeÉ ¹UÀÄvÉÆÛÃ CAvÀ §PÀ¥ÀQëAiÀÄ ºÁUÉ PÁAiÀÄÄvÁÛ EzÀÝ £ÀªÀÄUÉ, ªÀPïð 

¥sÁæªÀiï ºÉÆÃªÀiï CAzÁUÀ, ªÀiÁgÀÄzÀÝ zÀÆgÀ NqÀÄªÀAvÁVzÉ FUÀ. dUÀwÛ£À ªÀÄÄAzÀÄªÀjzÀ gÁµÀÖçUÀ¼ÀÆ, 

CzÀgÀ®Æè PÀrªÉÄ d£À¸ÀASÉå¬ÄgÀÄªÀ zÉÃ±ÀUÀ¼ÉÃ F ªÉÊgÀ¸ï¤AzÁV PÉÊªÉÄÃ¯ÉvÀÄÛwÛgÀÄªÀÅzÀ£ÀÄß £ÉÆÃrzÀgÉ, 

¨sÁgÀvÀzÀ ¹Üw D zÉÃªÀgÉÃ UÀw. ¸ÀgÀPÁgÀzÀ ªÉÄÃ¯É ¨sÀgÀªÀ¸É ªÀiÁr PÀÄ½vÀÄPÉÆ¼ÀÄîªÀAw®è. £ÀªÀÄä ¸ÀÄgÀPÀëvÉ 

£ÀªÀÄä PÉÊAiÀÄ°èzÉ. DzÀµÀÄÖ ¸ÁªÀiÁfPÀ CAvÀgÀªÀ£ÀÄß PÁAiÀÄÄÝPÉÆ¼Àî¨ÉÃPÁVzÉ. M§â dªÁ¨ÁÝjAiÀÄÄvÀ 

£ÁUÀjPÀgÁV, ¸ÀgÀPÁgÀPÉÌ £ÁªÉ®ègÀÆ MAzÀÄUÀÆr ¸ÀºÀPÀj¸À¨ÉÃPÁVzÉ F ªÀÄºÁªÀiÁjAiÀÄ£ÀÄß ¨ÉÃgÀÄ¸À»vÀ 

QvÀÄÛ ºÁPÀ®Ä. EzÀÝ eÁUÀzÀ¯ÉèÃ ¸ÀÄgÀQëvÀªÁVgÉÆÃzÀÄ M¼ÉîAiÀÄzÀÄ. ªÀiÁ£À¤ÃAiÀÄ ¥ÀæzsÁ£ÀªÀÄAwæAiÀÄªÀgÀ 

DzÉÃ±ÀzÀ ªÉÄÃgÉUÉ, ªÀiÁZïð 22 gÀAzÀÄ ¸ÀAeÉ 5 UÀAmÉUÉ J®ègÀÆ vÀªÀÄä vÀªÀÄä ªÀÄ£ÉAiÀÄ ¨Á®Ì¤¬ÄAzÀ, F 

PÀgÉÆÃ£Á ªÉÊgÀ¸ï¤AzÁV ºÀUÀ°gÀÄ¼ÀÄ ±Àæ«Ä¸ÀÄwÛgÀÄªÀ ¹§âA¢UÀ½UÉ C¨sÀÆvÀ¥ÀÇªÀð ¦æÃwAiÀÄ UËgÀªÀ 

£ÀªÀÄ£ÀªÀ£ÀÄß ¸À°è¹zÀgÀÄ. D UÀAmÉ, eÁUÀAmÉ §rAiÀÄÄªÁUÀ, D ªÉÊgÀ¸ï K£ÁzÀgÀÆ, PÉÊUÉ ¹QÌ¢ÝzÉæ, C°èAiÉÄÃ 

ZÀnß ªÀiÁqÀÄªÀ ºÀÄªÀÄä¸ÀÄì eÁUÀævÀªÁAiÀÄÄÛ J®ègÀ°è. F UÀÈºÀ§AzsÀ£À¢AzÁV ¤dªÁV £ÀgÀ¼ÀÄªÀªÀgÀÄ 

¢£ÀUÀÆ° ªÀiÁqÀÄªÀ £ËPÀgÀgÀÄ. UÀAf Hl ªÀiÁrzÀÄæ ¥ÀgÀªÁV®è zÉÃ±À©lÄÖ ºÉÆÃUÀ¨ÁgÀzÀÄ. £ÀªÀÄä 

zÉÃ±ÀªÉÃ £ÀªÀÄUÉ ¸ÀéUÀð. »AzÉÆAzÀÄ ¸ÀªÀÄAiÀÄ«vÀÄÛ £ÀªÀÄä ªÀÄUÀ F zÉÃ±ÀzÀ°èzÁÝ£É JAzÀÄ ºÉªÉÄä¬ÄAzÀ 

©ÃUÀÄwÛzÀÝªÀgÀÄ, FUÀ ºÉ¸ÀgÀÆ PÀÆqÀ JvÀÄÛªÀÅ¢®è J°èAzÀ §AzÀÄæ CAvÀ. £À«ÄäAzÁV ¸ÀPÁðgÀPÁÌUÀ°, 

EvÀgÀ d£ÀjUÁUÀ° vÉÆAzÀgÉAiÀiÁUÀzÀAvÉ £ÉÆÃrPÉÆ¼ÀÄîªÀÅzÀÄ ¥ÀæwAiÉÆ§âgÀ DzÀå PÀvÀðªÀå. J®èªÀÇ £À¤ßAzÀ¯ÉÃ 

JAzÀÄ CºÀAPÁgÀ¢AzÀ ©ÃUÀÄwÛzÀÝ ªÀÄ£ÀÄµÀå¤UÉ F ªÉÊgÀ¸ï ¸ÀjAiÀÄÁzÀ bÀrAiÉÄÃl£ÀÄß PÉÆnÖzÉ. J®èªÀ£ÀÆß 

£Á±ÀªÀiÁqÀ§¯Éè JAzÀÄ JzÉvÀnÖ ºÉÃ¼ÀÄªÀ ªÀÄ£ÀÄµÀå¤UÉ F ªÉÊgÀ¸ï MAzÀÄ ¸ÀªÁ¯ÁV ¥Àjt«Ä¹zÉ. PÀtÂÚUÉ 

PÁtzÀ F ªÉÊgÀ¸ï ªÀÄ£ÀÄµÀå¤UÉ ¸ÀjAiÀiÁzÀ §zÀÄQ£À ¥ÁoÀªÀ£ÀÄß PÀ°¹zÉ. ®AUÀÄ ®UÁªÀiï E®èzÀ §zÀÄQUÉ 

®UÁªÀiï ºÁQzÉ. ªÉÊgÀ¸ï¤AzÀ DzÀµÀÄÖ ¨ÉÃUÀ ªÀÄÄQÛ zÉÆgÀPÀ° JAzÀÄ ¥Áæyð¸ÀÄvÁÛ, J®ègÀÆ eÉÆvÉUÀÆr 

EzÀPÉÌ ¸ÀºÀPÀj¸ÉÆÃt. ¸ÀzÀÈqsÀ, DgÉÆÃUÀåAiÀÄÄvÀ ¨sÁgÀvÀzÀ ¤ªÀiÁðtPÉÌ PÉÊ eÉÆÃr¸ÉÆÃt. 

qÁ. eÉÆåÃw ¸ÀwÃ±ï 



 PÀgÀÄuÉAiÉÄÃ E®èzÀ PÀgÀÄuÁ «gÀ¸À 

qÁ. ©. Dgï. ªÀÄAdÄ£Áxï 

FUÀ PÀ¼ÉzÀ ªÀÄÆgÀÄ wAUÀ¼ÀÄ ¥ÉÇqÀ«AiÀÄ¯Éè¯Áè ºÀgÀqÀÄwÛgÀÄªÀ F ¦qÀÄV£À ªÀiÁjAiÀÄ ªÀÄÄAzÉ AiÀiÁªÀ 

ªÀÄAvÀæ PÉ®¸À ªÀiÁqÀÄvÀÛzÉAiÉÆÃ AiÀiÁjUÀÆ w½AiÀÄÄwÛ®è. PÉÃªÀ® ®Që÷äAiÀÄ ¥ÀÇeÉAiÀÄ°èAiÉÄÃ vÉÆqÀVzÀÝ 

¥ÉÇqÀ«AiÀÄ ªÀÄA¢UÉ, F vÁ¬ÄAiÀÄ£ÀÄß ºÉÃUÉ vÀA¥ÀÅ ªÀiÁqÀ¨ÉÃPÉA§ÄzÉÃ w½AiÀÄzÁVzÉ. 

FPÉ ºÀÄnÖzÀ jÃwAiÀÄ£ÀÄß £ÁªÀÅ vÀÄ¸ÀÄ MgÉºÀaÑ £ÉÆÃqÀ¨ÉÃPÁVzÉ. EzÀgÀ §UÉÎ JgÀqÀÄ PÀvÉUÀ½ªÉ. MAzÀÄ, aÃ£Á £Ár£À 

ªÀÅºÁ£ï JA§ ¥Á¼ÉAiÀÄzÀ°è, aÃ¤ ªÀÄA¢ AiÀiÁªÀÅzÉÆÃ ¥ÁætÂAiÀÄ£ÀÄß wA¢zÀÝjAzÀ, C°è F ªÀiÁj ºÀÄnÖzÀ¼ÉAzÀÄ 

ºÉÃ¼À¯ÁUÀÄwÛzÉ.  EzÀPÉÌ EgÀ§ºÀÄzÀÄ £ÀªÀÄä »A¢£ÀªÀgÀÄ AiÀiÁªÀ ¥ÁætÂAiÀÄ£ÀÆß, CzÀgÀ ¨ÁqÀ£ÀÆß, w£Àß¨ÁgÀzÀÄ. VqÀ, 

ºÀtÄÚ, ºÀA¥À®UÀ¼À£ÉßÃ w£Àß¨ÉÃPÀÄ. KPÉAzÀgÉ EªÀÅUÀ¼ÀÄ AiÀiÁgÀÄ ªÀÄÄlÖzÀ ªÉÆlÖªÉÆzÀ® w¤¸ÀÄUÀ¼ÀÄ JA¢zÀÄÝ. DzÀgÉ 

aÃ£ÁzÀ°è, ―vÀªÀÄä£ÀÄß AiÀiÁªÀÅzÀÄ w£ÀÄßªÀÅ¢®èªÉÇÃ, CªÀÅUÀ¼À£Éß¯Áè £ÁªÀÅ w£Àß§ºÀÄzÀÄ‖ JA§ ¥ÁoÀ«gÀÄªÁUÀ, F 

£ÀªÀÄä ¥ÁoÀ C°è £ÀqÉAiÀÄÄªÀÅ¢®è J£ÀÄßªÀÅzÀÄ ¸Àj. 

JgÀqÀ£ÉAiÀÄzÀÄ, CªÉÄÃjPÁzÀªÀgÀÄ vÀªÀÄä ¯Áå¨ÉÆÃgÉÃljAiÉÆAzÀgÀ°è, F ªÀiÁjAiÀÄ ©ÃdªÀ£ÀÄß CtÂ ªÀiÁr, aÃ£ÁzÀ°è 

©wÛzÀgÉAzÀÄ ºÉÃ¼À¯ÁUÀÄwÛzÉ. KPÉAzÀgÉ F ¯Áå¨ÉÆÃgÉÃljAiÀÄ£ÀÄß AiÀiÁªÀ PÀÄgÀÄºÀÆ E®èzÀAvÉ r¸ÉA§gï 24, 2019 

gÀAzÉÃ ªÀÄÄZÀÑ¯Á¬ÄvÀÄ J£Àß¯ÁUÀÄwÛzÉ. KPÉ, F ©ÃdªÀ£ÀÄß ©wÛzÀgÉAzÀÄ PÉÃ½zÀgÉ, 2018-2019 gÀ°è £ÀqÉAiÀÄÄwÛzÀÝ 

ªÁå¥ÁgÀ dUÀ¼ÀzÀ°è aÃ£ÁzÀ ªÁå¥ÁgÀªÀ£ÀÄß PÀÄA¢¸À¨ÉÃPÁzÀgÉ, CzÀgÀ PÁSÁð£ÉUÀ¼À£ÀÄß ªÀÄÄZÀÄÑªÀAvÉ ªÀiÁqÀ¨ÉÃPÀÄ. 

ºÁUÉ ªÀiÁrzÁUÀ aÃ£ÁzÀ ªÁå¥ÁgÀªÀ®èzÉ ºÀtPÁ¸ÀÄ ªÀÄvÀÄÛ CzÀgÀ ¥ÀqÉUÀ½UÀÆ KlÄ ©Ã¼ÀÄvÀÛªÉ.  

ªÉÄÃ°£À JgÀqÀÄ PÀvÉUÀ¼ÉÃ£ÁzÀgÀÆ EgÀ°, DVzÉÝÃ£ÀÄ? aÃ£ÁzÀªÀgÀÄ, vÀªÀÄä £Ár£À JqÉUÀ¼À°è AiÀiÁgÀÆ ªÀÄ£É©lÄÖ, 

¨ÉÃgÉqÉ J°èUÀÆ ºÉÆÃUÀzÀAvÉ, ©VAiÀiÁzÀ vÀqÉ ºÁQzÀÝjAzÀ, ªÀÄÆgÀÄ wAUÀ¼À°è F ªÀiÁjAiÀÄ ªÀÄÆVUÉ PÀlÄÖ 

ºÁPÀ¯Á¬ÄvÀÄ. DzÀgÉ F ¥ÉÇqÀ«AiÀÄ°è ―PÀªÀÄð‖ JA§ÄzÉÆA¢zÉ. CzÀÄ AiÀiÁªÀ ªÀiÁjUÀÆ vÀUÀÎzÉ, ªÀÄvÉÛ £ÀªÀÄUÉÃ 

ºÉÆqÉAiÀÄÄvÀÛzÉ.  

¥ÀæwÃ ªÀµÀð ¥sÉ§ÄæªÀjAiÀÄ°è, aÃ¤AiÀÄgÀÄ ºÉÆ¸ÀªÀµÀðªÀ£ÀÄß DZÀj¸ÀÄvÁÛgÉ. EzÀPÁÌV J®è aÃ¤AiÀÄgÀÄ 15 ¢£ÀUÀ¼À PÁ® 

PÉ®¸À¢AzÀ ¥ÁgÁV, gÀeÁ¢£ÀUÀ¼À°è, ¨ÉÃgÉ ¨ÉÃgÉ £ÁqÀÄUÀ½UÉ ºÉÆÃUÀÄvÁÛgÉ. F £ÁqÀÄUÀ¼ÀÄ AiÀiÁªÀÅªÀÅ? 

 EªÀÅUÀ¼É¯Áè, Tourists UÀ¼À£ÀÄß £ÀUÀÄ£ÀUÀÄvÁÛ, 

JzÀÄgÀÄUÉÆAqÀÄ, CªÀjUÉ §UÉ§UÉAiÀiÁzÀ £À°ªÀ£ÀÄß EvÀÄÛ, 

CªÀgÀ ºÀtªÀ£ÀÄß ¥ÀqÉAiÀÄÄªÀ £ÁqÀÄUÀ¼ÉÃ DVªÉ. AiÀiÁgÀÄ 

aÃ¤AiÀÄgÀ£ÀÄß PÉÃ½, ―J°èUÉ gÀeÁzÀ°è ºÉÆÃUÀÄwÛÃj?‖ 

JAzÀgÉ PÀÆqÀ¯ÉÃ §gÀÄªÀ ºÉÃ½PÉ, ―El°, ¥Áåj¸ï, 

PÉ£ÀqÁ, PÁå°¥sÉÇÃ¤ðAiÀiÁ, £ÀÆåAiÀiÁPïð, xÁAiÀiï¯ÁåAqï, 

D¸ÉÖçÃ°AiÀiÁ‖ JAzÀÄ §gÀÄvÀÛzÉ. 

EzÀÄ £ÀªÀÄä°è PÀÆqÁ MAzÀÄ ¥Àj¥ÁoÀªÁVzÉ. ―£ÁªÀÅ F 

Qæ¸ïªÀÄ¸ï gÀeÁzÀ°è ―¥Áåj¸ï‖UÉ ºÉÆÃUÀÄvÉÛÃªÉ‖ JAzÀÄ. 

C°è F aÃ¤AiÀÄgÀÄ ºÉÆÃzÁUÀ CªÀgÉÆ§âgÉÃ 

ºÉÆÃUÀ°®è. F PÀgÀÄuÉAiÉÄÃ E®èzÀ ªÀiÁjAiÀÄÆ CªÀgÀ 

ºÉUÀ®Ä Kj ºÉÆgÀl¼ÀÄ. CªÀgÀÄ AiÀiÁªÀ AiÀiÁªÀ ºÉ¸ÀgÁAvÀ ºÉÆÃmÉ¯ï, gÉ¸ÉÆÖÃgÉAmïUÉ ºÉÆÃV vÀAVzÀgÉÆÃ, ºÁUÀÆ 

C°èAiÀÄ HlUÀ¼À£ÀÄß ¸À«zÀgÉÆÃ, C°è EªÀgÀ eÉÆvÉ vÀÄ¸ÀÄ ºÉÆvÀÄÛ PÀ¼ÉzÀ EmÉ°AiÀÄ£ï, ¥sÉæAZï, ©ænµï, PÉ£ÉrAiÀÄ£ï 

ºÁUÀÆ CªÉÄÃjPÁzÀªÀgÀ ºÉUÀ®Æ EªÀ¼ÀÄ KjzÀ¼ÀÄ. »ÃUÁV aÃ¤AiÀÄgÀ zÀÄqÀÄØ ¥ÀqÉAiÀÄÄªÀÅzÀ®èzÉÃ, CªÀgÀ ¦qÀÄUÀ£ÀÄß 

EªÀgÀÄ ¥ÀqÉzÀgÀÄ. 



AiÀiÁªÀ aÃ¤AiÀÄgÀ Tourist ¥ÀnÖAiÀÄ°è EArAiÀiÁ EgÀÄªÀÅzÉÃ E®è. DzÀgÉ ®AqÀ£ï, gÉÆÃªÀiï, ¥Áåj¸ïUÉ ºÉÆÃzÀ 

£ÀªÀÄä d£ÀgÀ ºÉUÀ®£ÀÄß F ªÀiÁj KjzÀ¼ÀÄ. 

£ÀªÀÄä°è DyðPÀ ¥ÀArvÀgÀÄ, Tourism UÉ ºÉZÀÄÑ MvÀÄÛ PÉÆlÄÖ ¥ÀæZÁgÀ ªÀiÁqÀ¨ÉÃPÀÄ. PÉÃªÀ® vÁeïªÀÄºÀ¯ï, EzÉ. 

CµÉÖÃ EzÀÝgÉ ¸ÁPÉÃ? J¯Áè JqÉAiÀÄ°èAiÀÄÆ EgÀÄªÀ ¥ÀæwªÉÄUÀ½UÀÆ «ÄÃjzÀ JvÀÛgÀzÀ ¥ÀæwªÉÄUÀ¼À£ÀÄß E°è PÀnÖzÀgÉ, 

JµÉÆÖÃ ®PÀë Tourist §gÀÄvÁÛgÉ. CªÀgÀÄ §AzÁUÀ PÉÆ¼ÀÄîªÀÅzÀjAzÀ CAUÀrUÀ¼ÀÆ ºÉZÀÄÑvÀÛªÉ, mÁåQìUÀ¼ÀÆ ºÉZÀÄÑvÀÛªÉ, 

ºÉÆÃmÉ¯ïUÀ¼ÀÆ ºÉZÀÄÑvÀÛªÉ, GST AiÀÄÆ ºÉZÀÄÑvÀÛªÉ J£ÀÄßªÀÅzÀÄ F ¥ÀArvÀgÀ ªÀÄAvÀæ. 

PÉÃgÀ¼ÀzÀªÀgÀÄ, £ÀªÀÄUÉ AiÀiÁªÀ ªÀ¸ÀÄÛªÀ£ÀÆß ªÀiÁqÀÄªÀAvÀºÀ PÁSÁð£ÉUÀ¼ÀÄ ¨ÉÃqÀªÉÃ ¨ÉÃqÀ. KPÉAzÀgÉ EzÀjAzÀ ¥Àj¸ÀgÀ 

zsÀÆ¼ÀÄ vÀÄA§ÄvÀÛªÉ. £ÁªÀÅ £ÀªÀÄä zÉÃªÀjvÀÛ £ÁqÀ£ÀÄß ºÁUÉAiÉÄÃ EqÀÄvÉÛÃªÉ. DzÀÝjAzÀ £ÁªÀÅ PÉÃªÀ® Tourism ªÀ£ÉßÃ 

PÉÃªÀ® GzÉÆåÃUÀªÀ£ÁßV ElÄÖPÉÆ¼ÀÄîvÉÛÃªÉ, JAzÀzÀÝjAzÀ CªÀgÀ°è PÀ°vÀªÀjUÉ GzÉÆåÃUÀªÀ£ÀÄß ¨ÉÃgÉqÉAiÉÄÃ 

CgÀ¸À¨ÉÃPÁ¬ÄvÀÄ. aÃ¤AiÀÄgÀÄ zÀÄ¨ÉÊUÀÆ §gÀÄªÀÅzÀjAzÀ C°è CªÀgÉÆqÀ£É §A¢zÀÝ ªÀiÁj PÉÃgÀ¼ÀPÀÆÌ §AzÀ¼ÀÄ. 

J®ègÀÆ ¨sÁgÀvÀPÉÌ §gÀÄªÁUÀ UÉÃmïªÉÃ D¥sï EArAiÀiÁ, CxÀªÁ zÉºÀ°UÉ §gÀÄªÀÅzÀjAzÀ, E°èUÉ D ªÀiÁjAiÀÄÆ 

ªÉÆzÀ®Ä §AzÀ¼ÀÄ.  

FUÀ Social Distancing, AiÀiÁªÁUÀ®Æ ¥ÀzÉÃ 

¥ÀzÉÃ PÉÊ vÉÆ¼ÉAiÀÄÄwÛgÀ¨ÉÃPÀÄ. AiÀiÁgÀ£ÀÆß 

ªÀÄÄnÖPÉÆ¼Àî¨ÁgÀzÀÄ, MAzÀÄ «ÄÃlgï zÀÆgÀzÀ°è 

EgÀ¨ÉÃPÀÄ, ¨ÉÃgÉAiÀÄªÀgÀÄ ªÀÄÄnÖzÀÝ£ÀÄß ªÀÄvÉÛ 

vÉÆ¼ÉAiÀÄ¨ÉÃPÀÄ, AiÀiÁjUÀÆ Hand shake 
¤ÃqÀ¨ÁgÀzÀÄ, zÀÆgÀ¢AzÀ¯ÉÃ PÉÊ ªÀÄÄVAiÀÄ¨ÉÃPÀÄ, 

J£ÀÄßªÀÅzÀ£ÀÄß ªÀÄvÉÛ ªÀÄvÉÛ FUÀ ºÉÃ½ ºÉÃ½ 

zÀtÂAiÀÄÄwÛzÁÝgÉ.  

£ÁªÀÅ aPÀÌ ºÀÄqÀÄUÀjzÁÝUÀ, £ÀªÀÄä ªÀÄ£ÉAiÀÄ°è EzÉÃ 

¥ÁoÀªÁVvÀÄÛ. ¸ÀÆÌ°UÉ ºÉÆÃV §AzÁUÀ, »vÀÛ°AzÀ 

§AzÀÄ C°èUÉ ºÁQPÉÆAqÀÄ ºÉÆÃVzÀÝ GqÀÄ¥À£ÀÄß 

¨ÉÃgÉqÉ UÀÆlPÉÌ ºÁQ, ¸Áß£À ªÀiÁr, ªÀÄ£É M¼ÀUÉ §gÀ¨ÉÃQvÀÄÛ. CrUÉ ªÀÄ£ÉUÉ ºÉÆÃUÀÄªÀAwgÀ°®è. vÁ¬ÄAiÀÄ£ÀÄß 

ªÀÄÄlÄÖªÀAwgÀ°®è. ¨ÉÃgÉAiÀÄªÀgÀ£ÀÄß ªÀÄÄlÖ¨ÁgÀzÉAzÀÄ ¥ÁoÀªÁUÀÄwÛvÀÄÛ. ºÉÆgÀV£À ºÉÆ®¸À£ÀÄß ªÀÄÄlÖzÉÃ EgÀ¨ÉÃPÀÄ 

ªÀÄ£ÉAiÉÆ¼ÀUÉ AiÀiÁªÀ ¸ÀAzÀ¨sÀðzÀ°èAiÀÄÆ ºÉÆ®¸À£ÀÄß vÀgÀÄªÀAw®è J£ÀÄßªÀÅzÀÄ £ÀªÀÄUÉ ¢£À¤vÀå ¥ÁoÀ. 

DzÀgÉ 1950 gÀ £ÀAvÀgÀ F ¥ÁoÀªÀ£ÀÄß ―zÀjzÀæ÷¨ÁæºÀätÂPÉ‖ JAzÀÄ ºÀAV¹ ºÀAV¹ CzÀ£ÀÄß ªÀÄPÀÌ¼ÀÄ PÉÊ©qÀÄªÀAvÉ 

ªÀiÁrzÀgÀÄ. £ÁªÀÅ EAzÀÄ ¨ÉÃgÉAiÀÄªÀgÀÄ J¢gÁzÁUÀ PÉÊ eÉÆÃr¸ÀÄvÉÛÃªÉ. DzÀgÉ £ÀªÀÄäªÀgÉÃ EAzÀÄ ªÉÆzÀ®Ä PÉÊ 

¤ÃqÀÄvÁÛgÉ. £ÁªÀÅ ¤ÃqÀ¢zÁÝUÀ ―AiÀiÁQæÃ, EªÀgÀÄ ¨ÁæºÀätÂPÉ ªÀiÁqÁÛgÉ?‖ JAzÀÄ ºÀAV¸ÀÄvÁÛgÉ. 

DzÀgÉ EAzÀÄ vÉÆgÀA¥ÀÅ ªÀÄºÀ¶ð vÁ£ÉÃ ¨sÁgÀvÀzÀ ―£ÀªÀÄ¸ÉÛ‖AiÀÄ£ÀÄß ºÉÆUÀ½, Social Distance ªÀiÁqÀ¨ÉÃPÀÄ  

JAzÁUÀ, £ÀªÀÄUÉ®è ªÀÄvÉÛ ―£ÉÆÃr, »ÃUÉ ªÀiÁqÀ¨ÉÃPÀÄ‖ J£ÀÄßvÁÛgÉ. 

CAzÀgÉ ―AiÀiÁgÀ£ÀÆß ªÀÄÄlÖ¨ÁgÀzÀÄ‖ J£ÀÄßªÀÅzÀÄ ¸ÀjAiÀÄ®è, Social Distancing J£Àß¨ÉÃPÀÄ!!! 

£ÀªÀÄä £Ár£À°è Article 370 AiÀÄ£ÀÄß vÉUÉzÀÄ ºÁQzÀÝjAzÀ PÁ²äÃgÀzÀªÀgÀÄ §zÀÄQzÀgÀÄ J£Àß¨ÉÃPÀÄ. KPÉAzÀgÉ 2018gÀ 

ªÀÄÄ£Àß, J®ègÀÆ PÁ²äÃgÀPÉÌ ºÉÆÃUÀÄwÛzÀÝgÀÄ ¨ÉÃgÉqÉ¬ÄAzÀ ªÀÄA¢AiÀÄ£ÀÄß vÀqÉAiÀÄ¨ÉÃPÀÄ, J£ÀÄßªÀ CjªÀÅ, ¨sÁgÀwÃAiÀÄjUÉ 

vÀqÀªÁV §AzÀgÀÆ PÀÆqÀ, FUÀ CzÀ£ÀÄß PÉÊUÉÆ¼ÀÄîwÛgÀÄªÀÅzÀÄ ºÉÆUÀ¼À¨ÉÃPÀÄ. 

J¯Áè gÁdåUÀ¼ÀÆ PÀÆqÀ vÀªÀÄä vÀªÀÄä UÀrUÀ¼À£ÀÄß ªÀÄÄZÀÄÑwÛªÉ. DzÀgÉ EzÉ¯Áè ºÉÆgÀVzÀÝ ªÀiÁjAiÀÄ£ÀÄß ªÀÄ£ÉUÉ vÀAzÀ 

ªÉÄÃ¯ÉAiÉÄÃ £ÀqÉAiÀÄÄwÛzÉ J£ÀÄßªÀÅzÀÄ £ÀªÀÄä §Ä¢ÞUÉÃrvÀ£ÀªÀ£ÀÄß vÉÆÃj¸ÀÄvÀÛzÉ.  



ªÀÄÄA§¬Ä, zÉºÀ°, ¥ÀAeÁ¨ïUÀ¼À°è CAUÀr, PÁSÁð£É, ºÉÆÃmÉ¯ï, ¹£ÉªÀiÁ, ªÀiÁ¯ïUÀ¼À£ÀÄß ªÀÄÄZÀÄÑwÛzÁÝgÉ J£ÀÄßªÀ 

¸ÀÄ½ªÀÅ ¹QÌzÉÆqÀ£ÉAiÉÄÃ, ¨ÉÃgÉqÉ¬ÄAzÀ §AzÀÄ E°è ºÉÆmÉÖºÉÆgÉAiÀÄÄwÛzÀÝªÀgÉ¯Áè, M§âgÀ ªÉÄÃ¯É M§âgÀÄ ©zÀÄÝ, 

mÉæöÊ£ïUÀ¼À°è vÀÄA©PÉÆAqÀÄ ºÉÆÃUÀÄwÛzÀÝ£ÀÄß £ÉÆÃr FUÀ mÉæöÊ£ïUÀ¼À£ÀÆß ¤°è¸À¯ÁVzÉ. zÉÃªÀ¸ÁÜ£À, ZÀZïðUÀ¼À£ÀÆß 

vÁªÉÃ ªÀÄÄaÑzÁÝgÉ.  

DzÀgÉ PÉÆÃmÁåAvÀgÀ §qÀªÀgÀÄ, FUÀ K£ÀÄ ªÀiÁqÀÄvÁÛgÉ? ªÀÄÄA§¬Ä zÉÃªÁ®AiÀÄUÀ¼À §½ ºÁUÀÆ ¸ÉÃvÀÄªÉUÀ¼À PÉ¼ÀUÉ 

ªÁ¹¸ÀÄªÀ ®PÁëAvÀgÀ PÁqÀÄd£ÀgÀÄ, CªÀgÀ aPÀÌ ªÀÄPÀÌ¼ÀÄ, J®ègÀÆ, F ªÀiÁj CªÀgÀ£ÀÄß w£Àß¢zÀÝgÀÆ, K£ÀÆ w£Àß®Ä 

¹UÀzÉÃ ¸ÁªÀ£ÀÄß C¥ÀÅöàvÁÛgÉ. £Á£ÉÃ CªÀgÀ£ÀÄß ºÀÄqÀÄQ ºÀÄqÀÄQ ºÀvÀÄÛ gÀÆ¥Á¬Ä PÉÆqÀÄvÉÛÃ£ÉAzÀÄ ºÉÆÃzÁUÀ ¥ÉÇÃ°Ã¸ï 

£À£Àß£ÉßÃ ºÉÆgÀzÀÆqÀÄwÛzÁÝgÉ. F §qÀªÀÄA¢ AiÀiÁªÀ DzsÁgÀPÁqïð E®èzÉÃ AiÀiÁªÀ ¸ÀPÁðgÀzÀ ¹ÌÃªÀiïUÀ¼À°èAiÀÄÆ 

E®èzÀªÀgÀÄ. 

J®ègÀÆ £Ár£À DyðPÀ ¥Àj¹Üw PÉ¼ÀUÉ ©Ã¼ÀÄwÛzÉ, C£ÀÄßªÀ ªÉÆzÀ®Ä, £ÀªÀÄä §qÀªÀÄA¢ ºÉÃUÉ G½zÁgÀÄ J£ÀÄßªÀÅzÀ£ÀÄß 

£ÉÆÃqÀ¨ÉÃPÀÄ. PÉ®ªÀgÀÄ ºÀÆ PÀnÖ ªÀiÁgÀÄwÛzÀÝgÀÄ. CªÀgÀ £Á®ÄÌ LzÀÄ ªÀµÀðzÀ ªÀÄPÀÌ¼ÀÆ ºÀÆªÀ£ÀÄß PÀlÄÖwÛzÀÝgÀÄ. FUÀ 

CªÀgÀÄ AiÀiÁªÀ ªÀiÁ¯ÉAiÀÄ ºÀÆªÁUÀÄvÁÛgÉ? CªÀjUÉ AiÀiÁgÀÄ ZÀ¥Áà¼É ºÉÆqÉAiÀÄÄªÀªÀgÀÄ? ªÀiÁjUÉ PÀgÀÄuÉ 

E®è¢gÀ§ºÀÄzÀÄ. £ÀªÀÄUÉ PÀgÀÄuÉ EgÀ¨ÉÃPÀÄ vÁ£É? 

 ****************************************************************** 

   

 



DyðPÀ ªÀ®AiÀÄzÀ ªÉÄÃ¯É PÉÆgÉÆÃ£Á PÀj£ÉgÀ¼ÀÄ 

PÀªÀÄ¯Á PÉ. 

²ªÀgÁwæ ªÀÄ£ÉUÉ KPÁzÀ² §AzÀAvÉ JA§ UÁzÉ £ÀªÀÄä ¸ÀzÀåzÀ CxÀð ªÀåªÀ¸ÉÜUÉ ºÉÃ½ 

ªÀiÁr¹zÀAwzÉ.  

PÀ¼ÉzÀ ºÀ¢£ÉAlÄ wAUÀ½¤AzÀ £ÀªÀÄä CyðPÀ ªÀ®AiÀÄ ºÀ®ªÀÅ ¥ÀæPÀgÀtUÀ¼À PÁ®ÄÛ½vÀPÉÌ ¹®ÄQ £ÀdÄÓUÀÄeÁÓV ºÉÆÃVzÉ. 

EzÉ¯Áè DgÀA¨sÀªÁVzÀÄÝ £ÀªÀÄä zÉÃ±ÀzÀ ¥ÀæªÀÄÄR «wÛÃAiÀÄ ¸ÀA¸ÉÜAiÀiÁzÀ L¯ïJ¥sïJ¸ï vÁ£ÀÄ ªÀÄgÀÄ¥ÁªÀw¸À 

¨ÉÃPÁVzÀÝ ¨ÁzÀÞ÷åvÉUÀ¼À£ÀÄß ºÀtPÁ¹£À PÉÆgÀvÉAiÀÄAzÁV ¤¨sÁ¬Ä¸À®Ä «¥sÀ®ªÁzÀzÀÝjAzÀ. F «¥sÀ®vÉUÉ PÁgÀtUÀ¼ÀÄ 

ºÀvÀÄÛ ºÀ®ªÁgÀÄ. CzÀgÀ «ªÀÄ±Éð ¨ÉÃgÉ AiÀiÁªÁUÀ¯ÁzÀgÀÆ £ÉÆÃqÉÆÃt.   

EzÀgÀ ¥ÀjuÁªÀÄªÁV MAzÀgÀ »AzÉ ªÀÄvÉÆÛAzÀÄ ¸ÀA¸ÉÜUÀ¼ÀÄ DyðPÀ ¸ÀAPÀµÀÖPÉÌ ¹®ÄQ MzÁÝqÀÄªÀ ¹Üw 

¤ªÀiÁðtUÉÆArvÀÄ. L¹L¹L ¨ÁåAQ£À ªÀÄÄRå¸ÀÜgÀ ºÀUÀgÀt, fÃ UÀÄA¦£À ¥ÁªÀwAiÀÄ «¥sÀ®vÉ, rJZïJ¥sïJ¯ï 

ªÉÊ¥sÀ®å, EwÛÃa£À J¸ï ¨ÁåAPï WÀl£ÉUÀ¼ÀÄ DyðPÀ ªÀiÁgÀÄPÀmÉÖAiÀÄ°è ºÀtPÁ¹£À ªÀÄÄUÀÎlÖ£ÀÄß ºÀÄnÖ ºÁQzÀÝgÀ 

¥sÀ®ªÁV ««zsÀ G¢ÝªÉÄ ºÁUÀÆ ªÀåªÀºÁgÀ¸ÀÜgÀ ªÉÄÃ¯É CqÀØ ¥ÀjuÁªÀÄ ¥ÀjuÁªÀÄ GAlÄ ªÀiÁrvÀÄ. F ªÁvÁªÀgÀt 

ªÀåªÀºÁgÀ ªÀ»ªÁlÄ PÀÄUÀÄÎªÀAvÉ ªÀiÁr zÉÃ±ÀzÀ GvÁàzÀ£ÉAiÀÄ ªÉÄÃ®Æ vÀ£Àß bÁAiÉÄAiÀÄ£ÀÄß ªÀÄÆr¹vÀÄ.  

J®è WÀl£ÉUÀ¼À®Æè JzÀÄÝ PÁtÄwÛzÀÄÝzÀÄ dn® 

¤zsÁðgÀUÀ¼À£ÀÄß vÉUÉzÀÄPÉÆ¼ÀÄîªÀ £ÁAiÀÄPÀgÀÄUÀ¼À 

¨ÉÃdªÁ¨ÁÝjvÀ£À ºÁUÀÆ zÀÄgÁ¸É ªÀÄvÀÄÛ ¸ÁéxÀð. F 

»£Éß¯ÉAiÀÄ°è PÀA¥À¤UÀ¼À ªÀ»ªÁlÄ PÀÄVÎ, ¯Á s̈ÁA±À 

PÀrªÉÄAiÀiÁV µÉÃgÀÄ¥ÉÃmÉAiÀÄ°è F PÀA¥À¤AiÀÄ µÉÃj£À 

¨É¯ÉUÀ¼ÀÄ ¸ÁPÀµÀÄÖ PÀÄ¹vÀ PÀAqÀªÀÅ. ªÀåªÀºÁgÀ¸ÀÜgÀÄ 

§AqÀªÁ¼ÀPÉÌ ¥ÀgÀzÁqÀÄªÀAvÁV, §rØ zÀgÀ ºÉaÑ 

MvÀÛqÀªÀÄAiÀÄªÁzÀ ªÁvÁªÀgÀt ¸ÀÈ¶ÖAiÀiÁ¬ÄvÀÄ. 

ªÁvÁªÀgÀtªÀ£ÀÄß w½UÉÆ½¸ÀÄªÀ ¥ÀæAiÀÄvÀßUÀ¼À£ÀÄß ¸ÀPÁðgÀ 

PÁAiÀÄðgÀÆ¥ÀPÉÌ vÀgÀÄªÀ ¸À£ÁßºÀzÀ°ègÀÄªÁUÀ¯ÉÃ 

§A¢½¢gÀÄªÀ ºÉÆ¸À ¹r¯ÉÃ F PÉÆgÉÆÃ£Á ªÉÊgÀ¸ï.  EzÀÄ «±Àé ªÁå¦ ¸ÀªÀÄ¸ÉåAiÀiÁzÀgÀÆ ¨sÁgÀvÀPÉÌ ºÉaÑ£À ªÀÄlÖzÀ 

¸ÀªÀÄ¸ÉåAiÀÄ£ÀÄß vÀAzÉÆrØzÉ.  

PÉÆgÉÆÃ£Á ªÉÊgÀ¸ï ºÀgÀqÀÄ«PÉAiÀÄ£ÀÄß ¤AiÀÄAwæ¸À®Ä gÁµÀÖçªÀÄlÖzÀ ¯ÁPïOmï WÉÆÃ¶¸À¯ÁVzÉ. CUÀvÀå ¸ÉÃªÉUÀ¼À£ÀÄß 

ºÉÆgÀvÀÄ¥Àr¹ «ÄPÉÌ®è ZÀlÄªÀnPÉUÀ¼ÀÄ ¸ÀÜ§ÞªÁVªÉ. ¸ÀtÚªÀjAzÀ »rzÀÄ zÉÆqÀØªÀgÀvÀ£ÀPÀ J®ègÀ®Æè DvÀAPÀ ªÀÄ£É 

ªÀiÁrzÉ. ªÉÊAiÀÄQÛPÀ ªÀÄlÖzÀ°è gÉÆÃUÀ §gÀzÀAvÉ £ÉÆÃrPÉÆ¼ÀÄîªÀ dªÁ¨ÁÝj MAzÉqÉAiÀiÁzÀgÉ, gÉÆÃUÀ ºÀgÀqÀzÀAvÉ 

£ÉÆÃrPÉÆ¼ÀÄîªÀ dªÁ¨ÁÝj ªÀÄvÉÆÛAzÉqÉ. CUÀvÀå ªÀ¸ÀÄÛUÀ¼À£ÀÄß ºÉÆA¢¸ÀÄªÀ dªÁ¨ÁÝjAiÀiÁzÀgÉ ªÀÄPÀÌ¼À£ÀÄß »jAiÀÄgÀ£ÀÄß 

¸ÀAgÀQë¹PÀÆ¼ÀÄîªÀ ºÉÆuÉ ªÀÄUÀzÉÆAzÉqÉ. EµÀÖgÀ ªÀÄzsÉå PÉ®¸À EgÀ° ©qÀ°, DzÁAiÀÄ EgÀ° ©qÀ° ªÉÊzÀåQÃAiÀÄªÀ£ÀÆß 

¸ÉÃj¹ fÃªÀ£ÀPÉÌ CUÀvÀå«gÀÄªÀ ºÀtPÁ¸ÀÄ ºÉÆA¢¸À¨ÉÃPÁzÀ DvÀAPÀ ªÀÄvÉÆÛAzÉqÉ. E£ÀÄß C¦à vÀ¦à ªÀÄ£ÉAiÀÄ°è 

AiÀiÁjUÁzÀgÀÆ PÉÆgÉÆÃ£Á ©¹ vÀnÖzÀgÀAvÀÆ ««zsÀ jÃwAiÀÄ ¥ÀgÀzÁl.  

PÉÆgÉÆÃ£Á gÁµÀÖç ºÁUÀÆ CAvÀgÀgÁ¶ÖçÃAiÀÄ ªÀÄlÖzÀ°è gÁdQÃAiÀÄ, DyðPÀ, ªÁåªÀºÁjPÀ, ¸ÁªÀiÁfPÀ vÀ®ètªÀ£ÀÄß 

GAlÄ ªÀiÁrzÉ. MAzÀÄ PÁ®zÀ°è gÁeÁgÉÆÃµÀªÁV ªÉÄgÉzÀ EgÁ£ï EAzÀÄ DyðPÀ zÀÄ§ð®vÉ¬ÄAzÀ PÉÆgÉÆÃ£Á     

zsÁ½UÉ vÀvÀÛj¹ vÀ£Àß PÉÊAiÀÄ°è E£ÉßÃ£ÀÆ E®è zÉÃªÀgÉÃ PÁ¥ÁqÀ¨ÉÃPÀÄ J£ÀÄßªÀ ªÀÄlÖPÉÌ PÉÊZÉ°è PÀÆgÀÄªÀAvÁVzÉ. ErÃ 

ªÉÊgÀ¸ï ºÀUÀgÀtPÉÌ PÁgÀtªÁzÀ aÃ£Á F CªÁAvÀgÀ¢AzÀ CZÀÑjAiÀÄ jÃwAiÀÄ°è ¥ÀÅnzÉzÀÄÝ «±ÀézÀ ±ÀQÛAiÀÄÄvÀ 

gÁµÀÖçUÀ½UÉ ¸ÉqÀÄØ ºÉÆqÉzÀÄ ªÁå¥ÁjÃ ZÁuÁPÀëvÀ£ÀªÀ£ÀÄß ¥ÀæzÀ²ð¸ÀÄvÁÛ vÀ£Àß PÉÆgÉÆÃ£Á ªÀÄzÀÝ£ÀÄß ªÀiÁgÁl ªÀiÁqÀ®Ä 



vÀªÀQ¸ÀÄwÛzÉ. ªÀÄÄAzÀÄªÀjzÀ zÉÃ±ÀUÀ¼ÀÄ £ÁUÀjPÀjUÉ ªÉÊzÀåQÃAiÀÄ ¸Ë®¨sÀåUÀ¼À£ÀÄß MzÀV¸À®Ä ºÁUÀÆ ªÉÊgÀ¸ï 

ºÀgÀrPÉAiÀÄ£ÀÄß ¤°è¸À®Ä ¥ÀgÀzÁqÀÄwÛªÉ. «±ÀézÀ¯Éè¯Áè ¯ÁPËmï ¥ÀjuÁªÀÄªÁV ªÁå¥ÁgÀ ªÀåªÀºÁgÀUÀ¼ÀÄ 

PÀÄApvÀUÉÆAqÀÄ DyðPÀ »£ÀßqÉ GAmÁUÀÄªÀ ¨sÀAiÀÄzÀ°è J®è ªÀiÁgÀÄPÀmÉÖUÀ¼À°è PÀÄ¹vÀ PÀAqÀÄ §A¢zÉ.  

E£ÀÄß ¨sÁgÀvÀzÀvÀÛ UÀªÀÄ£À ºÀj¹zÀgÉ, EzÀÄªÀgÉUÀÆ gÉÆÃUÀ ºÀgÀqÀÄ«PÉAiÀÄ£ÀÄß ¤AiÀÄAwæ¹zÉ. ªÀÄÄA§gÀÄªÀ ¢£ÀUÀ¼À°è F 

¥ÀæAiÀÄvÀß vÀ£Àß AiÀÄ±À¸Àì£ÀÄß PÁ¥ÁrPÉÆ¼ÀÄîvÀÛzÉAiÉÄÃ JA§ÄzÀ£ÀÄß PÁzÀÄ £ÉÆÃqÀ¨ÉÃPÁVzÉ. DyðPÀªÁV DAvÀjPÀªÁV 

§¼À°zÀÝ zÉÃ±À ºÉÆ¸À ºÉÆgÉAiÀÄ£ÀÄß ¤¨sÁ¬Ä¸À¨ÉÃPÁVzÉ. F vÀÄvÀÄð ¥Àj¹ÜwAiÀÄ°è DzÁAiÀÄ PÀrªÉÄAiÀiÁUÀ°zÀÄÝ 

¥ÀjºÁgÀ PÁAiÀÄðPÉÌ ºÉZÀÄÑ ºÀtPÁ¹£À CUÀvÀå«gÀÄªÀÅzÀjAzÀ zÉÃ±ÀzÀ CAiÀÄªÀåAiÀÄ ºÉZÀÄÑ PÀrªÉÄAiÀiÁUÀ°zÀÄÝ 

C¯ÁàªÀ¢üAiÀÄ°è ¨É¼ÀªÀtÂUÉ PÀÄApvÀUÉÆ¼Àî°zÉ.  

¨sÁgÀvÀ ºÉZÀÄÑ d£À¸ÁAzÀævÉ ºÉÆA¢gÀÄªÀ gÁµÀÖçæ. ªÀÄÄA§gÀÄªÀ ¢£ÀUÀ¼À°è gÉÆÃUÀªÀ£ÀÄß ºÀvÉÆÃnAiÀÄ°è ElÄÖPÉÆAqÀgÉ 

ErÃ «±Àé £ÀªÀÄä£ÀÄß £ÉÆÃqÀÄªÀ jÃwAiÉÄÃ §zÀ¯ÁV «±ÀéªÀÄlÖzÀ°è ªÀÄÄAZÀÆtÂUÉÃgÀÄªÀ ¸ÁzsÀåvÉ EzÉ. FªÀgÀUÉ ¸ÀgÀPÁgÀ 

UÀA©üÃgÀvÉ¬ÄAzÀ M¼ÉîAiÀÄ ¤zsÁðgÀUÀ¼À£ÀÄß vÉUÉzÀÄPÉÆ¼ÀÄîvÁÛ CUÀvÀå ¥ÀjºÁgÀUÀ¼À£ÀÄß ¥ÀæPÀn¸ÀÄvÁÛ ªÀÄÄ£ÀßqÉ¢zÉ. d£ÀgÀ 

¸ÀAgÀPÀëuÉUÉ DzÀåvÉAiÀÄ£ÀÄß ¤ÃqÀÄvÁÛ «±ÀézÀ UÀªÀÄ£À ¸É¼É¢zÉ.  

E£ÀÄß DyðPÀ ªÀiÁgÀÄPÀmÉÖ «zÉÃ²Ã ºÀÆrPÉzÁgÀgÀ »AvÉUÉvÀ¢AzÀ ¸ÉÆgÀVzÉ. «zÉÃ²ÃAiÀÄgÀÄ C¤²ÑvÉAiÀÄ PÁ®zÀ°è 

ªÀwð¸ÀÄªÀÅzÉÃ »ÃUÉ. ºÀ®ªÁgÀÄ GvÀÛªÀÄ PÀA¥À¤AiÀÄ µÉÃgÀÄUÀ¼À ¨É¯É PÉÊUÉlPÀÄªÀ ªÀÄlÖPÉÌ §AzÀÄ ¤AwªÉ. MAzÀjAzÀ 

ªÀÄÆgÀÄ ªÀµÀðzÀ ºÀÆrPÉAiÀÄ zÀÈ¶Ö EgÀÄªÀªÀjUÉ M¼ÉîAiÀÄ PÀA¥À¤AiÀÄ µÉÃÃgÀÄUÀ¼À£ÀÄß PÉÆ¼Àî®Ä ¸ÀjAiÀiÁzÀ PÁ®.  

ªÉÊgÀ¸ï AiÀÄÄzÀÞzÀ°è £ÁªÀÅ dAiÀÄ±Á°AiÀiÁzÀgÉ ¨É¼ÀªÀtÂUÉ ¥ÀÅnAiÀÄÄvÁÛ ªÉÄÃ¯ÉÃgÀÄªÀÅzÀÄ. FUÀ vÁvÁÌ°PÀªÁV ºÉÆgÀ 

£ÀqÉ¢gÀÄªÀ «zÉÃ²Ã ºÀÆrPÉzÁgÀgÀÄ £ÀªÀÄä zÉÃ±ÀzÀvÀÛ Nr §gÀÄªÀgÀÄ. E¢ÃUÀ aÃ£Á J®ègÀ PÉAUÀtÂÚUÉ 

UÀÄjAiÀiÁVgÀÄªÀÅzÀjAzÀ s̈ÁgÀvÀPÉÌ ºÉaÑ£À CªÀPÁ±À. F CªÀPÁ±À £ÀªÀÄäzÁUÀ¨ÉÃPÁzÀgÉ £ÁªÀÅ zÉÃ±ÀzÀ ¤AiÀÄªÀÄUÀ¼À£ÀÄß 

¥Á°¹ gÉÆÃUÀ ºÀgÀqÀÄ«PÉAiÀÄ£ÀÄß vÀqÉAiÉÆÃt. ¸ÀPÁðgÀzÀ eÉÆvÉ PÉÊUÀÆr¸ÉÆÃt. zÉÃ±À ¥ÉæÃªÀÄªÀ£ÀÄß ªÉÄgÉAiÉÆÃt.  

  ¸ÀÄgÀQëvÀªÁVj. PÀÄlÄA§zÉÆA¢UÉ PÁ®PÀ¼ÉAiÀÄj. ¸ÀAvÀ¸À¢A¢j. 

 



Corona Virus- How does it operate 
A group of researchers compared the genome of this novel corona virus with the seven 
other corona viruses nown to infect humans: SARS, MERS and SARS-CoV-2, which 
can cause severe disease; along with HKU1, NL63, OC43 and 229E, which typically 
cause just mild symptoms, the researchers wrote March 17 in the journal Nature 
Medicine. 

"Our analyses clearly show that SARS-CoV-2 is not a laboratory construct or a 
purposefully manipulated virus," they write in the journal article.  

Kristian Andersen, an associate professor of immunology and microbiology at Scripps 
Research, and his colleagues looked at the genetic template for the spike proteins that 
protrude from the surface of the virus. The corona virus uses these spikes to grab the 

outer walls of its host's cells and then 
enter those cells. They specifically 
looked at the gene sequences 
responsible for two key features of 
these spike proteins: the grabber, 
called the receptor-binding domain, 
that hooks onto host cells; and the so-
called cleavage site that allows the 
virus to open and enter those cells.  

That analysis showed that the "hook" 
part of the spike had evolved to 
target a receptor on the outside of 

human cells called ACE2, which is involved in blood pressure regulation. It is so 
effective at attaching to human cells that the researchers said the spike proteins were 
the result of natural selection and not genetic engineering. 

Here's why: SARS-CoV-2 is very closely related to the virus that causes severe acute 
respiratory syndrome (SARS), which fanned across the globe nearly 20 years ago. 
Scientists have studied how SARS-CoV differs from SARS-CoV-2 — with several key 
letter changes in the genetic code. Yet in computer simulations, the mutations in 
SARS-CoV-2 don't seem to work very well at helping the virus bind to human cells. If 
scientists had deliberately engineered this virus, they wouldn't have chosen mutations 
that computer models suggest won't work. But it turns out, nature is smarter than 
scientists, and the novel corona virus found a way to mutate that was better — and 
completely different from anything scientists could have created, the study found.  

Another nail in the "escaped from evil lab" theory?  The overall molecular structure of 
this virus is distinct from the known coronaviruses and instead most closely 
resembles viruses found in bats and pangolins that had been little studied and never 
known to cause humans any harm. "If someone were seeking to engineer a new 
corona virus as a pathogen, they would have constructed it from the backbone of a 
virus known to cause illness," according to a statement from Scripps.  

Where did the virus come from? The research group came up with two possible 
scenarios for the origin of SARS-CoV-2 in humans. One scenario follows the origin 
stories for a few other recent corona viruses that have wreaked havoc in human 
populations. In that scenario, we contracted the virus directly from an animal — civets 
in the case of SARS and camels in the case of Middle East respiratory syndrome 



(MERS). In the case of SARS-CoV-2, the researchers suggest that animal was a bat, 
which transmitted the virus to another intermediate animal (possibly a pangolin, some 
scientists have said) that brought the virus to humans. 

In that possible scenario, the genetic features that make the new coronavirus so 
effective at infecting human cells (its pathogenic powers) would have been in place 
before hopping to humans. 

In the other scenario, those pathogenic features would have evolved only after the virus 
jumped from its animal host to humans. Some corona viruses that originated in 
pangolins have a "hook structure" (that receptor binding domain) similar to that of 
SARS-CoV-2. In that way, a pangolin either directly or indirectly passed its virus onto a 
human host. Then, once inside a human host, the virus could have evolved to have its 
other stealth feature — the cleavage site that lets it easily break into human cells. Once 
it developed that capacity, the researchers said, the corona virus would be even more 
capable of spreading between people. 

All this technical detail could help scientists forecast the future of this pandemic. If the 
virus did enter human cells in a pathogenic form, that raises the probability of future 
outbreaks. The virus could still be circulating in the animal population and might again 
jump to humans, ready to cause an outbreak. But the chances of such future outbreaks 
are lower if the virus must first enter the human population and then evolve the 
pathogenic properties, the researchers said. 

>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>> 

  



PÁ¸ÀgÀUÉÆÃr£À°ègÀÄªÀ ¥ÀæwAiÉÆAzÀÄ ºÀ½îUÀ¼À UÀrUÀ¼À£ÀÄß KPÉ ªÀÄÄZÀÑ¯ÁVzÉ. 
 

EAVèÃµï ªÀÄÆ®: C£ÀAvÀ ºÉUÀÎqÉ 
 

ªÀiÁZïð 13 gÀAzÀÄ, PÉÃgÀ¼À «zsÁ£À ¸À¨sÉAiÀÄ°è ²æÃ ¦£Àæ« «dAiÀÄ£ï CªÀgÀ ¸ÀPÁðgÀ, PÀgÉÆÃ£Á ªÀÄºÁªÀiÁjAiÀÄ£ÀÄß 

vÀqÉAiÀÄ¯ÉÆÃ¸ÀÄUÀ PÉÊUÉÆ¼ÀÄîwÛgÀÄªÀ PÀæªÀÄUÀ¼À£ÀÄß «gÉÆÃ¢ü¹ PÁAUÉæ¸ï ªÀÄÄAzÁ¼ÀÄvÀ£ÀzÀ UDA ¥Àæw¤¢üUÀ¼ÀÄ 

PÀÆUÁrzÀgÀÄ. 

NA £É°èPÀtÄÚ JA§ ªÀÄÄ¹èA °ÃUï£À ¥Àæw¤¢ü ¸ÀPÁðgÀªÀ£ÀÄß, F gÉÆÃUÀzÀ §UÉÎ DvÀAPÀªÀ£ÀÄß ªÀÄA¢AiÀÄ°è 

ºÀÄnÖ¸ÀÄwÛzÉ JAzÀÄ zÀÆjzÀgÀÄ. 

MAzÀÄ ªÁgÀzÀ £ÀAvÀgÀ ªÀÄÄ¹èA°ÃUï£À E£ÉÆß§â PÀªÀÄgÀÄ¢ÝÃ£ï, PÁ¸ÀgÀUÉÆÃr£À ¥ÀPÀÌzÀ PÉëÃvÀæzÀ ¥Àæw¤¢ü, F s̈ÀAiÀÄAPÀgÀ 

gÉÆÃUÀPÉÌ UÀÄjAiÀiÁVzÁÝgÉAzÀÄ ¥ÀjÃPÉë¬ÄAzÀ w½¬ÄvÀÄ. F E§âgÀÄ MLA UÀ¼ÀÆ E£ÉÆß§â£À ¤PÀl ¸ÀA¥ÀPÀð¢AzÀ 

EzÀÝgÉAzÀÄ w½zÀÄ §A¢zÉ.  F ªÀÄ£ÀÄµÀå M§â §qÀ DmÉÆÃ jPÁë qÉæöÊªÀgï JAzÀÄ EªÀgÀÄ ºÉÃ¼ÀÄwÛzÀÝgÀÆ PÀÆqÀ, 

FvÀ C£ÉÃPÀ ¨Áj Emirates UÉ ºÉÆÃV §A¢zÀÝ. 

F ªÀÄ£ÀÄµÀå¤AzÀ E£ÀÆß C£ÉÃPÀ ªÀÄA¢ ¸ÉÆÃAQUÉ M¼ÀUÁVzÀÝgÀÄ. EzÀÄªÀgÉUÉ PÉÃgÀ¼ÀzÀ°è 172 ªÀÄA¢ 

¸ÉÆÃAPÀÄUÉÆArzÁÝgÉA§ ¸ÀPÁðgÀzÀ ªÀgÀ¢AiÀÄ°è, 72 ªÀÄA¢AiÀÄ£ÀÄß PÉÃªÀ® PÁ¸ÀgÀUÉÆÃr£À°èAiÉÄÃ UÀÄgÀÄw¸À¯ÁVzÉ.  

DmÉÆÃjPÁë qÉæöÊªÀgï JAzÀÄ ºÉÃ½PÉÆ¼ÀÄîªÀ F ªÀÄ£ÀÄµÀå J«ÄgÉÃmïì ªÀÄvÀÄÛ ¸Ë¢ CgÉÃ©AiÀiÁzÀ°è 6 ¢£ÀUÀ¼ÀAzÀÄ 

NrAiÀiÁr C£ÉÃPÀ ¥ÁnðUÀ¼À°è, MAzÀÄ ¥sÀÅmï¨Á¯ï ªÀiÁåZï£À°èAiÀÄÆ ¥Á¯ÉÆÎArzÀÝ.  

―£ÁªÀÅ PÀ¼ÉzÀ JgÀqÀÄ ªÁgÀUÀ½AzÀ F ªÀÄºÁªÀiÁjAiÀÄ §UÉÎ ªÀgÀ¢  ªÀiÁqÀÄvÁÛ, PÁ¸ÀgÀUÉÆÃr£À d£À EzÀ£ÀÄß ºÉÃUÉ 

vÀqÉAiÀÄ§ºÀÄzÀÄ, JAzÀÄ £ÀªÀÄä bÁ£À¯ïUÀ¼À°è ¥ÀzÉÃ ¥ÀzÉÃ ºÉÃ¼ÀÄwÛzÀÝgÀÆ, d£À CzÀPÉÌ UÀªÀÄ£À PÉÆqÀÄwÛ®è. zÀÄ¨ÉÊ-

J«ÄgÉÃmïì¤AzÀ »A¢gÀÄVzÀ d£À, vÁªÀÅ J°èAzÀ §gÀÄwÛzÉÝÃªÉ, JAzÀÄ C¢üPÁjUÀ½UÉ ºÉÃ¼ÀÄvÀÛ¯ÉÃ E®è‖, JAzÀÄ 

§ÄºÁð£ï vÀ®AUÁgÀ JA§ ªÀÄ¼ÉAiÀiÁ¼ÀA bÁ£É¯ï£À ªÀgÀ¢UÁgÀ ºÉÃ½zÁÝ£É. 

DzÀgÉ PÉÃgÀ¼À ¸ÀPÁðgÀ, ªÀiÁZïð 21 gÀAzÀÄ, PÁ¸ÀgÀUÉÆÃr£À J¯Áè ºÀ½îUÀ¼À UÀrUÀ¼À£ÀÄß ªÀÄÄaÑ, ªÁºÀ£ÀUÀ¼À£ÀÆß 

¤°è¹vÀÄ. EzÀgÀ «gÉÆÃzsÀªÁV AiÀiÁgÁzÀgÀÆ E£ÉÆßAzÀÄ ºÀ½îUÉ ¥ÀæAiÀiÁt ªÀiÁrzÀ°è CªÀgÀ ¥Á¸ï¥ÉÇÃmïð C£ÀÄß 

JAzÉA¢UÀÆ gÀzÀÄÝ ªÀiÁqÀÄvÉÛÃªÉ, JAzÀÄ f¯Áè¢üPÁjUÀ¼ÀÄ ¨ÉzÀjPÉ ºÁQzÁÝgÉ. AiÀiÁgÁzÀgÀÆ gÀ¸ÉÛAiÀÄ°è 

NqÁqÀÄªÀÅzÀ£ÀÄß PÀAqÀgÉ CªÀgÀ£ÀÄß ¸ÉgÉªÀÄ£ÉUÉ zÀÆqÀ¯ÁUÀÄªÀÅzÀÄ JAzÀÄ ºÉÃ½zÁÝgÉ. 

¸ÉÆÃAPÀÄUÉÆAqÀ 72 ªÀÄA¢AiÀÄ°è ºÉaÑ£ÀªÀgÀÄ PÁ¸ÀgÀUÉÆÃqÀÄ ¥ÀlÖtzÀªÀgÉÃ. F PÁ¸ÀgÀUÉÆÃr£À d£À, PÉÃªÀ® 530 

Q.«ÄÃ. zÀÆgÀzÀ PÉÃgÀ¼ÀzÀ gÁdzsÁ¤, wgÀÄªÀ£ÀAvÀ ¥ÀÅgÀPÉÌ ºÉÆÃUÀÄªÀÅzÀÄ PÀrªÉÄAiÀiÁzÀgÀÆ, zÀÄ¨ÉÊ-J«ÄgÉÃmïìUÉ ¥ÀzÉÃ 

¥ÀzÉÃ ºÉÆÃV §gÀÄvÁÛgÉ. 

F PÁ¸ÀgÀUÉÆÃr£À f¯ÉèAiÀÄ°è, CgÉÃ©AiÀiÁ PÉÆ°è gÁµÀÖçUÀ¼À°è, PÉ®¸À ªÀiÁqÀzÉÃ EgÀÄªÀ MAzÉÃ MAzÀÄ PÀÄlÄA§ªÀ£ÀÄß 

PÁtÄªÀÅzÀÄ C¥ÀgÀÆ¥À. 

¸ÀPÁðgÀzÀ ¯ÉPÀÌzÀ°è PÀ¼ÉzÀ MAzÀÄ wAUÀ¼À°è 4000 ªÀÄA¢, zÀÄ¨ÉÊUÉ ºÉÆÃV vÀªÀÄä ¸ÀA§A¢üUÀ¼ÉÆqÀ£É EzÀÄÝ §AzÀgÀÄ 

JAwzÉ. 

PÁ¸ÀgÀUÉÆÃr£À §ºÀ¼ÀµÀÄÖ ªÀÄA¢, zÀÄ¨ÉÊUÉ vÉgÀ½ C°èAzÀ ªÀÄÄA¨ÉÊUÉ §AzÀÄ, ªÀÄÄA¨ÉÊ¬ÄAzÀ ªÀÄAUÀ¼ÀÆjUÉ PÀgÁªÀ½ 

mÉæöÊ£ï£À°è ºÉÆÃVzÁÝgÉAzÀÄ w½zÀÄ§A¢zÉ.  

»ÃUÁV CgÉÃ©AiÀiÁ¢AzÀ F ªÀÄºÁªÀiÁjAiÀÄ£ÀÄß ¨sÁgÀvÀPÉÌ vÀAzÀ QÃwð EªÀgÀzÀÄÝ.  

 

 

 



 Science behind Corona virus disease 2019 (COVID-19) 

Dr. Ganapati Shankarling 
1. The basics about COVID-19 
Severe acute respiratory syndrome corona virus 2 (SARS-CoV-2) causes 
COVID-19. SARS-CoV-2 is a new virus. The first cases were identified in 
people with pneumonia in Wuhan, China, in late December 2019. It probably started in 
animals but is now spreading between people. As this virus is new, we are learning more 
all the time, and what we know now may change. A strain of the same virus as SARS-CoV-
1, which affected 8,000 people in 2002-03. 96% DNA match between bat corona virus and 

human found in a study from February; 
suggests link to humans is not direct but 
through intermediate host. 
It is made of 4 proteins and a strand of RNA 
(molecule which can store genetic 
information). One protein is the spike, which 
gives the crown-like appearance, two proteins 
sit in the membrane between the spikes to 
provide structural integrity. In the membrane, 
the fourth protein is a scaffold around the 
genetic material 
 

2. How it works ? 
 It enters through nose, mouth, or eyes. Attaches to cells in the respiratory tract producing a 

protein called ACE2  It fuses with the cell and releases the RNA; the hijacked infected cell will 

produce proteins based on the ―instructions‖ from the virus’ RNA  Each infected cell can 

release millions of copies of the virus before dying.  It affects upper respiratory tract (airways 

from nose to vocal cords), can spread to lungs.  In serious cases, immune system can 
overreact and attack lung cells; in some cases, the infection leads to acute respiratory distress 

syndrome and possibly death.  The virus can also end up in droplets that escape the lungs 

through coughing or sneezing; this leads to contagion directly to other humans, or indirectly 

through contaminated surfaces.  Soap destroys the virus because its molecules can wedge 

themselves into the membrane and breaks it down 
3. Characteristics of Covid-19 

This Virus appears to be highly transmissible.  Average 

patient infects 1.6 to 2.4 other people. It disproportionally 
affects older patients. Fatality rate in the for the people in their 

70s is 3-4 times larger than the average.  Fatality rate for the 

people under 40 seems to be around 0.2%. It has a specil 

affection for men. Men are twice more likely to get infected 

than women.   

4. How It Spreads? 

Travellers have brought the virus into other countries. 
Many countries have now detected the virus in travellers. 
Some people who were in contact with these travellers were 
infected by them. It is possible that other locations will have 
cases of COVID-19. Although there is a lot we don’t know yet 
about this new virus, we can still prevent the disease and stop 
an outbreak. 
Most people are being infected from other people. It probably spreads the same way as colds 
and flu – through droplets which are created when we talk, cough and sneeze. People can get 
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infected when these droplets enter the nose, eyes or mouth.  Touching contaminated objects 
puts the droplets onto your hands. If you touch your face the droplets can enter your nose / 
eyes / mouth. Some other coronaviruses have spread through faeces, and COVID-19 
might also spread this way.  

5. COVID 19 CHECKLIST : Courtesy, IAF MED SERVICES 

1. International 

Travel History/ 

Contact History

No 

International 

Travel/ 

Contact 

History

Travel/ 

Contact 

History 

more than 

14 days

Travel/ 

Contact 

History less 

than 14 days

Direct 

Contact with 

Confirmed 

COVID 19 

Case

2. Fever 98.6 
o
F –

100 
o
F

100 
o
F-

102 
o
F

102 
o
F -

104 
o
F

> 104 
o
F

3. Breathing 

Difficulty

No

(You can 

easily hold 

your breath 

for 10 

seconds)

Mild

(Breathless 

while 

climbing 

steps)

Moderate

(Breathless 

while 

walking on 

level 

ground)

Severe

(Breathless 

even while 

sitting)

4. Body Pain No Mild Moderate Severe

5. Fatigue/ 

Weakness

No Mild Moderate Severe

6. Sore Throat No Mild Moderate Severe

7. Cough No Mild Moderate Severe

8. Diarrhoea 1-2 episodes 

in last 24 hrs

3 to 5 

episodes in 

last 24 hrs

5 to 7 

episodes in 

last 24 hrs

More than 7 

episodes in 

last 24 hrs

9. Other Medical 

Conditions

None High BP High BP + 

Diabetes 

Mellitus

Reduced 

Immunity

10. Status in last 

48hrs

Improved No Change Worsened Worsened a 

Lot

11. Age 15 to 50 Yrs 5 to 15 Yrs 0 to 5 Yrs > 50 Yrs

Instructions & Info

• The checklist has to be filled ‘row wise’ for all the attributes, from Sl Nos. 1  to 11.

• For each attribute ‘tick’ the appropriate response which best suits the condition. 

• This simple checklist will help non-medical personnel and their families to decide 

when to consult the medical authorities.

• This checklist will also help medical personnel to screen the OPD patients and 

prioritise their patients.

IAF MED SERVICES

COVID 19 CHECKLIST



 

6. Older people are at Risk? 
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…but kills more the old

Source: McKinsey & Company: Coronavirus COVID-19: Facts and Insight, updated 16th March 2020.

1. International 

Travel History/ 

Contact History

No 

International 

Travel/ 

Contact 

History

Travel/ 

Contact 

History 
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F
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o
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o
F
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o
F
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o
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3. Breathing 

Difficulty

No

(You can 

easily hold 

your breath 

for 10 

seconds)

Mild

(Breathless 

while 

climbing 

steps)

Moderate

(Breathless 

while 

walking on 

level 

ground)

Severe

(Breathless 

even while 

sitting)

4. Body Pain No Mild Moderate Severe

5. Fatigue/ 

Weakness

No Mild Moderate Severe

6. Sore Throat No Mild Moderate Severe

7. Cough No Mild Moderate Severe

8. Diarrhoea 1-2 episodes 

in last 24 hrs

3 to 5 

episodes in 

last 24 hrs

5 to 7 

episodes in 

last 24 hrs

More than 7 

episodes in 

last 24 hrs

9. Other Medical 

Conditions

None High BP High BP + 

Diabetes 

Mellitus

Reduced 

Immunity

10. Status in last 

48hrs

Improved No Change Worsened Worsened a 

Lot

11. Age 15 to 50 Yrs 5 to 15 Yrs 0 to 5 Yrs > 50 Yrs

Instructions & Info

• The checklist has to be filled ‘row wise’ for all the attributes, from Sl Nos. 1  to 11.

• For each attribute ‘tick’ the appropriate response which best suits the condition. 

• This simple checklist will help non-medical personnel and their families to decide 

when to consult the medical authorities.

• This checklist will also help medical personnel to screen the OPD patients and 

prioritise their patients.

IAF MED SERVICES

COVID 19 CHECKLIST

Interpretation

• The entire chart on Page 1 is divided into ‘Three Colour Coded Zones’.

• ‘Green Zone indicates Safe Zone’, ‘Amber Zone indicates Caution Zone’ and

‘Red Zone indicates Danger Zone’.

• See in which zone, maximum of your ticks fall and make interpretation as per

table below.

Colour Zone Category Impression Advice

Predominantly 

Green
Safe

No need to 

Worry!

Stay at home/billet 

Monitor health constantly 

Predominantly 

Amber
Caution

Exercise 

Extreme 

Caution

Stay at home/billet 

Follow all Quarantine SOPs 

Notify medical & Adm authorities 

on telephone

Predominantly 

Red
Danger

Immediate 

Medical 

Attention 

Needed

Visit SMC/hospital immediately 

May require COVID 19 testing

May require hospitalisation

Note:-

• If your ticks cover more than three Amber Boxes, interpret the case as being in

‘Amber Zone’.

• If your ticks cover even a single Red Box, interpret the case as being in ‘Red

Zone’.

IAF MED SERVICES

COVID 19 CHECKLIST
(PAGE 2)

IAF Corona Helpline for your Queries

• AFNET Number: 2311-7921 (0730 to 1500 h on all working days)

• Mobile Phone: +919731931437 (Manned 24x7)

• Civil Email: ssrao137@gmail.com 

Wash

Hands

Use

Tissues

Dispose

Tissues

No

Handshakes

Cough into

Elbow

Social

Distancing

PREVENT SPREAD OF CORONA VIRUS



7.  Current Drug Efforts  
The major focus on already existing drugs.  Many approaches are being tried out.  e.g.:  

• Targeting replication ability of virus   

• Stimulating immune system to shutdown  protein production   

• Decreasing the over stimulation of other parts of the immune system   

Fast ramping-up of production can be challenging 

 
8. Forecast of the COVID-19 epidemic in India with mitigatory social distancing. 
Each of the below four graph shows the variation in the number of infectives with lockdowns of 
various durations. The three-week lockdown starting 25 March does not prevent resurgence 
after its suspension as shown in panel (a). Neither does a further lockdown of 28 days spaced 
by a 5 day suspension, shown in panel (b).The protocols in panels (c) and (d), comprising of 
three lockdowns with 5 day relaxations and a single 49 day lockdown reduce case numbers 
below 10.  
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PÉÆgÉÆ£Á¢AzÀ El°AiÉÄÃPÉ PÀAUÁ¯ÁVzÉ? 

£ÁgÁAiÀÄt £À«¯ÉÃPÀgï 

 

PÉÆgÉÆÃ£Á ªÀÄºÁªÀiÁjAiÀÄ PÀgÁ¼À PÉÊUÀ¼ÀÄ dUÀwÛ£À J¯ÉèqÉAiÀÄ°èAiÀÄÆ ¢£À¢AzÀ ¢£ÀPÉÌ 

ªÀÄÄAZÁZÀÄwÛzÉ. EzÀjAzÀ ºÉZÀÄÑ PÀrªÉÄ «±ÀézÀ J¯Áè zÉÃ±ÀUÀ¼ÀÆ ¨Á¢üvÀªÁVzÀÝgÀÆ,  CvÀåAvÀ ¸ÀAPÀlPÉÌ M¼ÀUÁzÀ 

zÉÃ±ÀUÀ¼À°è JzÀÄÝ PÁtÄªÀÅzÀÄ El° zÉÃ±À. F ¯ÉÃR£À §gÉAiÀÄÄªÀ ºÉÆwÛUÉ ( 2 J¦æ¯ï, 2020) El°AiÀÄ°è 

1,10,000PÀÆÌ ºÉZÀÄÑ d£ÀPÉÌ F ¸ÉÆÃAPÀÄ vÀUÀ°zÀÄÝ, 13,000PÀÆÌ ºÉZÀÄÑ d£À wÃjPÉÆArzÁÝgÉ. ¸ÀvÀÛªÀgÀ ¸ÀASÉå 

dUÀwÛ£À°èAiÉÄÃ Cw ºÉZÀÄÑ. 

ºÉÃ½ PÉÃ½ El° vÀPÀÌ ªÀÄnÖUÉ ªÀÄÄAzÀÄªÀjzÀ zÉÃ±À. DgÉÆÃUÀåPÉÌ ¸ÀA§AzsÀ¥ÀlÖ ¸Ë® s̈ÀåUÀ½UÉ PÉÆgÀvÉ¬Ä®è. F 

¸ÉÆÃAPÀÄ GUÀªÀÄªÁzÀ aÃ£ÁzÉÃ±À¢AzÀ ¸ÀÄªÀiÁgÀÄ K¼ÀÆªÀgÉ ¸Á«gÀ Q¯ÉÆÃ«ÄÃlgï zÀÆgÀzÀ°ègÀÄªÀ El°UÉ F 

¸ÀAPÀl ¥Áæ¥ÀÛªÁzÀzÀÄÝ ºÉÃUÉ ? ¸ÀÄªÀiÁgÀÄ ªÀÄÆªÀvÀÄÛ ªÀµÀðzÀ »A¢¤AzÀ £ÀqÉzÀÄPÉÆAqÀÄ §A¢gÀÄªÀ §zÀ¯ÁªÀuÉUÀ¼À 

eÁr£À°è F gÀºÀ¸Àå ºÀÄzÀÄVzÉAiÉÄÃ?  

El°AiÀÄ l¸ÀÌ¤ ¥ÀæzÉÃ±ÀzÀ°è ¥ÁævÉÆÃ JA§ £ÀUÀgÀ«zÉ. ¸ÀÄªÀiÁgÀÄ JgÀqÀÄ ®PÀë d£À¸ÀASÉåAiÀÄ EzÀÄ l¸ÀÌ¤AiÀÄ°è, 

¥sÁègÉ£ïì ©lÖgÉ, Cw zÉÆqÀØ £ÀUÀgÀ. ¸ÀÄªÀiÁgÀÄ JAlÄ £ÀÆgÀÄ ªÀµÀð ºÀ¼ÉAiÀÄzÁzÀ E°èAiÀÄ dªÀ½ GzÀåªÀÄ vÀ£Àß 

CvÀÄåvÀÛªÀÄ UÀÄtªÀÄlÖ¢AzÀ §jAiÀÄ HgÉÆÃ¦£À°èAiÉÄÃ C®èzÉÃ dUÀwÛ£À°èAiÉÄÃ ºÉ¸ÀgÀÄªÁ¹AiÀiÁVvÀÄÛ. ¥sÁåµÀ£ï 

dUÀwÛ£À ¥Àæw¶×vÀ £ÁªÀiÁAQvÀgÉ¯Áè E°èAiÀÄ §mÉÖUÀ¼À VgÁQUÀ¼ÀÄ.  CAvÀgÀgÁ¶ÖæÃAiÀÄ ªÀÄlÖzÀ LµÁgÁ«Ä ªÀÄ½UÉUÀ¼À°è, 

¥sÁåµÀ¤ßUÉ ¸ÀA§AzsÀ¥ÀlÖ ¥ÀæzÀ±Àð£ÀUÀ¼À°è Made in Prato ¯ÉÃ§°è£À ªÉÊ«zsÀåªÀÄAiÀÄ ¢gÀÄ¸ÀÄUÀ¼ÀÄ PÁt¹UÀÄªÀÅzÀÄ 

C¥ÀgÀÆ¥ÀªÁVgÀ°®è. MnÖ£À°è J®èªÀÇ ZÉ£ÁßV £ÀqÉAiÀÄÄwÛvÀÄÛ. 

1980gÀ zÀ±ÀPÀzÀ PÉÆ£ÉAiÀÄ ªÀµÀðUÀ¼À°è §zÀ¯ÁªÀuÉAiÀÄ PÀÄgÀÄºÀÄUÀ¼ÀÄ PÁtvÉÆqÀVzÀªÀÅ. ¥ÁævÉÆÃzÀ §mÉÖUÀ¼À zÉÆqÀØ 

ªÀiÁgÀÄPÀmÉÖAiÀiÁVzÀÝ dªÀÄð¤ ¤zsÁ£ÀªÁV CzÉÃ UÀÄtªÀÄlÖzÀ, DzÀgÉ CUÀÎzÀ°è zÉÆgÉAiÀÄvÉÆqÀVzÀ gÉÆªÀiÁ¤AiÀiÁ, 

§¯ÉÎÃjAiÀiÁ zÉÃ±ÀUÀ½AzÀ PÉÆ¼Àî®Ä ¥ÁægÀA©ü¹zÀgÀÄ. PÀæªÉÄÃt EzÀQÌAvÀ®Æ CUÀÎzÀ°è vÀAiÀiÁj¸ÀÄwÛzÀÝ aÃ£Á PÀÆqÁ 

dªÀÄð¤UÉ ¸ÀgÀ§gÁdÄ ªÀiÁqÀvÉÆqÀVvÀÄ. «¥ÀAiÀiÁð¸ÀªÉAzÀgÉ, AiÀiÁªÀ dªÀÄð¤AiÀÄ PÀA¥À¤UÀ½AzÀ ¥ÁævÉÆÃ dªÀ½ 

GzÀåªÀÄPÉÌ ¨ÉÃPÁVzÀÝ AiÀÄAvÀæUÀ¼À£ÀÄß PÉÆ¼ÀÄîwÛvÉÆÛÃ, aÃ¤ÃAiÀÄgÀÄ CzÉÃ dªÀÄð£ï PÀA¥À¤UÀ½AzÀ CzÉÃ AiÀÄAvÀæUÀ¼À£ÀÄß 

PÉÆAqÀgÀÄ. vÀªÀÄä UÀÄtªÀÄlÖªÀ£ÀÄß, ªÉÊ«zsÀåªÀÄAiÀÄvÉAiÀÄ£ÀÄß ¸ÀÄzsÁj¸À®Ä aÃ¤ÃAiÀÄgÀÄ El°AiÀÄ ¤¥ÀÅtgÀ£ÀÄß 

£ÉÃ«Ä¹PÉÆAqÀgÀÄ. ¥ÁævÉÆÃzÀ §mÉÖ GzÀåªÀÄzÀ ±À¤ zÉ¸É ±ÀÄgÀÄªÁ¬ÄvÀÄ. 

F ¸ÀªÁ®£ÀÄß JzÀÄj¸ÀÄªÀ°è ¥ÁævÉÆÃ ««zsÀ «zsÁ£ÀUÀ¼À£ÀÄß ¥ÀæAiÀÄwß¹vÀÄ. PÉ®ªÀgÀÄ vÀªÀÄä UÀÄtªÀÄlÖªÀ£ÀÄß E£ÀÆß 

ºÉaÑ¸ÀÄªÀvÀÛ ®PÀëå ºÀj¹zÀgÀÄ. MAzÀÄ PÀA¥À¤AiÀÄAvÀÆ aÃ£ÁzÀ°èAiÉÄÃ §mÉÖ vÀAiÀiÁj ±ÀÄgÀÄªÀiÁr C°èAzÀ¯ÉÃ 

¸ÀgÀ§gÁdÄ ªÀiÁqÀvÉÆqÀVvÀÄ. DzÀgÉ UÀÈºÀ PÉÊUÁjPÉUÀ¼À ªÀÄlÖzÀ°èzÀÝ §ºÀÄvÉÃPÀjUÉ F PÀæªÀÄUÀ¼ÀÄ C¸ÁzsÀåªÁVvÀÄÛ. 

MAzÀÄ CAzÁf£À ¥ÀæPÁgÀ 2001-2011gÀ CªÀ¢üAiÀÄ°è F GzÀåªÀÄzÀ°è vÉÆqÀVzÀÝ PÀA¥À¤UÀ¼À ¸ÀASÉå 6000 ¢AzÀ 

3000 PÉÌ E½¬ÄvÀÄ. PÁ«ÄðPÀgÀ ¸ÀASÉå 40 ¸Á«gÀ¢AzÀ 19 ¸Á«gÀPÉÌ PÀÄ¹¬ÄvÀÄ.  

PÉ®ªÀÅ PÀA¥À¤UÀ¼ÀÄ vÀªÀÄä RZÀÄð PÀrªÉÄ ªÀiÁqÀ®Ä aÃ£Á zÉÃ±ÀzÀ PÁ«ÄðPÀgÀ£ÀÄß ¸ÀA§¼ÀPÉÌ £ÉÃ«Ä¹PÉÆAqÀgÀÄ. 

aÃ¤ÃAiÀÄgÀÄ ¥ÁævÉÆÃ ¥ÀæªÉÃ±À ªÀiÁrzÀgÀÄ.  

ZÁuÁPÀë aÃ¤ÃAiÀÄgÀÄ §®Ä ¨ÉÃUÀ F GzÀåªÀÄzÀ°è ¹zÀÞ ºÀ¸ÀÛgÁzÀgÀÄ. ªÀÄÄaÑzÀÝ PÀA¥À¤UÀ¼À£ÀÄß ¨ÁrUÉUÉ ªÀ»¹PÉÆAqÀÄ 

CzÉÃ UÀÄtªÀÄlÖzÀ §mÉÖUÀ¼À£ÀÄß E£ÀÆß PÀrªÉÄ ªÉZÀÑzÀ°è, E£ÀÆß ¨ÉÃUÀ£ÉÃ vÀAiÀiÁj¸ÀvÉÆqÀVzÀgÀÄ. ®AZÀ, PÀgÀ ¥ÁªÀw 

ªÀiÁqÀ¢gÀÄªÀÅzÀÄ, ¸ÀgÀPÁjÃ C¢üPÁjUÀ¼À£ÀÄß ¸ÀÆPÀÛªÁV ―¤¨sÁ¬Ä¸ÀÄªÀÅzÀÄ‖ EªÉ®èzÀgÀ®Æè aÃ¤ÃAiÀÄgÀÄ ¸ÀÜ½ÃAiÀÄgÀ£ÀÆß 

«ÄÃj¹zÀgÀÄ. ¥ÁævÉÆÃzÀ ¸ÀÜ½ÃAiÀÄ GzÀåªÀÄzÀªÀjUÉÃ ¸ÀqÀÄØ ºÉÆqÉAiÀÄvÉÆqÀVzÀgÀÄ. MAzÉÆAzÁV EmÁ°AiÀÄ£ï 

ªÀiÁ°ÃPÀvÀézÀ PÀA¥À¤UÀ¼ÀÄ aÃ¤ÃAiÀÄgÀ ¥Á¯ÁUÀvÉÆqÀVzÀªÀÅ. Made in Italy ¯ÉÃ§®£ÀÄß ºÉÆvÀÄÛ «zÉÃ±ÀUÀ¼À°è 



ªÀiÁgÁlªÁUÀÄwÛzÀÝ §mÉÖUÀ¼À£ÀÄß vÀAiÀiÁj¹zÀÝªÀgÀÄ aÃ¤ÃAiÀÄgÁVzÀÝgÀÄ. CvÀÄåvÀÛªÀÄ UÀÄtªÀÄlÖzÀ §zÀ®Ä FUÀ CUÀÎzÀ 

£ÀPÀ®ÄUÀ¼ÀÄ ºÉZÀÄÑºÉZÁÑV vÀAiÀiÁgÁUÀvÉÆqÀVzÀªÀÅ.  

¸ÀtÚ MgÀvÉAiÀiÁVzÀÝ aÃ¤ÃAiÀÄgÀ DUÀªÀÄ£À, §gÀ§gÀÄvÁÛ zÉÆqÀØ §ÄUÉÎAiÀiÁ¬ÄvÀÄ, ¥ÀæªÁºÀªÁ¬ÄvÀÄ. 2019gÀ 

CAzÁf£ÀAvÉ ¥ÁævÉÆÃzÀ d£À¸ÀASÉåAiÀÄ ¸ÀÄªÀiÁgÀÄ ±ÉÃPÀqÁ 10 ¨sÁUÀ (20 ¸Á«gÀ) PÁ£ÀÆ£ÀÄ§zÀÝªÁV M¼À§AzÀ 

aÃ¤ÃAiÀÄgÁVzÀÝgÉ, ªÀÄvÉÆÛAzÀÄ 15 ¸Á«gÀ aÃ¤ÃAiÀÄgÀÄ C£ÀÄªÀiÁ£Á¸ÀàzÀ jÃwAiÀÄ°è M¼À§AzÀÄ £É¯É¹zÀÝgÀÄ. E°è 

EzÀÝµÀÄÖ zÀlÖ aÃ¤Ã d£À¸ÀASÉå AiÀÄÆgÉÆÃ¦£À°è ªÀÄvÉÛ®Æè E®è. ¸ÀA¥ÀÇtð aÃ¤ÃAiÀÄgÉÃ EgÀÄªÀ G¥À£ÀUÀgÀUÀ¼ÀÄ vÀ¯É 

JwÛªÉ. EzÀjAzÀ ºÉÆUÉAiÀiÁqÀÄwÛgÀÄªÀ ¸ÁªÀiÁfPÀ, gÁdQÃAiÀÄ, PÁ£ÀÆ£ÀÄ ¸ÀªÀÄ¸ÉåUÀ¼ÀÄ F ¯ÉÃR£ÀzÀ «µÀAiÀÄªÀ®è.  

ªÀiÁZïð 2019gÀ°è El° C¢üPÀÈvÀªÁV aÃ£ÁzÀ ªÀÄºÀvÁéPÁAQë §ºÀÄgÁ¶ÖæÃAiÀÄ AiÉÆÃd£É ―MAzÉÃ ¥ÀnÖ, MAzÉÃ 

ºÁ¢‖ (One Belt One Road – OBOR) AiÀÄ°è ¨sÁUÀªÀ»¸À®Ä M¦àvÀÄ. F jÃw M¦àzÀ ªÉÆlÖ ªÉÆzÀ® G7 

zÉÃ±À El°.  F M¥ÀàAzÀzÀ ¥ÀæPÁgÀ, El°AiÀÄ, ºÉZÀÄÑ G¥ÀAiÉÆÃUÀzÀ°ègÀzÉÃ ¤¶ÌæAiÀÄªÁVzÀÝ, wæAiÀÄ¸ÁÛ §AzÀgÀÄ 

¥ÀlÖtªÀ£ÀÄß ¥ÀÅ£ÀgÀÄfÓÃªÀ£ÀUÉÆ½¹ CzÀgÀ ªÀ»ªÁl£ÀÄß ¤¨sÁ¬Ä¸À®Ä aÃ£ÁPÉÌ M¦à¸À¯ÁUÀÄªÀÅzÀÄ. F §AzÀj£À 

ªÀÄÆ®PÀ aÃ£Á vÀ£Àß zÉÃ±ÀzÀ ªÀiÁ®£ÀÄß AiÀÄÆgÉÆÃ¦£À ªÀiÁgÀÄPÀmÉÖUÉ ¸ÁV¸À®Ä §ºÀ¼À C£ÀÄPÀÆ®ªÁUÀÄvÀÛzÉ. El° 

PÀÆqÁ F §AzÀj£À ªÀÄÆ®PÀ vÀ£Àß zÉÃ±ÀzÀ ªÀ¸ÀÄÛUÀ¼À£ÀÄß aÃ£ÁPÉ gÀ¥sÀÅÛ ªÀiÁqÀÄªÀ EgÁzÉ ElÄÖPÉÆArzÉ. El°AiÀÄ F 

¤zsÁðgÀ¢AzÀ dUÀwÛ£À ºÀtPÁ¸ÀÄ, gÁdQÃAiÀÄ DUÀÄºÉÆÃUÀÄUÀ¼À ªÉÄÃ¯É DUÀ§ºÀÄzÁzÀ ¥ÀjuÁªÀÄ ¨ÉÃgÉAiÉÄÃ PÀxÉ. 

ªÉÄÃ¯É ºÉÃ½zÀ ¥ÁævÉÆÃ ¥ÀæPÀgÀt ¥Áæw¤¢üPÀªÀµÉÖÃ. EAzÀÄ El°AiÀÄ°è 3 ®PÀëPÀÆÌ ºÉZÀÄÑ aÃ¤ÃAiÀÄgÀÄ C¢üPÀÈvÀªÁV 

ªÁ¸ÀªÁVzÁÝgÉ C£À¢üPÀÈvÀªÁV §AzÀÄ EgÀÄªÀªÀgÀÄ E£ÀÆß ºÉaÑgÀ¨ÉÃPÀÄ JA§Ä CAzÁdÄ.  

FUÀ 2020PÉÌ §gÉÆÃt. PÉÆgÉÆÃ£Á ¸ÉÆÃAQ£À §UÉÎ ªÀ¸ÀÄÛ¹ÜwAiÀÄ£ÀÄß aÃ£Á ªÀÄÄaÑnÖgÀÄªÀ ¸ÀAzÀ¨sÀðzÀ°èAiÉÄÃ, 

El°¬ÄAzÀ aÃ£ÁPÉÌ ºÉÆÃV§gÀÄªÀ UÀt¤ÃAiÀÄ ¥ÀæªÀiÁtzÀ aÃ¤ÃAiÀÄgÀ ¥ÀæAiÀiÁt AiÀiÁªÀÅzÉÃ ¤§AðzsÀ«®èzÉÃ £ÀqÉzÉÃ 

EvÀÄÛ. El° aÃ£Á¢AzÀ §gÀÄªÀ «ªÀiÁ£ÀUÀ½UÉ ¤§AðzsÀ ºÁQzÀÄÝ d£ÀªÀj PÉÆ£ÉAiÀÄ°è. §ºÀÄ±ÀB EzÀÄ DUÀ¯ÉÃ 

vÀqÀªÁVvÀÄÛ.  

PÀæªÉÄÃt «±ÀézÁzÀåAvÀ ¸ÁªÀðd¤PÀgÀ, gÁdQÃAiÀÄ £ÁAiÀÄPÀgÀÄUÀ¼À PÉAUÀtÄÚ aÃ£ÁzÀ ªÉÄÃ¯É ©Ã¼À®Ä 

±ÀÄgÀÄªÁzÉÆqÀ£ÉAiÉÄÃ, aÃ£Á ¸ÀgÀPÁgÀ l¸ÀÌ¤ ¥ÀæzÉÃ±ÀzÀ ªÉÆgÉ ºÉÆQÌvÀÄ. ¥sÉ§æªÀj 4gÀAzÀÄ ¥sÁègÉ£ïì £ÀUÀgÀzÀ ªÉÄÃAiÀÄgï 

―aÃ¤AiÀÄ£À£ÀÄß C¦àPÉÆÃ‖ JA§ «rAiÉÆÃªÀ£ÀÄß ©qÀÄUÀqÉ ªÀiÁrzÀgÀÄ. EzÀ£ÀÄß ¤«Äð¹zÀÄÝ aÃ£ÁzÀ ¸ÀgÀPÁgÀ.  

ºÉZÀÄÑwÛgÀÄªÀ ¸Á®zÀ ºÉÆgÉAiÀÄ°è¬ÄAzÀ ¥ÀjvÀ¦¸ÀÄvÁÛ, aÃ£Á¢AzÀ zÉÆgÀQgÀÄªÀ zsÀ£À¸ÀºÁAiÀÄzÀ ºÀAVUÉ ©¢ÝgÀÄªÀ 

El°AiÀÄ ¸ÀgÀPÁgÀ aÃ£ÁPÉÌ FZÉUÉ ºÉÆÃV§AzÀªÀgÀ£ÀÄß C¦àPÉÆ¼ÀÄîªÀAvÉ (D ªÀÄÆ®PÀ PÉÆgÉÆ£Á ªÉÊgÀ¸ï 

C¥ÁAiÀÄPÁjAiÀÄ®è JAzÀÄ dUÀwÛUÉ ¸ÁgÀÄªÀAvÉ) El°AiÀÄ £ÁUÀjÃPÀjUÉ MvÁÛAiÀÄ ºÉÃjvÀÄ. C£ÉÃPÀ El° £ÁUÀjÃPÀgÀÄ 

aÃ¤ÃAiÀÄgÀ£ÀÄß C¦àPÉÆArgÀÄªÀ ¸É°áAiÀÄ£ÀÄß ¸ÁªÀiÁfPÀ eÁ®vÁtUÀ¼À°è ºÁQzÀgÀÄ.  

El° F ¸ÀAPÀl¢AzÀ ºÉÆgÀ§AzÀÄ, ¸ÁªÀiÁ£Àå fÃªÀ£ÀªÀ£ÀÄß ªÀÄvÉÛ ¥ÁægÀA©ü¹zÀ ªÉÄÃ¯É, PÉÆgÉÆ£Á ªÀÄºÁªÀiÁj gÀPÀÛ 

©ÃeÁ¸ÀÄgÀ£ÀAvÉ El°AiÀÄ°è ºÀ§â®Ä F aÃ£Á ¸ÀA§AzsÀzÀ PÁtÂPÉ JµÀÄÖ JA§ÄzÀÄ ºÉÆgÀ§A¢ÃvÀÄ.  

                       (««zsÀ ªÀÄÆ®UÀ½AzÀ)  

DPÀgÀUÀ¼ÀÄ:  
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3. The Chinese Roots of Italy’s Far Right Rage, Peter S Goldman & Emma Bubola – The New York Times, Dec 
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4. A Forgotten Italian Port Could Become a Chinese Gateway to Europe, Jason Horowitz – The New York Times, 
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CAA is necessary: Why the many arguments about 
its being unconstitutional don’t hold water 

Harish Salve, Eminent Jurist 
controversy over the Citizenship (Amendment) Act appears to simmer – and of late has led to 
communal riots.  I have failed hopelessly to comprehend what the controversy is all about. 

Illegal migrants are deported under the Foreigners Act 1946 and the Citizenship Act 1955. The 
procedure to identify illegal migrants in the Northeast was criticised and for good reason. But 
the law that requires Muslim migrants from Pakistan and Bangladesh to be deported is the law 
of 1946 and 1955.  If the CAA goes away, Muslims from Bangladesh (and elsewhere) who are 
illegal migrants would be liable to be deported as would illegal migrants who are Sikh, 
Buddhist or Christian. 

The citizenship of a country is presently based on similar principles followed in almost all 
countries governed by the rule of law.  Citizenship is acquired by birth, descent, naturalisation 
or by acquisition of territories.  Those who seek to enter a country without its permission are 
illegal migrants and are liable to be deported. 

The demographic consequences of the Bangladesh war in the Northeast, leading up to the 
Assam Accord, resulted in enactment of the Illegal Migrants (Determination by Tribunals) Act – 
which made it practically impossible to identify and remove illegal migrants. This law was 
successfully challenged by those who claimed that it was a betrayal of the Assam Accord – the 
Supreme Court in Sonowal’s case, taking the government to task for its failure to identify and 
deport illegal migrants – it is in this case that the idea of a detention centre was mooted. 

The Citizenship (Amendment) Bill 2016 was introduced in the Lok Sabha on 19 July 2016 and 
was referred to a joint committee of both Houses of Parliament, which presented its report on 4 
January 2019, recommending the bill. 

The Rules framed in 2003 provided for the creation of a national register of Indian citizens, to 
be written up after carrying out throughout the country a house-to-house enumeration and in 
which doubtful cases were to be noted separately for further enquiry. These Rules have been 
in place for the last 16 years but are yet to be operationalised. 

I fail to understand how a law which is designed to confer the benefit on an identified class of 
persons, and which identification is based on a rational criterion, can be condemned as being 
discriminatory on the ground that the legislation could have created a wider class, arrived at by 
applying a broader criterion for identifying the class of those who would benefit by the 
legislation. 

The principle of equality does not mean that every law must have universal application. The 
principle of equality does not take away from the state the power of making classifications. If a 
law deals equally with members of a defined class, it is not open to the charge of denial of 
equal protection on the ground that it has no application to other persons. 

The Supreme Court has repeatedly held the court cannot interfere simply because other 
methods are also possible, even if the court thinks that they are better for India and the 
government must be left to determine which of many possible schemes is the best. 

CAA’s avowed objective is to enable conferment of Indian citizenship upon members of 
minority communities who hail from Afghanistan, Bangladesh and Pakistan. Do we really need 
proof that minorities are persecuted in these Islamic republics? How can Parliament be faulted 
for coming to a conclusion that such minorities in the three named neighbours need to be 
protected? 

Classification on the basis of religion is not per se unconstitutional – it is worth reminding 
ourselves that our Constitution confers special rights upon members of minority religious 
communities in India. If the law was broader and allowed members of all religious communities 



from Pakistan, Bangladesh and Afghanistan to migrate into India, we could as well do away 
with our borders. 

An even more tenuous argument is finding discrimination as the law does not extend to every 
citizen of every country (or some countries) who has suffered religious persecution. The 
boldest lawyers have not gathered courage to advance any such argument – their 
disadvantage of course was that they were not TV anchors or enlightened members of civil 
society protesting on the streets. 

The loudest criticism relates to the supposed intention of the government to throw all Muslims 
out of India. There is no law, rule or notification published – or even a draft circulated – that 
would suggest that the government has any such intent.  The Prime Minister has denied it.  If 
any procedure put in place requires Muslims alone all over India to prove their citizenship in a 
manner more onerous than that applicable to any other community, such a procedure would 
be unconstitutional. 

Taking special measures to address demographic distortions caused by the Bangladesh 
conflict in defined geographic areas would be a class apart and to suggest that these 
measures could be made the template for the rest of India shows ignorance of the basics of 
the rule of law. 

Polarisation between castes and religions is as old at least as the notion of modern India. I 
also find a growing polarisation between those who have enjoyed the perquisites of power 
over decades and between those who have replaced them. Add to this mix the fact that certain 
ideologies which are but dust on the bookshelves of political history in the countries of their 
origin continue to be romanced by intellectuals, some of whom dominate civil society and civil 
discourse. All this creates a fertile ground for protests and aggressive debates – and when it 
comes to romanticising such movements, perhaps the feeling is why let the truth spoil a good 
story! 

******************************************************************************************* 

 



Right to protest in the Constitution of India 

Ashwin Vasista 

In the Indian Constitution, Right to Protest is not an expressed Fundamental Right, 
but one can exercise this Fundamental Right under Article 19 of the Constitution. Article 
19(1)(a) of the constitution which guarantees Right to Freedom of Speech and Expression and 
Article 19(1)(b) assures the citizen to right to assemble peacefully and without any arms. One 
must also note that the rights which are enshrined under Article 19 of the constitution of India 
are subject to the reasonable restrictions as specified in Article 19(2) and 19(3) and the 
reasonable restrictions are as under:  

 in the interests of the sovereignty and integrity of India,  

 the security of the State,  

 friendly relations with foreign States,  

 public order,  

 decency or morality or in relation to contempt of court,  

 defamation or incitement to an offence 

 If the friendly relationship we share with a neighbouring country is at stake; 

 If there is contempt of court; 

 If the sovereignty and integrity of India are threatened. 

Right to Protest has been upheld as a fundamental right by the Supreme Court in the case of 
Ramlila Maidan Incident v. Home Secretary, Union of India &Ors., that the, “Citizens have a 
fundamental right to assembly and peaceful protest which cannot be taken away by an 
arbitrary executive or legislative action.” 

One must also understand that the constitutions not only given a Fundamental Right to 
assemble peacefully, at the same time in article 51A of the constitution certain duties on the 
citizens one such duty which has been enumerated under the constitution is “to safeguard 
public property and to abjure violence”. 

It is also important to note that the fundamental rights guaranteed n the constitution is not 
absolute. Absolute rights are those rights which can be exercised by a citizen without any 
reasonable restrictions being imposed by law or by the government. The framers of Indian 
Constitution were conscious of this aspect therefore they have imposed reasonable 
restrictions.  

Whether Shaneen Bagh Protest is legally acceptable way of protest: 

In a democratic country its citizen must be entitled to intelligently exercise his or her rights of 
making choice, free and general discussion on any public matter is essential. i.e. the citizens 
should have right to discuss and criticise the government on the policy and the decision in a 
healthy manner.  These discussions can either be in the form of discussion in a public form or 
by way of a non-violent protest.   

As discussed earlier all citizen have right to assemble peacefully and protest against the 
government and the laws made but these right to protest is not an absolute one and this right 
has to be used as an expression by the citizen in such a manner that they do not disturb the 
society at large. Here is a protest in Delhi which is against the Citizen Amendment Act, 2019, 



passed by the Parliament of India. Though, the protest has been a non-violent protest till date, 
but the protest has failed to meet the requirements of the law. One of the biggest mistakes in 
these protests is that the protestors have blocked an entire road and movement has been 
disturbed for the general citizen.  

Despite there being lock down orders by the central government due to the out break of 
pandemic of Covid-19, there protestors have continued to protest in the city of Delhi and have 
been disregarding all the health advisories issued by the Government and the government had 
to forcefully disburse them from the protest site. The question which arises here is that 
whether the action of the government was justified in removing all the peaceful protestors 
from the site?  

In my opinion the government was justified in doing so on following grounds: 

(i) Though the protest was a peaceful protest, the act of protestors of blocking the public road 
and movement of general public is not justifiable and acceptable.  

(ii) The Protestors were using children and infants as a tools in the due course of the protest, 
as a result, a infant aged 2 years died at the protest site due to cold.  

(iii) Despite there being a health ministry advisory and lockdown announced, the protestors 
continued ignoring all the advisory given by the government. The action of the police was 
justified in forcefully removing them as the pandemic covid-19 would have caused a havoc 
had them not been removed from there and it would have resulted as a spot which led to 
spreading of the virus to a large number of people.  

These Protestors have moved the supreme court against the government stating that they 
have been forcefully removed from the protest site. Considering that the right is not an 
absolute right and the actions of the protestors are hit by the reasonable restrictions imposed 
by the government, the application moved before the Supreme Court does not survive and the 
same is required to be dismissed with heavy cost. 

****************** 

  



Gogoi Googly: Ex-CJI’s Entry in RS,  

Charges of Influence on Judiciary 
Former Chief Justice of India Ranjan Gogoi‘s nomination to the Rajya Sabha, his speech 

in Parliament and television interviews have generated considerable discussion. Earlier, 

former CJI Ranganath Mishra was a Rajya Sabha member, winning the election on a 

Congress ticket seven years after 

retirement. Advocate Baharul Islam too 

was elected to the Rajya Sabha on a 

Congress ticket who, but he resigned later 

and became a judge in the Gauhati High 

Court. 

A section of opinion shared in the media 

states that Gogoi‘s nomination to the 

Rajya Sabha will break the Code of 

Omerta that prevented judges from talking 

about corruption and loss of 

independence. Who are we fooling by saying so and on whose behest? In 2010, former 

law minister Shanti Bhushan moved an application in the Supreme Court, accusing eight 

former CJIs of corruption. He also wrote that two former Chief Justices told him while 

they were in office, their immediate predecessor and immediate successor were corrupt 

judges. Names of these four CJIs were also mentioned in the application. 

In 2015, former SC judge Markandey Katju told a gathering of Punjab & Haryana High 

Court lawyers that 50% of the higher judiciary (SC and HC judges) was corrupt. In April 

2017, a CJI-headed SC bench summoned Justice CS Karnan of Kolkata High Court in 

contempt of court, and Karnan in turn summoned the CJI and six other SC judges to 

appear at his residence. Karnan did appear before the SC later but reiterated his charges 

against the CJI and six SC judges. Karnan was finally retired but the sordid drama 

uncovered the state of morality and conduct in higher echelons of the judiciary. 

In January 2017, the Bar Council of India informed the apex court that its ‗ongoing‘ pan-

India drive found the number of 'genuine lawyers' was just about 55-60%. So, how many 

‗non-genuine‘ lawyers became judges over the years? There was also a CD circulating in 

2012 of a politician putting a prospective judge through a personal physical, filmed by 

his driver. Post-retirement employment of judges in tribunals, commissions or other 

assignments has been ongoing for years. Whether and how such promises do or do not 

affect judgments is for the readers to discern. 

Vague judgments which help governments of the day also have been practised in the past 

several days. Same goes for post-retirement judicial assignments but in this case anything 

not palatable to the government of the day can be muzzled. Report of the one-man 

judicial committee of L Narasimha Reddy, former Chief Justice of Patna High Court, on 

OROP is in the freezer since October 26, 2016 though it was a 10-month sojourn for 

Reddy visiting 20 cities/towns, enjoying hospitality of the army and multiple states, at the 

end of which he thanked the powers for enabling his char dham yatra in style. 



The revelation by Gogoi about a lobby influencing the judiciary is nothing new except 

that he put the number at half a dozen. It boils down to corruption and integrity of judges, 

same as what Shanti Bhushan wrote to the SC and Markandey Katju told lawyers of 

Punjab & Haryana High Court. How is judiciary held to ransom – money, fear of life, 

career progression or ‗promises‘ of post- retirement employment? If judiciary was or is 

being controlled, what about bodies like the Election Commission of India and 

Comptroller and Auditor General that are supposed to be constitutionally protected? 

January 12, 2018 witnessed an unprecedented spectacle of four senior SC judges, 

including Ranjan Gogoi, publicly protesting the CJI and holding a joint press conference 

about problems they said were afflicting the functioning of the top court. Did such open 

protest befit senior judges of SC or was it better for them to jointly meet the Prime 

Minister or the President and brief them about the problems or irregularities in the SC? 

Given the lobby/controller theory, are we in for more such public protests? What about 

decorum of the SC? 

Many judgments in high-profile cases were given during Gogoi‘s tenure as CJI which are 

well known. But isn‘t it surprising that the plea to open inquiry into ethnic cleansing of 

Kashmiri Pandits from the Valley was not entertained on the grounds that the case was 

too old? Was this due to pressure from the lobby/controllers/government? Can Gogoi 

throw some light on how his work was interfered with and how did he clean house? How 

come the SC didn‘t take suo-moto notice of former Jammu and Kashmir chief minister 

Farooq Abdullah allegedly publicly preaching secession and demanding imposition of 

Sharia even before abrogation of Article 370? 

Discussion over how soon a Chief Justice or CJI should be inducted in Parliament post 

retirement only results in mudslinging. Every government rules the roost and does what it 

wants. Induction of Gogoi into the Rajya Sabha is very good especially with many in 

Parliament, even ministers, making fools of themselves periodically on electronic media 

through nonsensical statements. Gogoi says he was looking forward to enjoying a retired 

life till he received the call (on behalf of the President) about nomination to the Rajya 

Sabha, which he could not refuse. This is akin to the former Chief of the army Staff 

(COAS) saying he was looking forward to retired life, probably running a school, 

knowing fully he was to be the first Chief of Defence Staff (CDS). Gogoi would have 

been sounded in advance about his nomination: standard procedure in all such cases. 

Assam is an important state, what with the turbulence on account of the National Register 

of Citizens and Citizenship Amendment Act related protests that caused cancellation of 

the Modi-Abe annual summit at Guwahati last year. Post signing of the New Bodo 

Accord, Prime Minister Modi visited Assam on February 7 to a tumultuous welcome and 

addressed a massive rally at Kokrajhar. Gogoi‘s inclination for politics would have been 

gauged by the government—usefulness as an asset with Assam going to polls next year. 

Hence, the strategy to ‗tap him‘ through nomination to the Rajya Sabha and ‗fix‘ him 

through the grilling on Republic TV, where he looked uncomfortable, obviating 

possibility of him switching to another party. We may see a bigger political role for 

Gogoi in future — in Assam, in the Union Cabinet, or even as Vice President. 



Finally, it is about the lobby/controllers, referred to by some as the 'Lutyens' Gang'. But 

tentacles of India‘s ‗deep state‘ are spread pan-India and its core holds the government to 

ransom – refer to the Vohra Committee Report of 1993. Where the media has been 

branding someone as the most corrupt politician in the country, how is he back in 

Parliament, even heading an important standing committee, after a brief detention? 

Obviously, we lack the will to demolish the core and only scratch the surface periodically 

for political brownie points. 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

¹Ã¸ÀzÀ PÀrØAiÀÄ (Pencil) ¹Ã¸ÀªÀ£ÀÄß DzsÁåwäPÀ ºÉÆ£ÁßV ªÀiÁr£ÉÆÃr 

  ªÀ£ÀeÁ gÁd£ï 

¸ÀªÀðªÁå¥ÀPÀªÁV §¼ÀPÉAiÀÄ°ègÀÄªÀ ―¨Á¯ï ¥É£ï‖ £À FV£À PÁ®zÀ°è ¹Ã¸ÀzÀ PÀrØ »rzÀÄ §gÉAiÀÄÄªÀªÀgÀÄ §®Ä 

«gÀ¼À. MAzÀÄ ¸ÀAeÉ, F §UÉAiÀÄ AiÉÆÃZÀ£ÉUÀ¼ÀÄ vÀ¯É PÉÆgÉzÁUÀ ¹Ã¸ÀzÀ PÀrØAiÀÄ ¸ÀÈ¶ÖPÀvÀð£À ªÀiÁvÀÄUÀ¼ÀÄ £É£À¦UÉ 

§A¢vÀÄ. ¹Ã¸ÀzÀ PÀrØ PÀAqÀÄ »rzÀ £ÀAvÀgÀ vÀÈ¦ÛUÉÆAqÀÄ CzÀ£ÀÄß AiÀÄ±À¹éAiÀiÁV §¼ÀPÉ ªÀiÁqÀÄªÀ «¢ü-«zsÁ£ÀUÀ¼À 

§UÉÎ ¸ÀÆÜ® «ªÀgÀuÉUÀ¼À£ÀÄß ¤ÃrzÀ£ÀÄ. CªÀ£ÀÄ ¹Ã¸ÀzÀ PÀrØAiÀÄ£ÀÄß GzÉÝÃ²¹ »ÃUÉ ºÉÃ¼ÀÄvÁÛ£É:  

 ¤£Àß ¤dªÁzÀ ¨É¯É ¤£Àß D¼ÀzÀ®èqÀVzÉ. ºÉÆgÀ¥ÀzÀgÀ DPÀµÀðPÀªÁVAiÀÄÆ, ºÉÆ¼À¥ÁVgÀ§ºÀÄzÀÄ. DzÀgÉ 

CzÀjAzÀ ¤£ÀUÉÃ£ÀÆ G¥ÀAiÉÆÃUÀ«®è, M¼ÀVgÀÄªÀÅzÀgÀ°è ªÀiÁvÀæ ¤£Àß ¸ÀvÀé«zÉ. 

 ªÀiÁ£ÀªÀ ¸ÀªÀiÁdPÉÌ ¤¤ßAzÀ K£ÁzÀgÀÆ, ¸ÉÃªÉ ¸À®è¨ÉÃPÁzÀgÉ, ¤£Àß ºÉÆgÀ¥ÀzÀgÀªÀ£ÀÄß, MAzÀgÀ £ÀAvÀgÀ MAzÀ£ÀÄß 

vÉUÉzÀÄ ºÁPÀ¨ÉÃPÀÄ. M¼ÀVzÀ£ÀÄß ZÀÆ¥ÁV¸À¨ÉÃPÀÄ, ZÀÄgÀÄPÁV¸À¨ÉÃPÀÄ. ªÉÄÃ¯ÉÆßÃlPÉÌ EzÀÄ PÀµÀÖªÉ¤¸À§ºÀÄzÀÄ. 

CªÀÄÆ®åªÀ£ÀÄß PÀ¼ÉzÀÄPÉÆAqÀAvÉ C¤¸À§ºÀÄzÀÄ. DzÀgÉ. . . ºÉÆgÀV£À ªÀÄÄ¸ÀÄPÀÄ vÉUÉAiÀÄ¢zÀÝgÉ, ¤Ã£ÀÄ 

AiÀiÁjUÀÆ, AiÀiÁªÀÅzÀPÀÆÌ ¥ÀæAiÉÆÃd£À«®è.  

 CAvÀgÁ¼ÀzÀ®èqÀVgÀÄªÀ, D wgÀÄ½£À ªÉÄÃ¯ÉAiÉÄÃ ªÀÄ£À¸Àì£ÀÄß PÉÃA¢æÃPÀj¹zÉÝÃ DzÀgÉ ¤Ã£ÀÄ w½zÀÄPÉÆ¼ÀÄîªÀ ¥Àæw 

MAzÀÄ ºÉeÉÓAiÀÄ®Æè AiÀÄ±À¸Àì£ÉßÃ ¤Ã£ÀÄ ¥ÀqÉAiÀÄÄªÉ.  

 ¤£Àß£ÀÄß ¤Ã£ÉÃ ªÀÄvÉÆÛ§âgÀ C¢üÃ£ÀPÉÌ M¼À¥Àr¹zÉÝÃ DzÀgÉ CvÀÄåvÀÛªÀÄ ¥sÀ®UÀ¼À£ÀÄß ¥ÀqÉAiÀÄÄªÉ. PÀÄ±À®PÀ¯Á«zÀ£À 

PÉÊAiÀÄ°è ¤£Àß£ÀÄß ¤Ã£ÉÃ M¦à¹zÉAiÀiÁzÀgÉ, CvÀåzÀÄãvÀ PÀ¯ÁPÀÈwUÀ¼ÀÄ ¸ÀÈ¶ÖAiÀiÁUÀ§ºÀÄzÀÄ. 

F ªÉÄÃ°£À ªÀiÁvÀÄUÀ¼ÀÄ ¹Ã¸ÀzÀ PÀrØUÉ ªÀiÁvÀæªÀ®è, £ÀªÀÄä ¤d fÃªÀ£ÀPÀÆÌ C£Àé¬Ä¸ÀÄvÀÛªÉ. 

ªÀÄÄRåªÁzÀ ºÁUÀÆ CªÀÄÆ®åªÁzÀ ¸ÀzÀÄÎtUÀ¼ÀÄ 

£ÀªÀÄä®èqÀVzÀgÀÆ ¸ÀºÀ ºÉÆgÀ§gÀÄªÀÅzÉÃ E®è. §ºÀ¼À 

¸À® £ÀªÀÄUÉÃ CzÀgÀ Cj«gÀÄªÀÅ¢®è. ‗§Æ¢ªÀÄÄaÑzÀ 

PÉAqÀ‘zÀAvÉ ¥Àæw¨sÉUÀ¼ÀÄ ¥ÀæPÁ±ÀªÁUÀÄªÀÅzÉÃ E®è 

C£ÉÃPÀ ¨Áj! DzÀgÀÆ FV£À UÁæºÀPÀgÀ ¥Àæ¥ÀAZÀzÀ°è 

ºÉÆgÀ£ÉÆÃlPÉÌ ªÀiÁgÀÄºÉÆÃUÀÄªÀªÀgÀÄ C¢üPÀ d£À! 

ªÉÊAiÀÄQÛPÀ ¤Ãw ±Á¸ÀÛçzÀ ¤AiÀÄªÀÄUÀ¼ÀÄ ªÀåQÛAiÀÄ 

ºÉÆgÀ£ÉÆÃl £ÀqÀªÀ½PÉUÀ½UÉ ºÉZÁÑV MvÀÄÛ 

PÉÆqÀÄªÀÅzÀjAzÀ ºÁUÀÆ CzÀjAzÁV D PÀÆqÀ¯ÉÃ 

CªÀ¤UÉ AiÀÄ±À¸ÀÄì, ºÉ¸ÀgÀÄ - ºÀt UÀ½PÉ AiÀiÁzÀgÀÆ 

PÀÆqÀ £ÀªÀÄUÉ ¤dªÁzÀ ¥sÀ® zÉÆgÉAiÀÄ¨ÉÃPÁzÀgÉ 

¹Ã¸ÀzÀ PÀrØ ¸ÀÈ¶ÖPÀvÀð£À ªÀiÁvÀÄUÀ¼À ªÀÄºÀvÀé 

CjAiÀÄ¯ÉÃ ¨ÉÃPÀÄ. C®àPÁ°PÀ ¯Á s̈À, AiÀÄ±À¹ìUÉ 

ªÀÄgÀÄ¼ÁUÀzÉ, ¢ÃWÀðPÁ°PÀ ¸À¥sÀ®vÉUÉ UÀÄj¬ÄlÄÖ ¸ÀvÀå ¸ÀZÁÒjvÀæ £ÀqÉ-£ÀÄrAiÀÄ fÃªÀ£À £ÀqÉAiÀÄ¨ÉÃPÁzÀgÉ ‗²¸ÀÄÛ‘ 

£ÀªÀÄä fÃªÀ£ÀzÀ CAUÀªÁUÀ¨ÉÃPÀÄ. ‗¹Ã¸ÀzÀ PÀrØAiÀÄ ¹Ã¸À‘ CzsÁåwäPÀ ºÉÆ¤ß£À ¨É¼ÀPÀÄ ZÉ°èzÉ JAzÀ¤ß¸ÀÄªÀÅzÀÄ C®èªÉÃ? 



Physicists Think We Might Have a New, Exciting 
Dark Matter Candidate 

 

SPACE 

Something in the Universe is creating more mass than we can detect directly. We know 
it's there because of its gravitational effect on the stuff we can detect; but we don't 
know what it is, or how it got here. 

We call that invisible mass “dark matter”, and physicists have just identified a particle 
that could be behind it. 

The candidate culprit is a recently discovered subatomic particle called a d-star 
hexaquark. And in the primordial darkness following the Big Bang, it could have come 
together to create dark matter. 

For almost a century, dark matter has perplexed astronomers. It was first noticed in the 
vertical motions of stars, which hinted that there was more mass around them than 
what we could see. 

We can now see the effect of dark matter in other dynamics, too - in gravitational 
lensing, for instance, wherein light bends around massive objects such as galaxy 
clusters; and the outer rotation of galactic discs, which is too fast to be explained by 
visible mass. 

Dark matter has, so far, proven impossible to detect directly, as it neither absorbs, 
emits, nor reflects any kind of electromagnetic radiation. But its gravitational effect is 
strong - so strong that as much as 85 percent of the matter in our Universe could be 
dark matter. 

Scientists would very much like to get to the bottom of the dark matter mystery, though. 
It's not just because they're very nosy - figuring out what dark matter is could tell us a 
lot about how our Universe formed, and how it works. 

If dark matter doesn't actually exist, that would mean there's something very wrong with 
the standard model of particle physics we use to describe and understand the 
Universe. 

https://www.sciencealert.com/space


There have been a number of dark matter candidates put forward over the years, but 
we still don't seem to be much closer to finding an answer. This is where the d-star 
hexaquark - more formally, d*(2380) - enters the picture. 

"The origin of dark matter in the Universe is one of the biggest questions in science and 
one that, until now, has drawn a blank," explained nuclear physicist Daniel Watts of the 
University of York in the UK. 

"Our first calculations indicate that condensates of d-stars are a feasible new candidate 
for dark matter. This new result is particularly exciting since it doesn't require any 
concepts that are new to physics." 

Quarks are fundamental particles that usually combine in groups of three to make up 
protons and neutrons. Collectively, these three-quark particles are called baryons, and 
most of the observable matter in the Universe is made of them. You're baryonic. So's 
the Sun. And the planets, and space dust. 

When six quarks combine, this creates a type of particle called a dibaryon, or 
hexaquark. We haven't actually observed many of these at all. The d-star 
hexaquark, described in 2014, was the first non-trivial detection. 

D-star hexaquarks are interesting because they're bosons, a type of particle that obeys 
Bose-Einstein statistics, a framework for describing how particles behave. In this case, 
it means that collection of d-star hexaquarks can form something called a Bose-
Einstein condensate. 

Also known as the fifth state of matter, these condensates form when a low-density gas 
of bosons is cooled to just above absolute zero. At that stage, the atoms in the gas go 
from their regular wiggling and jiggling to quite still - the lowest quantum state possible. 

If such a gas of d-star hexaquarks was floating around in the early Universe as it 
cooled in the wake of the Big Bang, according to the team's modelling, it could come 
together to form Bose-Einstein condensates. And those condensates could be what we 
now call dark matter. 

Obviously, this is all highly theoretical, but the more dark matter candidates we find - 
and confirm or rule out - the closer we are to identifying what dark matter is. And aren't 
you just dying to know? 

So, there's more work to be done here. The team is planning to search for d-star 
hexaquarks out there in space, and to test their current work to see if they can break it. 
They're also planning to conduct more work on d-star hexaquarks in the lab. 

"The next step to establish this new dark matter candidate will be to obtain a better 
understanding of how the d-stars interact - when do they attract and when do they repel 
each other," said University of York physicist Mikhail Bashkanov. "We are leading new 
measurements to create d-stars inside an atomic nucleus and see if their properties are 
different to when they are in free space." 

The research has been published in the Journal of Physics G: Nuclear and Particle 
Physics. 

  

 

 



 £ÀªÀiï PÀ£ÁðlPÀzÀ «eÁ¥ÀÅgÀ... 

   qÁ. ¸ÀÄªÀÄ£Á gÁªï 

FV£À «dAiÀÄ¥ÀÅgÀ. UÉÆÃ®UÀÄA§eï ªÀÄvÀÄÛ EwºÁ¸ÀzÀ PÀÄn®vÉ. 

UÉÆÃ®UÀÄA§eï £À°è MAzÀÄ ¸À® ºÁPÀÄªÀ PÀÆUÀÄ K¼ÀÄ ¸Áj ¥ÀæwzsÀé¤AiÀiÁV PÉÃ½¸ÀÄvÀÛzÉ. ªÉÆzÀ®Ä E¥ÀàvÀÄÛ, ºÀ¢£ÉÊzÀÄ 

¸À® PÉÃ½¸ÀÄwÛvÀÄÛ, FUÀzÀÄ K¼ÀÄ ¸À®ªÁzÀgÀÆ PÉÃ½¸ÀÄvÀÛzÉ 

JAzÀÄ £ÀªÀÄUÉ EwºÁ¸ÀzÀ°è ºÉÃ¼ÀÄvÀÛ¯ÉÃ §A¢zÁÝgÉ. CzÀµÉÃÖ 

UÉÆÃ®UÀÄA§eï£À «±ÉÃµÀªÀAvÀÆ RArvÀ C®è. EzÀgÀ 

E£ÀßµÀÄÖ, ªÀÄvÀÛµÀÄÖ «±ÉÃµÀvÉUÀ¼À£ÀÄß ¨ÉÃPÀÆAvÀ AiÀiÁgÉÆÃ 

ªÀåªÀ¹ÜvÀªÁUÉÃ ªÀÄÄaÑqÀÄªÀ AiÀÄvÀß ªÀiÁrzÁÝgÉ C¤¸ÀÄvÀÛzÉ. 

§jAiÀÄ K¼ÀÄ ¸À® ¸À¢ÝUÉÆÃ¸ÀÌgÀ CAxÀzÉÆAzÀÄ §ÈºÀvï 

UÀÄA§eï gÀÆ¦¸À®Ä D¢¯ï ±Á»UÀ½UÉ vÀ¯ÉPÉnÖvÁÛ? 

  CzÀÄ Echo CµÉÖÃ C®è Reverberation. F 

UÉÆÃ®UÀÄA§eï£À UÉÆÃ¼ÀzÀ°è ±À§Ý ºÀÄnÖzÀ eÁUÀ¢AzÀ 

ºÀ®ªÁgÀÄ echo DV CzÀgÀ CA¦èlÆåqï MªÉÄäUÉÃ 

ºÉZÁÑUÀÄvÀÛ CA¦è¥sÉÊ CAvÁgÀ®è ºÁUÁUÀÄvÀÛ ªÀÄÄAzÉ 

¸ÁUÀÄvÀÛzÉ. CzÀgÉÆ¼ÀV£À UÁ½ ªÀÄvÀÄÛ UÉÆÃqÉUÀ¼ÀÄ ±À§ÝªÀ£ÀÄß 

C¨Áì¨ïð ªÀiÁqÀÄªÀÅzÀjAzÀ CA¦èlÆåqï PÀæªÉÄÃt 

E½PÉAiÀiÁUÀÄvÀÛ ºÉÆÃUÀÄvÀÛzÉ. DzÀgÉ j¥sÉèPÀë£ï UÀ¼ÀÄ ªÀÄvÀÛµÀÄÖ 

PÁ® ªÀÄÄAzÀÄªÀjAiÀÄÄvÀÛªÉ. CAzÀgÉ zsÀé¤AiÀÄ j¥sÉèPÀë£ï UÀ¼À£ÀÄß 

DzsÁgÀªÁVlÄÖPÉÆAqÀÄ CA¢£À ªÁ¸ÀÄÛ²°à ErÃ UÉÆÃ¼ÀzÀ°è ±À§Ý ªÀiÁzÀð¤¸ÀÄªÀAvÉ ªÀiÁrzÁÝ£É. E°è MAzÀÄ ¸ÀtÚ ¸ÀzÀÄÝ 

PÀÆqÀ vÀ£Àß eÁUÀ¢AzÀ ªÀÄvÉÆÛAzÀÄ eÁUÀPÉÌ ºÀ©â ¥Àæw¥sÀ®£ÀUÉÆ¼ÀÄîvÀÛ ¨ÉÃgÉÆAzÀÄ eÁUÀPÉÌ ¸ÀàµÀÖªÁV gÀªÁ£ÉAiÀiÁUÀÄvÀÛzÉ. 

ªÀÄÆ® ¸À¢ÝVAvÀ ºÉaÑ£À ¥ÀæªÀiÁtzÀ°è ªÀÄvÀÄÛ ¸ÀàµÀÖªÁV!  

 EzÀ£ÉßÃ ¯Ëqï ¹àÃPÀgï vÀAvÀæeÁÕ£ÀzÀ®Æè UÀªÀÄ¤¸À§ºÀÄzÀÄ. ºÁUÉ UÀÄA§eï£À ªÀÄÆ® ¸À¨sÁAUÀt¢AzÀ ºÉÆgÀl ±À§Ý 

CzÀgÀ CPÀÌ¥ÀPÀÌ ªÀÄvÀÄÛ M¼ÀUÉ gÀÆ¦¹zÀ «²µÀ× PÀªÀiÁ£ÀÄUÀ¼ÀÄ ªÀÄvÀÄÛ ¥Àæw¥sÀ®£ÀPÉÌ ¸ÀÆPÀÛªÁUÀÄªÀAvÉ gÀÆ¦¹zÀ «²µÀ× 

¸ÀAAiÉÆÃd£ÉUÀ¼À ªÀÄÆ®PÀ ¥Àæw¥sÀ®£ÀUÉÆ¼ÀÄîvÀÛ ªÉÄÃ°£À UÉÆÃ¼ÀPÉÌ ªÁå¦¹ C°è£À UÁ½ ªÀÄvÀÄÛ ¨É¼ÀQ£À dvÉ a«ÄäPÉÆAqÀÄ 

«²µÀ×ªÁzÀ ®AiÀÄzÀ°è zsÀé¤ ªÀiÁzÀð¤¸ÀvÉÆqÀUÀÄvÀÛzÉ. UÁå®jAiÀÄ°è C®è°è gÀÆ¦¹zÀ ¸ÀtÚ ¨ÁV®ÄUÀ¼À §½ ±À§Ý ¯Ëqï 

¹àÃPÀgï £À°è PÉÃ½¸ÀÄªÀAvÉ CvÀåAvÀ ¸ÀàµÀÖªÁV PÉÃ½¸ÀÄvÀÛzÉ. ErÃ ªÁvÁªÀgÀt MAzÀÄ §UÉAiÀÄ UÀÄAUÀÄ »r¹©qÀÄvÀÛzÉ. 

¨ÉÃQzÀÝgÉ ¨É¼ÀUÉÎ ¨ÉÃUÀ£É ºÉÆÃV UÀÄA§eï £À°è ¥ÀjÃPÉë ªÀiÁr. 

UÁå®jAiÀÄ MAzÀÄ UÉÆÃqÉAiÀÄ°è ¦¸ÀÄUÀÄnÖzÀgÀÆ ¸ÁPÀÄ D vÀÄ¢AiÀÄ UÉÆÃqÉUÉ Q« PÉÆlÖªÀjUÉ CvÀåAvÀ ¸ÀàµÀÖªÁV 

¥sÉÇÃ¤£À°è ªÀiÁvÀ£ÁrzÀAvÉ zsÀé¤ PÉÃ½¸ÀÄvÀÛzÉ. EzÉÃ C°è£À «eÁÕ£À ªÀÄvÀÄÛ «¸ÀäAiÀÄ. 

 D¢¯ï ±Á»ÃUÀ¼À PÁ®zÀ ¸ËAqï ¹¸ÀÖA EzÀÄ. 

 UÀÄA§eï gÀÆ¦¹zÀÄÝ MAzÀÄ ¸ÀÄAzÀgÀ ªÉÄºÀ¦ǖ ï UÁVAiÀÄÆ ºËzÀÄ. D¢¯ï ±Á»UÀ¼À PÁ®zÀ°è E°è UÁAiÀÄ£À, ¥ÀæªÀZÀ£À, 

«ZÁgÀ¸ÀAQgÀtUÀ¼À dvÉ £ÀÈvÀå PÁAiÀÄðPÀæªÀÄªÀÇ £ÀrÃwvÀÄÛ. C°è ªÉÃ¢PÉUÉ DV£À PÁ®zÀ UÁå¸ï CxÀªÁ JuÉÚ¢Ã¥ÀzÀ 

¯ÉÊnAUï ªÀåªÀ¸ÉÜAiÀÄÆ EvÀÄÛ. CzÀPÉÌ ¤zÀ±Àð£ÀªÁV ªÉÃ¢PÉUÉ JzÀÄgÁV MAzÀµÀÄÖ ¢Ã¥À EqÀÄªÀ PÀA¨sÀUÀ½gÀÄªÀÅzÀ£ÀÄß 

UÀªÀÄ¤¸À§ºÀÄzÀÄ. ErÃ UÀÄA§eï £À°è J®Æè §®Äâ Gj¸ÀÄªÀÅ¢®è. ¥sÁå£ï UÀ¼ÀÆ E®è. J¹ ªÀÄ¶Ã£ÀÄUÀ¼ÀÆ E®è. CzÀgÀ 

CUÀvÀåªÉÃ E®è. ºÁUÉ UÁ½, ¨É¼ÀPÀÄ, ªÁvÁ£ÀÄPÀÆ®vÉAiÀÄ£ÀÄß CA¢£À ªÁ¸ÀÄÛ ²°àUÀ¼ÀÄ ªÉÊeÁÕ¤PÀªÁV E°è gÀÆ¦¹zÁÝgÉ. 

£ÀªÀÄä EA¢£À AiÀiÁªÀ ¸À¨sÁAUÀtUÀ¼ÀÆ EzÀgÀ ºÀvÀÄÛ ¥Àæw±ÀvÀzÀµÀÆÖ ¸Àj¸ÀªÀÄ£ÁUÀÄªÀÅ¢®è ªÉÊeÁÕ¤PÀ zÀÈ¶ÖPÉÆÃ£ÀzÀ°è. F 

UÀÄA§eï ¤ªÀiÁðtPÉÌ zsÁ«ÄðPÀ DAiÀiÁªÀÄªÀÇ EzÉ. £À£Àß ¸ÀA±ÉÆÃzsÀ£É E£ÀÆß ªÀÄÄAzÀÄªÀj¢zÉ. ªÀÄvÉÛ AiÀiÁªÀvÁÛzÀgÀÆ 

CzÀgÀ §UÉÎ §gÉAiÀÄÄvÉÛÃ£É. K¼ÀÄ ¨Áj ¥ÀæwzsÀé¤ J£ÀÄßªÀ MAzÉÃ MAzÀÄ ¸ÀÄ¼ÀÄî «±ÉÃµÀvÉAiÀÄ£ÉßÃ ºÉÃ½ ErÃ ªÁ¸ÀÄÛ²®àzÀ 

ªÀÄºÀvÀéªÀ£ÀÄß ¹Ã«ÄvÀUÉÆ½¸ÀÄªÀ ¸ÀtÚvÀ£ÀzÀ, ¹¤PÀ¯ï EwºÁ¸ÀPÁgÀgÀÄ ªÀiÁqÀÄªÀ CªÀWÀqÀUÀ½AzÀ ErÃ ªÁ¸ÀÄÛ²®àzÀ 

ªÀÄºÀvÀéªÉÃ PÀqÉUÀtÂ¸À®àqÀÄªÀAvÁVzÀÄÝ zÀÄgÀzÀÈµÀÖPÀgÀ.   



UÁA¢ü 

(£ÉÃ¸ÀgÀÄ eÁUÀwPÀ ªÀiÁ¹Û PÀxÁ ¸ÀàzsÉð – 2016 PÉÌ §AzÀ PÀvÉ) 

            ¥Àæ¨sÁPÀgÀ ºÉUÀqÉ, ²gÀ¹ 

PÀ¼ÉzÀ ¸ÀAaPÉ¬ÄAzÀ ªÀÄÄAzÀÄªÀjzÀ ¨sÁUÀ: 

EzÉÃ ªÉÃ¼ÉUÉ §qÀªÀjUÉAzÀÄ ¥ÀÄPÀÌmÉ zsÁ£Àå, ªÀÄ£ÉUÀPÀlÄÖªÀÅzÀPÉÌ zÀÄqÀÄØ CzÀÄ EzÀÄ JAzÀÄ ºÀvÀÄÛ ºÀ®ªÁgÀÄ ¸ÀªÀ®vÀÄÛUÀÀ¼ÀÄ 

¹QÌzÀÄÝ C£ÀÄPÀÆ®zÀ eÉÆvÉ CªÀjUÉ ºÀ®Äè ºÀvÀÄÛªÀAvÉ ªÀiÁrvÀÄÛ. C£ÀÄ¨sÀªÀ w¼ÀÄªÀ½PÉ EgÀÄªÀ ²Ã£À£ÀAvÀªÀgÀÄ ªÀÄ£É PÀnÖ 

ªÀåªÀ¸ÉÜUÀ¼À£ÀÄß ªÀiÁrPÉÆAqÀgÉ ªÉAPÀl£ÀAvÀºÀ ¥ÁæAiÀÄzÀ ºÀÄqÀÄUÀgÀÄ PÉ®¸ÀPÉÌ ºÉÆÃUÀzÉ ªÉÆ¨ÉÊ®Ä nÃ« JAzÀÄ ªÉÆÃdÄ 

ªÀiÁqÀÄvÀÛ CqÁØqÀÄªÀÅzÀPÉÌ ±ÀÄgÀÄªÀiÁrzÀgÀÄ. d«ÄÃ¤¤£À PÉ®¸ÀPÉÌ PÀgÉAiÀÄ®Ä ºÉÆÃzÀgÉ PÁ®Ä ªÉÄÃ¯É PÁ®Ä ºÉÃj PÀÄAvÀÄ 

MAzÀÄ Q«UÉ ªÉÆ¨ÉÊ¯ï PÉÆlÄÖ ¥ÉÆÃ¸ÀÄ PÉÆqÀÄvÀÛ ªÀÄvÉÆÛAzÀÄ PÀqÉ nÃ«AiÀÄ£ÀÄß £ÉÆÃqÀÄvÀÛ ¢üªÀiÁQ¤AzÀ £ÀUÀgÀzÀ 

JgÀqÀgÀµÀÄÖ ¥ÀUÁgÀ£ÀÄß PÉÃ¼ÀÄwÛzÀÝgÀÄ. `£ÀªÀÄä ¨É½UÉ gÉÃlÄ MAzÉÃ ¸ÀªÀÄ EzÉæ £ÀªÀÄÆÎ K£ÀÆ vÉÆA¢æ Ejè®è vÀªÀiÁä £Á¼É 

KPÀzÀªÀiï ¥ÁvÁ¼ÀPÀÌ E¼ÀÄÝ ©mÉæ DªÁUÀ EzÉÃ gÉÃmï PÉÆqÀÄ CAzÀæ.. £Áªï K£ï ªÀiÁqÀÆzÀÄ £ÀªÀiï fÃªÀß ºÉAUï 

£ÀqÀÆìzÀÆ. CzÀÌ £ÀªÀÄÆÎ ¤ªÀÄÆÎ E©æUÀÆ ®ÄPÁì£ï DUÀzÀAUÀ MAzÀÄ gÉÃmï ¦üPïì ªÀiÁqÉÆÃtÄ` CAzÉæ `JAxÁ ºÉUÀqÉæ 

£ÀªÀÄÆÝ §zÀÄPÀ¯ÉèÃ£ï ¤Ãªï ªÀiÁvÀæ ZÉAzÁVgÉâÃPÉÃ£ÀÄ.. ¨ÉÃPÁVzï ¤ªÉÄÎ, £ÀªÀÄÎ C£ÀßPÀÌ G½AiÀiÁPÉÌÃ£ï PÉÆjÛ E¯Áè, £ÀªÀÄä 

ªÀÄQîÃUÀ ¥ÀÄPÀÌmï §mÉÖ, Hl, PÀÄrAiÀiÁPï ºÁ®Ä ¥ÀÄ¸ÀÛPÁ J¯Áè ¹PÁÛªÀÅ, £ÁªÁåPï ¸ÀÄªÀÄß ¤ªÀÄä¤Ã ¨ÁUÁèPï §gÀÆzÀÄ. 

¤ªÀiï d«ÄÃ£ï G¼ÀìPÀ¨ÉÃPÀÄ CAzÀæ £Áªï ºÉÃ½Ãzï ¥ÀUÁgÀPÀÌ PÉ®ì ªÀiÁqÀìPÀ½æ E¯ÁèAzÀæ ºÁ¼ï ©ræ‘ JAzÀÄ CºÀAPÁgÀ 

C¢üPÀ¥Àæ¸ÀAUÀvÀ£ÀzÀ ªÀiÁvÀÄ ºÉÃ½ ¨ÁèöåPï ªÉÄÃ¯ï ªÀiÁr ¸ÀÄ°UÉ ªÀiÁqÀÄwÛzÀÝgÀÄ. EªÀjUÉÆÃ d«ÄÃ£ÀÄ UÉÃ¬ÄìzÉæ ªÀiÁvÀæ 

§zÀÄÌ. CªÀjUÉÆÃ ¥ÁåmÉAiÀÄ°èzÀÝ vÀªÀÄä UÉ¼ÉAiÀÄgÀÄ zÁAiÀiÁ¢AiÀÄgÀAvÉ ¢¯ÁÝgï fÃªÀ£À £ÀqÉ¸ÀÄªÀ D¸É.  J®ègÀÆ 

ªÀÄ£ÉUÉÆAzÀÄ UÁr ªÉÆ¨ÉÊ®Ä, nÃ«, UÁå¸ÀÄ J®èªÀ£ÀÆß ªÀiÁrPÉÆArzÀÝgÀÄ. EªÀgÉ®è ¢rüÃgï ºÀt UÀ½¸ÀÄªÀ PÉ®¸ÀPÉÌ 

ªÀiÁvÀæ ºÉÆÃUÀÄwÛzÀÝgÀÄ. EzÀjAzÀ ²æÃªÀÄAvÀ¤UÀÆ §qÀªÀ¤UÀÆ CµÀÄÖ ©¹ vÀlÖ¢zÀÝgÀÆ ªÀÄzsÀåªÀÄªÀUÀðzÀ fÃªÀ£ÀAvÀºÀ 

ºÀ®ªÁgÀÄ d£ÀjUÉ ªÀiÁvÀæ ¨ÁAiÀÄ°èlÖ ©¹ vÀÄ¥ÀàªÉÃ D¬ÄvÀÄ. DzÀÆæ vÀ®vÀ¯ÁAvÀgÀ¢AzÀ §AzÀ d«ÄÃ£ÀÄ ºÁ¼ÀÄ 

©qÀ¨ÁgÀÄÝ, £ÀªÀÄä PÉÊ¯ÁUÉÆÃvÀ£ÀPÀ ¯Á s̈ÀªÉÇÃ ®ÄPÁì£ÉÆÃ vÁªÀÅ UÀAf GAqÁzÀÆæ PÉ®ì ªÀiÁqÉÆÝÃjUÉ zÀÄ¸Áæ 

£ÀÄrAiÀÄ¨ÁgÀÄÝ J£ÀÄßvÀÛ PÉÃ½zÀµÀÄÖ PÉÆqÀÄwÛzÀÝgÀÄ.     

 EzÉÃ ¸ÀªÀÄAiÀÄzÀ°è «QÌ vÀ£Àß PÉ®¸ÀªÀ£ÀÄß ¸Á¢ü¸ÀÄªÀÅzÀPÉÌ G¥ÁAiÀÄ ªÀiÁrzÀ. ºÀ½îAiÀÄ d£ÀgÀ£Éß®è MAzÉqÉ ¸ÉÃj¹ `EªÀwÛ£À 

¢ªÀì £ÀUÀgÀzÀ°è GzÉÆåÃUÀPÁÌV ¥ÉÊ¥ÉÆÃn £ÀqÉAiÀÄÄwÛzÉ. £ÀªÉÄÎ ¨ÉÃPÁzÀ ¥ÀUÁjUÉ PÉ®ì ¹VÛ®è. CªÀgÀÄ PÉÆqÀÄªÀ ¥ÀUÁgÀß°è 

fÃªÀß PÀµÀ.Ö. FV£À zÀÄ¨Áj §zÀÄPÀ°è JµÀÄÖ zÀÄrzÀÆæ D ¢£ÀzÀ RaðUÀµÉÖÃ ¹Ã«ÄvÀªÁVÛzÉ. EªÀwÛ£À ¸ÀàzsÁðvÀäPÀ 

¢£ÀUÀ¼À°è £ÀUÀgÀzÀ°è £ÀªÀÄä ªÀÄPÀÌ½UÉ M¼ÉîAiÀÄ «zÁå s̈Áå¸À, ªÁ¸ÀPÉÌ MAzÀÄ ¸ÀÆgÀÄ EªÀ£Éß®è ¥ÀÆgÉÊ¸ÀÄªÀÅzÀÄ ºÀUÀ®ÄPÀ£À¸ÀÄ 

PÀAqÀAvÁVzÉ. C¯ÉÝ ºÀ½îUÀ¼À®Æè J®ègÀ ªÀÄ£ÉAiÀÄ®Æè ªÀÄPÀÌ¼ÀÄ zÀÆgÀ«zÀÄÝ ªÀAiÀÄ¸ÁìzÀªÀgÀÄ MzÁÝqÀÄwÛzÀÄÝzÀÝAvÀÆ PÀgÀÄ¼ÀÄ 

QªÀÅZÀÄvÉÛ, PÀµÀÖ¥ÀlÄÖ ¨É¼ÉzÀ ¨É¼ÉUÉ ¸ÀjAiÀiÁzÀ ¨É¯É E®è d«ÄÃ¤£À°è zÀÄrAiÀÄÄªÀÅzÀPÉÌ AiÀÄÄªÀ ¦Ã½UÉAiÀÄªÀgÀAvÀÆ AiÀiÁgÀÆ 

M¥ÁÛ E®è. EzÉ¯Áè  ¤ªÀÄä ¢£À¤vÀåzÀ UÉÆÃ¼ÀÄ CzÀPÉÌÃ £ÀªÀÄä ¤ªÉÄä®ègÀ ªÀÄPÀÌ¼ÀÄ ºÀ½îAiÀÄ¯ÉèÃ EzÀÄÝ PÉÆ£ÉUÁ®zÀ°è 

D¸ÀgÉAiÀiÁUÀ¯ÉAzÀÄ £À£Àß ªÀiÁw£À ªÉÄÃ¯É £À£Àß UÉ¼ÉAiÀÄ E¯ÉèÃ MAzÀÄ ¥sÁåPÀÖj PÀlÄÖwÛzÁÝ£É J®Ææ ¸ÀºÀPÁgÀ PÉÆqÀ¨ÉÃPÀÄ‘ 

JAzÀÄ zÉÆqÀØ gÁdPÁgÀtÂUÀ¼À ¨sÀgÀªÀ¸ÉAiÀÄ ¨sÁµÀtzÀAvÉ gÉÊvÀgÀ ¥ÀgÀªÁVAiÉÄÃ ªÀiÁvÁr CªÀgÀ°è ¸ÀÄAzÀgÀ PÀ£À¸À£ÀÄß vÀÄA© 

d£ÀgÀ£ÀÄß vÀ£ÀßvÀÛ ¸É¼ÉzÀÄPÉÆ¼ÀÄîªÀ°è «QÌ AiÀÄ±À¹éAiÀiÁzÀ. 

     EvÀÛ fÃªÀ ªÀiÁvÀæ vÀ£ÀßµÀÖPÉÌÃ vÁ£ÀÄ ¹r«ÄrUÉÆ¼ÀÄîvÀÛ ªÀÄ£ÉAiÀÄ GzÀÝ dUÀÄ°AiÀÄ ªÉÄÃ¯É dAw ¥ÀPÁ¸ÀÄ ¯ÉPÀÌ ºÁPÀÄvÀÛ 

©aÑ©aÑ ©Ã¼ÀÄwÛzÀÝ ®ÄAVAiÀÄ£ÀÄß ªÀÄvÉÛ ªÀÄvÉÛ PÀlÄÖvÀÛ C¸ÀºÁAiÀÄPÀ£ÀAvÉ ±ÀvÀ¥ÀxÀ wgÀÄUÀÄwÛzÀÝ. fÃªÀ¤UÉÃ£ÀÆ «QÌAiÀÄ 

ªÉÄÃ¯É ªÀAiÀÄQÛPÀªÁV zÉéÃµÀ«®è, vÀ£Àß zÁAiÀiÁ¢ vÀ£ÉßzÀÄgÉÃ ¨É¼ÉzÀÄ ºÉ¸ÀgÀÄ ªÀiÁrzÀ zÀÄqÀÄØ ªÀiÁrzÀ JA§ C¸ÀÆAiÉÄAiÀÄÆ 

E®è. eÁUÀªÀ£ÀÄß vÀ£ÀUÉ PÉÆqÀzÉÃ ¨ÉÃgÉ AiÀiÁjUÉÆÃ PÉÆlÖ£ÉA§ ¨ÉÃ¸ÀgÀªÀÇ E®è. eÁUÀ RjÃ¢¹zÀªÀ vÉÆÃlªÀ£ÉÆßÃ 

CxÀªÁ E£ÁåªÀÅzÉÆÃ ¨É¼ÉAiÀÄ£ÉÆßÃ ¨É¼ÉzÀgÉ vÉÆAzÀgÉ EgÀ°®è. gÉÊvÀjUÉ C£ÀÄPÀÆ®ªÁUÀÄªÀAvÉ CrPÉUÉÆÃ ¨sÀvÀÛPÉÆÌÃ 

¸A§A¢ü¹zÀÄÝ ºÉÆ¸ÀzÉÃ£ÁzÀgÀÆ ¥ÁæqÀPïÖ vÀAiÀiÁgÀÄ ªÀiÁqÀÄªÀÅzÁzÀgÀÆ fÃªÀ vÁ£ÀÆ CªÀgÀ eÉÆvÉ PÉÊeÉÆÃr¸ÀÄwÛzÀÝ DzÀgÉ 

«QÌAiÀÄ UÉ¼ÉAiÀÄ vÉgÉAiÀÄÄwÛgÀÄªÀÅzÀÄ ¨ÉÃgÉ AiÀiÁªÉÇÝÃ ¥sÁåPÀÖj JAzÀÄ UÉÆvÁÛzÁV¤AzÀ vÀÄA¨Á vÀ¯ÉPÉr¹PÉÆArzÀÝ. EzÀjAzÀ 

d£ÀjUÉ GzÉÆåÃUÀªÉÃ£ÉÆÃ ¹UÀ§ºÀÄzÀÄ DzÀgÉ PÀæªÉÄÃt vÉÆÃl UÀzÉÝUÀ¼À UÀw. DzsÉÆÃUÀw UÁågÀAn. C®èzÉÃ CzÀgÀ 

vÁådåUÀ¼É®è vÉÆl-UÀzÉÝUÀ½UÉÃ ¸ÉÃgÀÄªÀÅzÀjAzÀ ¥Àj¸ÀgÀzÀ ªÉÄÃ¯É ¥Àæ s̈ÁªÀ ©ÃgÀÄvÉÛ. ªÁvÁªÀgÀtzÀ ªÀiÁ°£Àå¢AzÀ 

PÁå£Àìgï£ÀAvÀºÀ zÉÆqÀØ gÉÆÃUÀ    ªÀÄ£ÉªÀÄ£É ¨ÁV®Ä vÀmÁÛ E¢ÝzÀÄÝ PÀtÂÚUÉ PÁtÄªÀAxÀ ¸ÀvÀå.  FUÁUÉèÃ ªÀÄ¯É£Ár£À 



PÁqÀÄUÀ¼É®è DzsÀðPÀÌzsÀð £Á±ÀªÁVzÉ. C©üªÀÈ¢ÞAiÀÄ ºÉ¸Àj£À°è MA¢µÀÄÖ ºÁ¼ÁzÀgÉ ªÀÄvÀÛµÀÄÖ ¸ÀéAvÀ G¥ÀAiÉÆÃUÀPÉÌ §¼À¹ 

§mÁÖ§AiÀÄ¯ÁV §AiÀÄ®Ä¹ÃªÉÄAiÀÄAvÁVzÉ. ºÀwÛgÀzÀ ºÀ½îUÀ¼É®èªÀÇ £ÀUÀgÀPÉÌ ¸ÉÃjPÉÆAqÀÄ PÀÈ¶ ¨sÀÆ«ÄAiÀÄ¯Éè®è zÉÆqÀØ 

zÉÆqÀØ ªÀÄ£ÉUÀ¼ÀÄ JzÀÄÝ ¤AvÀgÉ MA¢µÀÄÖ ¸ÉÊlÄUÀ¼ÁV ªÀiÁgÁlªÁUÀÄwÛªÉ. J®ègÀÆ vÀªÀÄä ¸ÁéxÀðªÀ£ÉßÃ 

£ÉÆÃqÀÄwÛzÁÝgÉAiÉÄÃ ºÉÆgÀÄÛ ¥ÀjuÁªÀÄzÀ §UÉÎ AiÉÆÃa¸ÀÄwÛ®è. EªÀvÀÄÛ EAªÀ £Á¼É ªÀÄvÉÆÛ§â JAzÀÄ ¥sÁåPÀÖj 

PÀlÄÖªÀÅzÀgÀ°è ¸ÀA±ÀAiÀÄ«®è. EzÀjAzÀ ºÉÆgÀV£À d£ÀgÀÆ £ÀªÀÄä ºÀ½îUÉ §gÀÄªÀAvÁUÀÄvÀÛzÉ DUÀ vÀÀªÀÄä C£ÀßPÉÌ ¨ÉÃgÉAiÀÄªÀgÀ 

§½ PÉÊZÁZÀÄªÀ ¥Àj¹Üw CªÀgÀÀzÁUÀÄvÀÛzÉ. ¨ÉÃgÉAiÀÄªÀgÀ CrAiÀiÁ¼ÁV §zÀÄPÀ¨ÉÃPÁUÀÄvÀÛzÉ. CªÀgÀ PÉÊUÉÆA¨ÉUÀ¼ÁV CªÀgÀ 

vÁ¼ÀPÉÌ ºÉeÉÓºÁQ PÀÄtÂAiÀÄÄªÀAvÁUÀÄvÀÛzÉ JA§ÄzÀÄ fÃªÀ vÀ£Àß C£ÀÄ¨sÀªÀ¢AzÀ w½zÀÄPÉÆArzÀÄÝ. DzÀgÉ ºÀ½îAiÀÄ ªÀÄÄUÀÞ 

d£ÀjUÉ EzÉ¯Áè UÉÆvÁÛUÀzÀÄ. ºÉÃUÁzÀgÀÆ ªÀiÁr ºÀ½îUÁUÀÄªÀ C£ÁºÀÄvÀªÀ£ÀÄß vÀ¦à¸ÀÄªÀÅzÀÄ fÃªÀ£À GzÉÝÃ±À. CzÀPÉÌÃ 

fÃªÀ «QÌUÉ ¥ÉÆÃ£ÀÄ ªÀiÁr  

`£ÉÆÃqÀÄ «QÌ, ºÉÃUÀÆ ¤Ã£ÀÄ d«ÄÃ£ÀÄ PÉÆnÖzÀÄÝ ¤£Àß UÉ¼ÉAiÀÄ¤UÉÃ CAzÀªÉÄÃ¯É ¥sÁåPÀÖj ©lÄÖ ºÀ½îUÀjUÉ 

C£ÀÄPÀÆ®ªÁUÀÄªÀAvÉ ªÀÄvÉÛÃ£ÁzÀgÀÆ §Äå¹£É¸ï ªÀiÁqÀÄªÀÅzÀPÉÌ ºÉÃ¼ÀÄ‘ JAzÀ. DzÀgÉ «QÌUÉ EzÉ¯Áè ¨ÉÃQ®è EzÀgÀ §UÉÎ 

D¯ÉÆÃZÀ£É ªÀiÁqÀÄªÀÅzÀPÉÌ ªÉÃ¼É vÁ¼ÉäAiÀÄÆ E®è. CªÀ£ÀÄ CAzÀÄPÉÆAqÀAvÉ J®èªÀÇ £ÀqÉAiÀÄ¨ÉÃPÀÄ CµÉÖ. 

 `£ÉÆÃqÀÄ fÃªÀ, ¤Ã£ÀÄ Cw §Ä¢ÝªÀAwPÉ vÉÆÃgÀÄìzÀPÉÌ ºÉÆÃUÀzï ¨ÁåqÁ, eÁUÁ £ÀAzÀÄ £Á AiÀiÁjUÁzÀÆæ PÉÆqÉÛ, 

K£ÁzÀÆæ ªÀiÁqÉÛ, ¥sÁåQÖ£ÁzÀÄæ PÀnè, D¸ÀàçvÉæ, zÉÃªÀ¸ÁÜ£À£ÁzÀÆæ PÀnè EzÀÄ ¤£ÀUÉ ¸ÀA§A¢ü¹zÀ «µÁå£ÉÃ C®è. £ÀªÀÄä£ÉÃ 

«ZÁgÀPÉÌ ªÀÄÆUÀÄ vÀÆgÉÆìÃ PÉ®ì ©lÄÖ ¤AzÉÆAzÀÄ ¤Ã £ÉÆÃqÀÌAqÀÄ ¨Á¬Ä ªÀÄÄZïPÀåAqÀÄ ©¢ÝgÀÄ‘ JAzÀÄ ¹lÖ°è ¨ÉÊzÀÄ 

¥ÉÆÃ£ÀÄ PÀÄQÌ©lÖ.  

     fÃªÀ¤UÉ vÀÄA¨Á ¨ÉÃ¸ÀgÀªÁAiÀÄÄÛ. DzÀÆæ J¯ÉÆèÃ ¨ÉÃ¸ÀgÀzÀ°è ¨ÉÊ¬ÄÝgÀ¨ÉÃPÀÄ ¸Àé®à vÀtÚUÁzÀªÉÄÃ¯É ªÀÄvÉÛ ¥ÉÆÃ£ÀÄ 

ªÀiÁr w½ºÉÃ¼À¨ÉÃPÉAzÀÄ ªÀÄvÉÛ JgÀqÀÄ ¢£À ©lÄÖ ¥ÀÄ£À: ¥ÉÆÃ£ÀÄ ªÀiÁr «µÀAiÀÄ ¥Àæ¸ÁÛ¥À ªÀiÁr `«QÌ zÀÄqÀÌqÁ 

ªÀiÁgÁAiÀiÁ ¸ÀvÀå UÉÆvÁÛV F ºÀ½î d£À ¤£Àß «gÀÄzÁÞ£ÉÃ wgÀÄV ©zÀÄÝ £Á¼É PÉÆÃlð°è zÁªÁ ºÁQzÉæ ¤AUÉÃ PÀµÀÖ. 

PÀrØÃ° ºÉÆÃ¥ÀÄzÀPÉÌ PÉÆqÀ° vÀUÉÆÃ¼ÉÆÃ ºÁAUÉ JAxÀPÉÌ ªÀiÁqÀªÀÅ..? ¸Àé®à AiÉÆÃZÉß ªÀiÁqÀÄ‘ JAzÀ fÃªÀ «£ÀAiÀÄ¢AzÀ. 

FUÀ «QÌ ªÉÄÊAiÉÄå®è GjzÀÄ ºÉÆÃzÀ, zsÀé¤ Kj¹ ` KAiÀiï EzÉ¯Áè ¤AzÉÃ PÀÄvÀAvÁæ. £Á ªÉÄÃ¯É §AzÉ CAvÀ ¤AUÉ 

ºÉÆmÉÖQZÀÄÑ CzÉÌÃ £À£Àß «gÀÄzÀÞ d£Àæ£Àß JvÀÌmÁÛ EzÉÝ. ¤Ã ©lÖ½î UÁA¢ü£ÉÃ EgÀ§ºÀÄzÀÄ ¤£Àß UÁA¢üÃVjAiÉÄ¯Áè £À£Àß 

ºÀvÁæ ¨ÁåqÁ..£ÀAÀUÉÃ §Ä¢Ý ºÉÃ¼ÉÆzÀPÉÌ ¤Ã AiÀiÁgÀ¯ÉÃ..PÉÆÃnðUÁzÀÆæ ºÉÆÃUÀÄ ¸ÉÖÃµÀ¤ßUÁzÀÄæ ºÉÆÃUÀÄ, CzÉÃ£ï 

ªÀiÁqÉÆÛöåÃ ªÀiÁqÀÄ ºÉÆÃUÀÄ, £Á£ÀÆ MAzÀPÉÊ £ÉÆÃqÉ ©qÉÛ` JAzÀÄ fÃªÀ£À ªÉÄÃ¯ÉÃ ZÁ¯ÉAeï J¸ÉzÀÄ ©lÖ. ºÉÃVzÀÝgÀÆ 

vÀ£Àß UÉ¼ÉAiÀÄ£À C¥Àà zÉÆqÀØ ªÀåQÛ K£ÁzÀÆæ ºÉZÀÄÑ PÀrªÉÄAiÀiÁzÉæ CªÀß ¨ÉA§®«zÉ J£ÉÆßÃ ºÀÄA§ zsÉÊAiÀÄð «QÌUÉ. 

     MAzÀÄ PÀët fÃªÀ¤UÉ «QÌAiÀÄ ªÀiÁw¤AzÀ ¨sÀAiÀÄ PÉÆÃ¥À JgÀqÀÆ DAiÀÄÄÛ. DzÀgÀÆ EªÀ¤UÉ ºÉzÀj PÀÄ½vÀgÉ 

ªÀÄÄAzÁUÀÄªÀ ºÁ¤UÉ ªÀÄÄA¢£À ¦Ã½UÉAiÀÄªÀgÀÄ PÀµÀÖ C£ÀÄ¨sÀ«¸À¨ÉÃPÁUÀÄvÀÛzÉ. bÉÃ F d£ÀjUÉ §Ä¢Ý ºÉÃ¼À¨ÉÃPÀÄ. ¥Á¥À F 

d£ÀgÀ ªÀÄÄUÀÞvÀ£ÀªÀ£ÀÄß zÀÄgÀÄ¥ÀAiÉÆÃUÀ¥Àr¹PÉÆ¼ÀÄîwÛzÁÝgÉ. zÉÃ±ÀzÀ ¥Àj¹Üw EªÀvÀÄÛ AiÀiÁªÀ jÃw EzÉ £Á¼É ºÀÄlÄÖªÀ 

¸ÀªÀÄ¸ÉåUÀ¼ÉÃ£ÀÄ JA§ÄzÉ®è EªÀjUÉ w½AiÀÄ¯ÁgÀzÀÄ J£ÀÄßvÀÛ vÀ¯ÉPÉgÉzÀÄPÉÆ¼ÀÄîwÛgÀÄªÀÅzÀ£ÀÄß PÀ¯ÁåtÂUÉ £ÉÆÃqÀÄªÀÅzÀPÁÌUÀÄwÛ®è. 

DPÉUÉ MAzÀÄ PÀqÉ ºÀ½îAiÀÄ d£ÀgÀ ªÉÄÃ¯É UÀAqÀ£À PÁ¼Àf, ªÀÄÄAzÁ¯ÉÆÃZÀ£É EªÀ£Éß®è £ÉÆÃrzÁUÀ ºÉªÉÄäAiÉÄ¤¹zÀgÀÆ FvÀ 

Hl wAr ¤zÉÝ ¥ÀjªÉ¬Ä®èzÉ AiÉÆÃZÀ£É ªÀiÁqÀÄªÀÅzÀÄ £ÉÆÃr ¹lÆÖ §gÀÄwÛvÀÄÛ.  

    `C¯Áè £Á£ÀÆ DVèAzÀ £ÉÆÃqÁÛ£ÉÃ EzÉÝ CzÉAxÁ vÀ¯ÉªÉÄÃ¯É DPÁ±Á£ÉÃ ©zÀÝªÀgÀAUÉ ªÀiÁqÁÛ E¢æ.., `¤ªÀÄUÉAxÀPï 

¨ÉÃPÀÄ HgÀ G¸Á¥ÀjAiÀÄ®èªÁ.. £ÀªÀÄä£ÉzÉ £ÀªÀiïÎ ºÀjÃw¯Éè. ¤ÃªÉÇ§Äæ d«ÄÃ£ÀÄ ¨ÉÃPÀÄ PÁqï ¨ÉÃPÀÄ ºÉÃ½ ºÉÆÃgÁl 

ªÀiÁqÉÝç C¥ÀÄàºÉÆÃ¥À §zÀÌ CzÀÄ. FUï ¤ªÉÆÎAzÉAiÀÄ ¨ÉÃPÁVzÀÄÝ.. J®èjUÀÆ ºÁåAUï DUÀÛ ºÁAUÉÃ £ÀªÀÄÆÎ DUÀÄÛ 

¸ÀÄ«Äßj, FUÀ £ÀªÀÄä «QÌ PÀ®ÛAªÀ£ÉÃ C®Ý CªÀß ¥sÉæAqÀÄ PÀ®ÛªÀ£ÉÃ C®Ý..ªÀÄAwæUÀ¼À ªÀÄUÀ CAzÉæ ºÁ¸ÀÄ ºÉÆ¢ªÀµÀÄÖ E¢ÝPÀÄÌ 

ªÀÄvÉÛAxÀPÉÌ ¨ÉÃPÁVvÀÄÛ ¥sÁåPÀÖj? ¤ÃªÀÅ ºÉÃ½zÀÆæ PÉÃ½¢é¯Éè CAzÉæ CªÀæ GzÉÝÃ±À ¨ÉÃgÉÃ£ÉÃ EzÀÄÝ. CªÀgÉß®è JzÀÄgÀÄ 

ºÁPÀåAqÉæ £Á¼É ¸ÀªÀÄ¸Éå ¸ÀuÁÚlPÉÌ ªÀÄÄVAiÀÄzÀ¯Áèè`EvÀÛ PÀ¯ÁåtÂ UÉÆtUÀÄ ºÉZÁÑVvÀÄÛ. CªÀ½UÉÆÃ ºÉÃUÁzÀÆæ UÀAqÀ 

ºÉÆÃgÁl VÃgÁl CAvÀ ºÉÆÃUÉÝÃ Ejè JA§ D¸É. 

     `ºÀt PÀAqÉæ ºÉuÁ£ÀÆ ¨Á¬Ä©qÀÄvÉÛ` C£ÉÆßÃ UÁzÉ CzÉÌÃ ªÀiÁrzÀÄÝ. ºÀ¸ÀÝªÀß vÀÈ¦Û ¥ÀqÉÆìÃzÀÄ ¸ÀÄ®Ä¨sÁ DzÉæ 

ºÉÆmÉÖ vÀÄA©zÀªÀß vÀÈ¦Û ¥ÀqÉÆìÃzÀÄ PÀµÀÖ. D¸É EgÉÆÃzÀÄ ºÉÆmÉÖ vÀÄA§ÝAªÀAUÉ ºÉÆgÀÄÛ ºÀ¸ÀÝªÀAUÀ®è..?F ªÀÄ£ÀÄµÀå 

¸ÁéxÀðPÉÆÌÃ¸ÀÌgÀ K£ï ¨ÉÃPÁzÀÆæ ªÀiÁqÁÛ£É ªÀÄÄAzÉ M¼ÉîÃzÁUÀÄvÉÆÛÃ PÉlÖzÁÝUÀÄvÉÆÛÃ CAvÀ AiÉÆÃZÀ£É ªÀiÁqÉÆÃzÀPÉÌ 

ºÉÆÃUÀ®è C£ÉÆßÃ ¸ÀvÀå E«îÃUï AiÀiÁªÁUÀ CxÀð DUÀÄvÉÆÛÃ JAzÀÄ ªÀÄ£À¸À¯ÉèÃ «µÁzÀzÀ £ÀUÉ £ÀPÀÌ fÃªÀ. 



£ÀªÀÄV¢ÝzÀÄÝ M¨ÉßÃ ªÀÄUÀ. CAªÀ £Á¼É E¯ÉèÃ EgÁÛ C£ÉÆßÃ UÁågÀAnÃ£ÀÆ E¯Éè.. CªÀß ªÀÄ£À¸ÀÄì ºÉAUÉÆÃ. FVÃ£ï ªÀÄPÀÄî 

£Áªï ºÉ¼ÀÝAUÉ PÉÃ¼ÀÄªÀªÀgÀÆ C¯Áè CAzÉäÃ¯É AiÀiÁjUÉ CAvÀ EµÉÖ¯Áè ªÀiÁqÉÆÃzÀÄ.. MAzÉÃ ªÀÄ£ÉAiÀÄ°èÃgÉÆÃ UÀAqÀ-

ºÉArÛ ªÀÄPÀî¯ÉèÃ ºÉÆAzÁtÂPÉAiÀiÁUÀÝ PÁ® EzÀÄ F Hj£ï d£ÀgÀ£Éß¯Áè ¸ÉÃjì ºÉÆÃgÁl ªÀiÁqÀzÀÄ DUÀÄ PÉ®ìªÁ..? 

AiÀiÁgÀÆ AiÀiÁgÀ£Àß §zÀ¯Á¬Ä¹ÛÃ¤ C£ÉÆßÃzÉ®è ¸ÀÄ¼ÀÄî. F d£ÀgÀß ¥ÀgÀ¹ÜwUÀ¼ÉÃ §zÀ¯ÁAiÀÄìzÉÃ ºÉÆgÀÄÛ £ÁªÀÅ §zÀÄè 

ªÀiÁqÀzÀÄ ¸ÁzsÀå E¯Éè. zÉÃªÀjZÉÒAiÀÄAvÉÃ DUÀÄÛ. UÁA¢üÃf CµÉÖ¯Áè.. ¸ÀvÁåUÀæºÀ, ºÉÆÃgÁmÁ ªÀiÁr ¸ÁévÀAvÀæöå PÉÆrì 

K£ÁvÀÄ.. UÉÆÃqÉì UÀÄArUÉ §°AiÀiÁzÀÄæ. ¸ÁévÀAvÀæöå ºÉÆÃV ¸ÉéÃZÉÒ DvÀÄ UÁæªÀÄ ¸ÀégÁdåzÀ PÀ£À¸ÀÄ PÀ£À¸ÁUÉÃ G¼ÀÄÛ. UÁA¢ü 

ºÀÄnìzÀ zÉÃªÀÅæ UÉÆÃqÉìÃ£ÀÆ ºÀÄnÖ¸ÁÛ. zÉÃ±ÀzÀ°è EAxÀzÀÄÝ £ÉrÃvÁ£É EgÉÆÃzÉ. EªÀæzÀÄÝ Cw DAiÀÄÄÛ` JAzÀÄ 

UÉÆtUÀÄvÀÛ¯ÉÃ CrUÉ ªÀÄ£ÉPÀqÉ ºÉÆÃzÀ¼ÀÄ PÀ¯ÁåtÂ.  

 EzÉ¯Áè ºÉAqÀwUÉ vÀ£Àß §UÉÎ EzÀÝ PÁ¼Àf, ¦æÃwAiÉÄÃ Dr¹zÀ ªÀiÁvÉAzÀÄ fÃªÀ¤UÀÆ UÉÆvÀÄÛ. DvÀ CzÀgÀ §UÉÎ vÀ¯É 

PÉr¹PÉÆ¼Àî°®è. 

MAzÀÄ PÀqÉ «QÌ ºÀtzÀ D¸É PÉ®¸ÀzÀ D¸É vÉÆÃj¹ d£ÀgÀ£ÀÄß vÀ£Àß §½ ¸É¼ÉzÀÄPÉÆ¼ÀÄîwÛzÀÝgÉ ªÀÄvÉÆÛAzÀÄ PÀqÉ fÃªÀ ©ÃgÀ£À 

eÉÆvÉ ¸ÉÃjPÉÆAqÀÄ J®ègÀ ªÀÄ£À¸ÀÄìUÀ¼À£ÀÆß §zÀ¯Á¬Ä¸À®Ä vÀ£Àß ¥ÀæAiÀÄvÀßªÀ£ÀÄß ªÀiÁqÀÄvÀÛ¯ÉÃ EzÀÝ. ¥Àæw ªÀÄ£É ªÀÄ£ÉUÀ½UÉ 

ºÉÆÃV EªÀwÛ£À ¥Àj¹Üw ªÀÄÄAzÉ JzÀÄgÁUÀÄªÀ ¸ÀªÀÄ¸Éå J®èªÀ£ÀÆß w½¹ ºÉÃ½zÀ. `£ÀªÀÄä §zÀÄPÀAvÀÆ ºÉÃUÉÆÃ 

PÀ¼ÉzÀÄ©qÀÄvÉÛ DzÉæ ªÀÄÄAzÉ £ÀªÀÄä ªÀÄPÀÌ½UÉ §zÀÄPÀÄªÀÅzÀPÉÌ M¼Éî UÁ½ ¤ÃgÀÆ E®èzÀ ¥Àj¹Üw §AzÀgÉ £ÁªÀÅ JµÀÄÖ D¹Û 

ªÀiÁrlÖgÉ K£ÀÄ ¥ÀæAiÉÆÃdß..? E°è £ÀªÀÄVÃUÀ eÁw zsÀªÀÄð, ºÀt AiÀiÁªÀÇÝ ªÀÄÄRå C®è £ÀªÀÄä ªÀÄPÀî ¨sÀ«µÀå ªÀÄÄRå` 

JAzÀÄ J®èjUÀÆ w½¹ ºÉÃ½zÀ. ªÉÆzÀÄè AiÀiÁgÀÆ EªÀß ªÀiÁvÀ£Àß £ÀA§°®è. ºÉÃVzÀÆæ ªÀÄÄAzÉÆA¢£À £ÀªÀÄä d«ÄÃ£ÀÆ 

ºÁ¼ÀÄ ©Ã¼ÀzÉÆÃ ¨ÉÃgÉAiÀÄªÀgÀ ¥Á®¥ÀÄàzÉÆÃ D ¨sÀUÀªÀAvÀ¤UÉÃ UÉÆvÀÄÛ. «QÌÃ£ÀÆ M¼Éî PÉ¯Áì£ÉÃ ªÀiÁqÁÛ E¢ÝzÀÄÝ CAzÉßÃ¯É 

ªÀÄvÁåPÉ EzÉ¯Áè UÀ¯ÁmÉ.. JAzÀÄ wgÀÄ¥ÀUÀqÉ ºÁQzÀÝgÀÄ. DzÉæ fÃªÀ ©qÀ°®è. J®ègÀ ªÀÄ£À¸ÀÄì ¥ÀjªÀwð¸ÀÄªÀÅzÀgÀ°è 

AiÀÄ±À¹éAiÀiÁzÀ. ¥ÀgÀÆj£À°èzÀÝ CPÀÌ¥ÀPÀÌzÀ ªÀÄ£ÉAiÀÄªÀjUÉ®è ¥ÉÆÃ£ÀÄ ºÀaÑ £ÀqÉzÀ «µÀAiÀÄ w½¹zÀ. J®ègÀÆ CªÀgÀªÀgÀ 

ªÀÄ£ÉUÉ ¥ÉÆÃ£ÀÄ ªÀiÁr fÃªÀ£À ªÀiÁw£À°è ¸ÀvÀå«zÉ JAzÁUÀ d«ÄÃ£ÁÝgÀgÉ®è EªÀ¤UÉ ¨ÉA§® PÉÆlÖgÀÄ. AiÀiÁPÉAzÀgÉ 

CªÀjUÉ®è ¥ÉÃmÉAiÀÄ°è CzÉÃ PÀA¥ÀÆålgï ªÉÆ¨ÉÊ¯ï, ªÀÄÄAzÉ »AzÉ CPÀÌ-¥ÀPÀÌ J®è §jÃ ©°ØAUÀÄ ªÁºÀ£ÀzÀ UÀ¯ÁmÉ, 

¢£ÀPÉÆÌAzÀÄ £ÀªÀÄÆ£ÉAiÀÄ gÉÆÃUÀgÀÄf£À. M¼ÉîAiÀÄ ¤ÃgÀÄ, UÁ½AiÀÄÆ E®èzÀ UÀ§Äâ ªÁvÁªÀgÀt ¨ÉÃ¸ÀgÀ vÀA¢vÀÄÛ. C¥ÀgÀÆ¥ÀPÉÌ 

ºÀ½îUÉ §AzÁUÀ CªÀgÀÄ E°èAiÀÄ ªÁvÁªÀgÀt fÃªÀ£À ±ÉÊ°AiÀÄ£ÀÄß vÀÄA¨Á EµÀÖ ¥ÀqÀÄwÛzÀÝgÀÄ. ºÀ½îAiÀÄ §zÀÄPÀÄ CªÀjUÉ 

ºÉÆ¸À D¸É ºÉÆ¸ÀvÀ£ÀªÀ£ÀÄß PÉÆqÀÄªÀAwvÀÄÛ. FV£À ªÀÄPÀÌ¼À «ZÁgÀzsÁgÉUÀ¼ÉÃ ¨ÉÃgÉ AiÀiÁPÉAzÀgÉ ¢£À¨É¼ÀUÁzÀgÉ zÉÃ±ÀzÀ 

DUÀÄºÉÆÃUÀÄUÀ¼À PÀÄjvÁUÀ°, ¥ÁæPÀÈwPÀ §zÀ¯ÁªÀuÉUÀ¼À£ÁßUÀ°Ã ªÀiÁzsÀåªÀÄUÀ¼À°è £ÉÆÃqÀÄwÛzÀÝjAzÀ ºÀ½îAiÀÄ£ÉßÃ 

EµÀÖ¥ÀqÀÄwÛzÁÝgÉ. EzÉ¯Áè £ÉÆÃrzÁUÀ AiÀiÁPÉÆÃ ªÀÄÄA¢£À ¦Ã½UÉ ¥ÀÄ£À: ºÀ½îAiÀÄ¯ÉèÃ §zÀÄPÀÄ PÀAqÀÄPÉÆ¼Àî§ºÀÄzÉÃ..? 

J¤¹vÀÄÛ.   

     EvÀÛ fÃªÀ£À eÉÆvÉ ¸ÉÃj d£ÀgÉ®è vÀ£Àß ªÀÄvÀÄÛ UÉ¼ÉAiÀÄ£À «gÀÄzÀÞ ºÉÆÃgÁlPÉÌ ¤AwzÀÄÝ «QÌUÉ G¥ÀÄà ¸Á¹ªÉ CgÉzÀÄ 

PÀÄrzÀAvÁVvÀÄÛ. UÉ¼ÉAiÀÄ£À eÉÆvÉ ¸ÉÃj EzÀPÉÆÌAzÀÄ ¥ÀjºÁgÀ PÀAqÀÄPÉÆ¼Àî¨ÉÃPÉAzÀ. fÃªÀ¤UÉ fÃªÀzÀ ¨ÉzÀjPÉAiÀÄ£ÀÆß ºÁQ 

£ÉÆÃrzÀ. DzÀgÀÆ fÃªÀ ElÖ ºÉeÉÓ »A¢qÀ°®è.  

`K£ÁUÀÄvÉÆÛÃ £ÉÆÃqÉÃ©qÉÆÃt £À£Àß vÀAzÉ ¨ÉA§®QÌzÁÝgÉ ¤Ã£ÉÃ£ÀÆ ºÉzÉÆæÃzÀÄ ¨ÉÃqÀ C«æUÉ §Ä¢Ý PÀ¯ÉÆìÃt` JAzÀÄ 

«QÌAiÀÄ UÉ¼ÉAiÀÄ CªÀ¤UÉ zsÉÊAiÀÄð vÀÄA©zÀ. fÃªÀ£À ¥Áè£ï ºÉÃUÁzÀÆæ »AzÀÄªÀÄÄAzÀÄ ªÀiÁrºÀzÀ ºÁPÀ¨ÉÃPÉAzÀÄ §gÀÄªÀ 

±ÀÄPÀæªÁgÀ §Ä¯ÉØÃdgï vÀAzÀÄ eÁUÀzÀ ¯ÉªÉ¯ï ªÀiÁr¸ÀÄªÀÅzÁV Hj£À PÉ®ªÀjUÉ ºÉÃ½zÀÝ.  

CªÀjªÀgÀ ªÀÄÄSÁAvÀÀgÀ «µÀAiÀÄ fÃªÀ£À Q« ªÀÄÄnÖvÀÄÛ. D ¢£À Hj£À d£ÀgÉ®è eÁUÀPÉÌ ºÉÆÃV PÀÄ½vÀÄ 

¥Àæw¨sÀn¸ÀÄªÀÅzÀgÀ°èzÀÝgÀÄ. DzÀgÉ «QÌAiÀÄ UÉ¼ÉAiÀÄ JgÀqÀÄ ¢£À ªÉÆzÀ®Ä §ÄzsÀªÁgÀªÉÃ eÁUÀ ¸ÀªÀÄvÀlÄÖ ªÀiÁqÀ®Ä 

§Ä¯ÉØÃdgï vÀAzÀÄ©lÖ. UÀzÉÝAiÀÄ°è §VÎ PÀ¼É vÉUÉAiÀÄÄwÛzÀÝ fÃªÀ UÀÄAqÀÆ gÁAiÀÄgÀ ¨ÉlÖzÀ°è EAUÀÄUÀÄAr vÉUÉAiÀÄÄwÛgÀÄªÀ 

»mÁaAiÀÄzÉÃ ¸À¥Àà¼À«gÀ¨ÉÃPÉAzÀÄ ¥ÀÄ£À: ¸ÉÆAl §VÎ¹ PÀ¼É vÉUÉAiÀÄÄªÀÅzÀgÀ°è ªÀÄUÀß£ÁzÀ. DzÀgÉ ¸À¥Àà¼À E£ÀÆß 

ºÀwÛgÀªÁzÀAvÁAiÀÄÄÛ. zÀÆgÀzÀ°è §Ä¯ÉØÃdgï vÀ£Àß zÉÆqÀØ CªÁf£ÉÆA¢UÉ zsÀÆ¼É©â¸ÀÄvÀÛ §gÀÄwÛvÀÄÛ. fÃªÀ vÀqÀ 

ªÀiÁqÀ°®è EzÀÄ ªÉÆ¨ÉÊ¯ï AiÀÄÄUÀ JAzÀªÀ£ÉÃ Hj£ÀªÀjUÉ®è ¥ÉÆÃ£ï ªÀiÁr «µÀAiÀÄ w½¹zÀ. E£ÉßÃ£ÀÄ vÁ£ÀÆ D 

eÁUÀPÉÌ ºÉÆgÀqÀ¨ÉÃPÉAzÀÄ UÀzÉÝAiÀÄ §zÀÄ«£À §½ §AzÀªÀ¤UÉ »A¢¤AzÀ AiÀiÁgÉÆÃ £ÉgÀ¼ÁzÀAvÁAiÀÄÄÛ.  PÀvÀÄÛ wgÀÄV¹ 

£ÉÆÃqÀÄªÀµÀÖgÀ°è `zsÀqï` JAzÀÄ vÀ¯ÉAiÀÄ ªÉÄÃ¯É K£ÉÆÃ ©¢ÝzÀÄÝ ªÀiÁvÀæ UÉÆvÀÄÛ. `CªÉÆäÃ..‘ JAzÀÄ PÀÆVPÉÆAqÀ fÃªÀ 

£É®PÀÄÌj½zÀÝ. §Ä¯ÉØÃdj£À zÉÆqÀØ ¸À¢Ý£À ªÀÄzsÉåAiÀÄÆ d£ÀgÀ ¢üPÁÌgÀzÀ PÀÆUÀÄ J¢ÝzÀÄÝ fÃªÀ¤UÉ PÉÃ½¸ÀÄvÀÛ¯ÉÃ CªÀ£À G¹gÀÄ 

UÁ½AiÀÄ°è °Ã£ÀªÁVvÀÄÛ. 



¥ÀæªÁ¸À PÀxÀ£À – 

gÁQÃ ¥ÀªÀðvÀUÀ¼À £ÀqÀÄªÉ PÁå§gÉ (PÉ£ÀqÁzÀ PÉ®ªÀÅ £É£À¥ÀÅUÀ¼ÀÄ) 

UÁæ÷å£ï«¯ï ¢éÃ¥ÀzÀ ¸ÀAVÃvÀPÁgÀgÀÄ  

GªÀiÁ gÁªï 

ªÁåAPÉÆÃªÀgï ªÀÄzsÀåzÀ°ègÀÄªÀ UÁæ÷å£ï«¯ï L¯ÉAr£À ªÀiÁgÀÄPÀmÉÖAiÀÄ jÃwAiÉÄÃ ¨ÉÃgÉ. C°è ºÀtÄÚºÀA¥À®Ä, vÀgÀPÁj, 

«ÄoÁ¬Ä, ¸Á¸ÉÃeïUÀ½AzÀ »rzÀÄ DlzÀ ¸ÁªÀiÁ£ÀÄ, C®APÁgÀ ¸ÁªÀÄVæUÀ¼ÀÄ, ªÀÄ£É ¸ÁªÀiÁ£ÀÄ, MtVzÀ ºÀÆUÀ¼ÀªÀgÉUÉ 

J¯Áè jÃwAiÀÄ CAUÀrUÀ¼ÀÄ, avÀæ «avÀæ ªÀÄÆ°PÉUÀ¼ÀÄ, £ÉÊ¸ÀVðPÀ ¸Á§Æ£ÀÄ, ¸ÀÄUÀAzsÀUÀ¼ÀÄ. ¥Àæ¥ÀAZÀzÀ ªÀÄÆ¯É 

ªÀÄÆ¯É¬ÄAzÀ §AzÀ ¸ÁA¨ÁgÀ ¥ÀzÁxÀðUÀ¼ÀÄ, EzÀ£Éß¯Áè gÁ² gÁ² ºÁQPÉÆAqÀÄ ªÀiÁgÀÄªÀ jÃw J®èªÀ£ÀÆß ZÀZËÑPÀzÀ 

¥ÁåPïUÀ¼À°è ¸ÀÆ¥Àgï ªÀiÁPÉðmïUÀ¼À°è PÉÆAqÀÄ C¨sÁå¸ÀªÁV ºÉÆÃVgÀÄªÀ C°è£ÀªÀjUÉ vÀÄA¨Á «©ü£Àß J¤ß¸ÀÄwÛvÀÄÛ. 

eÉÆvÉUÉ ªÉÆÃdÄ ºÉaÑ¸À®Ä d¥Á¤Ã, aÃ¤Ã, xÁAiÀiï, EmÁå°AiÀÄ£ï Hl wAr ¹UÀÄªÀ PÉ¥sÉnÃjAiÀiÁUÀ¼ÀÄ. ºÉÆgÀUÀqÉ 

£ÀqÉzÀÄ§AzÀgÉ ¸ÀÄvÀÛ®Æ ¤ÃgÀÄ. C°èAzÀ ¨ÉÃgÉ ¨ÉÃgÉ PÀqÉ PÉÆAqÉÆAiÀÄÄåªÀ zÉÆÃtÂUÀ¼ÀÄ. ¨ÉAZÀÄUÀ¼À ªÉÄÃ¯É L¸ïQæÃA 

¸À«AiÀÄÄvÁÛ ©¹©¹ PÁ¦ü PÀÄrAiÀÄÄvÁÛ ©¹®Ä PÁ¬Ä¸ÀÄvÁÛ PÀÄ½vÀ »jQjAiÀÄgÀÄ. CªÀgÀÄUÀ¼À JzÀÄjUÉ ‗PÁPÁ‘ JAzÀÄ 

PÀÆUÀÄvÁÛ wAr ¨ÉÃqÀÄªÀ ¹ÃUÀ¯ïUÀ¼ÀÄ. CªÀÅUÀ½UÉ wAr w¤ß¹ RÄ¶ ¥ÀqÀÄªÀ ¥ÀÅmÁtÂUÀ¼ÀÄ. eÉÆvÉUÉ ªÀÄÆ¯É 

ªÀÄÆ¯ÉUÀ¼À°è ¸ÀAVÃvÀPÁgÀgÀÄ. VmÁgï £ÀÄr¸ÀÄªÀ PÀ¥ÀÅöà GqÀÄ¦£À AiÀÄÄªÀPÀ, CªÀ£ÀµÉÖÃ JvÀÛgÀzÀ ªÀAiÉÆÃ¯Á »rzÀÄ 

£ÀÄr¸ÀÄªÀ ºÀvÀÄÛ ªÀµÀðzÀ ºÀÄqÀÄUÀ. ¨ÉAQ ºÀaÑzÀ jAUÀÄUÀ¼À£ÀÄß dUÀ¯ï ªÀiÁqÀÄªÀ ºÀ¢£ÁgÀÄ ªÀµÀðzÀ ZÉ®ÄªÉ. CªÀgÀ£ÀÄß 

£ÉÆÃqÀÄvÁÛ ¤AvÀ UÀÄA¥ÀÅUÀ¼ÀÄ. ¥sÉÇÃmÉÆÃ vÉUÉAiÀÄÄªÀªÀgÀÄ PÉ®ªÀgÀÄ. ºÀt PÉÆqÀÄªÀªÀgÀÄ PÉ®ªÀgÀÄ. EªÀgÀ ªÀÈwÛAiÉÄÃ 

EzÉÃ£ÀÄ?‖ dvÉVzÀÝ «ÄÃ£ÁUÉ £Á£ÀÄ ¥Àæ±Éß ºÁQzÉ. 

CªÀ¼ÀÄ ¸Àé®à UÀA©üÃgÀ¼ÁzÀ¼ÀÄ. »ÃUÉ AiÀiÁgÁzÀgÀÆ ¸ÀAVÃvÀ ºÁqÀÄwÛgÀÄªÀªÀgÀ£ÀÄß £ÉÆÃrzÀgÉ, PÉ®ªÀÅ d£ÀjUÉ CªÀgÀÄ 

©üPÉë ¨ÉÃqÀÄvÁÛgÉ JA§ vÀ¥ÀÅöà w½ªÀ½PÉ EgÀÄvÀÛzÉ. EªÀgÉ¯Áè PÉÃªÀ® ¸ÀéAvÀ RÄ¶UÁV ºÁqÁÛgÉ. VmÁgï £ÀÄr¸ÁÛgÉ. .  

J®ègÉÆqÀ£É ºÀAZÉÆÌ¼ÁÛgÉ. E£ÀÆß E°è ¹ÖçAUï §AzÁUÀ £ÉÆÃqÀ¨ÉÃPÀÄ. ºÀÆUÀ¼ÀÄ CgÀ¼À¨ÉÃPÀÄ. EªÀgÀAxÀªÀgÀ£ÀÄß ¥Àæw 

gÀ¸ÉÛAiÀÄ ªÀÄÆ¯ÉAiÀÄ®Æè PÁt§ºÀÄzÀÄ‖. 

¸ÉÆßÃ ±ÀÆ¬ÄAUï JA§ QæÃqÉ 

«ÄÃ£Á ªÁAUï Dmïìð «¨sÁUÀzÀ ¸ÉPÉæljAiÀiÁV PÉ®¸À ªÀiÁqÀÄwÛzÀÝ¼ÀÄ. £ÀUÀÄ £ÀUÀÄvÀÛ¯ÉÃ, vÀÄA¨Á zÀPÀëvÉ¬ÄAzÀ J¯Áè 

PÉ®¸À ¤¨sÁ¬Ä¸ÀÄwÛzÀÝ¼ÀÄ. vÉ¼ÀÄ ªÉÄÊPÀnÖ£À aÃ¤Ã ºÀÄqÀÄV. £À£Àß£ÀÄß £ÉÆÃrPÉÆ¼ÀÄîªÀ dªÁ¨ÁÝjAiÀÄÆ EªÀ¼ÀzÉÃ DVvÀÄÛ. 

CªÀ¼À PÀvÉ ¸ÁégÀ¸ÀåªÁVvÀÄÛ. 100 ªÀµÀðUÀ¼À »AzÉ CªÀ¼À vÁvÀ ¥ÉgÀÆUÉ §A¢zÀÝ£ÀAvÉ. ZÉÊ£ÁzÀ°è DUÀ ºÀgÀrzÀÝ 

¨sÀAiÀÄAPÀgÀ PÁëªÀÄ¢AzÀ ¥ÁgÁUÀ®Ä »ÃUÉ zÉÃ±À ©lÄÖ Nr§A¢zÀÝ£ÀAvÉ. UÉÆwÛ®èzÀ eÁUÀ. UÉÆwÛ®èzÀ ¨sÁµÉ. vÀ£Àß 

£ÁrAzÀ EµÀÄÖ zÀÆgÀ ¸ÀªÀÄÄzÀæAiÀiÁ£À ªÀiÁr §AzÁUÀ, D ¥ÀæAiÀiÁtªÉÃ ªÀÄÆgÀÄ wAUÀ¼ÀÄ »r¹vÀAvÉ. FUÀ CªÀ¤UÉ 27 

ªÀµÀðªÀAvÉ. DªÉÄÃ¯É JµÉÆÖÃ ªÀµÀðUÀ¼À £ÀAvÀgÀ ZÉÊ£ÁUÉ ªÀÄgÀ½ ºÉÆÃV CªÀ¼À CfÓÃ£À ªÀÄzÀÄªÉ ªÀiÁrPÉÆAqÀÄ E°èUÉ 

ªÀÄgÀ½zÀ£ÀAvÉ. DPÉ CªÀ¤VAvÀ 20 ªÀµÀð aPÀÌªÀ¼ÀAvÉ. CªÀgÉ¯Áè ªÀÄ£ÉAiÀÄ°è ¸Áà÷å¤±ï, ZÉÊ¤Ã¸ï JgÀqÀÆ 

ªÀiÁvÀ£ÁqÀÄwÛzÀÝgÀÄ. «ÄÃ£ÁUÉ vÀÄA¨Á M¼Éî ¹£ÉÃªÀiÁUÀ¼À£ÀÄß £ÉÆÃqÀÄªÀ ºÀÄZÀÄÑ. ¥ÉÃ¥Àj£À°è §AzÀ eÁ»gÁvÀÄ £ÉÆÃr 

£À£ÀUÉ C°è ªÁgÁAvÀåzÀ°è £ÀqÉAiÀÄÄwÛzÀÝ ―¸ÉÆßÃ ±ÀÆ¬ÄAUï‖ §UÉÎ PÀÄvÀÆºÀ® ºÀÄnÖvÀÄ. ºÉÆUÉÆÃtªÉÃ JAzÁUÀ 

«ÄÃ£Á PÀÆqÁ GvÁìºÀ¢AzÀ M¦àPÉÆAqÀ¼ÀÄ. C¯ÉèÃ ºÀÄnÖ ¨É¼É¢zÀÝgÀÆ EzÀÄªÀgÉUÀÆ CªÀ¼ÀÄ ¸ÉÆßÃ ±ÀÆ¬ÄAUï 

£ÉÆÃrgÀ°®è.  

¨sÁ£ÀÄªÁgÀ ¨É½UÉÎ 8 UÀAmÉUÉ «ÄÃ£Á PÁj£À¯ÉèÃ ¸ÉÊ¥Àæ¸ï ¨Ë¯ï ¨ÉlÖPÉÌ ºÉÆÃzÉªÀÅ. JvÀÛgÀzÀ ¥ÉÊ£ï ªÀÄgÀUÀ¼À 

CgÀtå¢AzÀ vÀÄA©ºÉÆÃVzÀÝ ¨ÉlÖ ªÉÄÃ¯ÉÃj ºÉÆÃzÀAvÉ »ªÀÄ¢AzÀ ºÁ¹ºÉÆÃVvÀÄÛ. C°è ªÉÆzÀ¯ÉÃ w½¹zÀÝAvÉ £ÀªÀÄä 

UÉÊqï ¸ÉÆßÃ ±ÀÆUÀ¼ÉÆA¢UÉ PÁ¢zÀÝ. £ÀªÀÄä UÀÄA¦£À°è JAlÄ d£ÀjzÉÝªÀÅ. E§âgÀÄ ¥ÉÇæ¥sÉ¸ÀgïUÀ¼ÀÄ. M§â vÁ¬Ä-ªÀÄUÀ, 

MAzÀÄ bÁAiÀiÁUÁæºÀPÀgÀ eÉÆÃr. M§â¼ÀÄ PÀ¯Á«zÉ. UÉÊqï d¥Á¤ AiÀÄÄªÀPÀ. F jÃwAiÀÄ d£ÀgÀ£ÀÄß £ÉÆÃrzÁUÀ PÉ£ÀqÁ 

―PÀ®ÑgÀ¯ï ªÉÆ¸ÉÃPï‖£À DzÀ±Àð ºÉÆA¢gÀÄªÀÅzÀÄ ªÀÄ£ÀUÁtÄwÛvÀÄÛ. CAzÀgÉ, CªÀgÀÄ PÉ£ÀqÁzÀ ¥Àæw ¥ÀæeÉAiÀÄÆ vÀ£Àß 



¸ÀA¸ÀÌöÈwAiÀÄ£ÀÄß PÁ¥ÁrPÉÆAqÉÃ ¸ÀªÀiÁdzÀ°è ¸ÁªÀÄgÀ¸Àå¢AzÀ §zÀÄPÀÄªÀÅzÀ£ÀÄß ¸ÀªÀÄyð¸ÀÄvÁÛgÉ. CªÉÄjPÁzÀAvÉ 

PÉ£ÀqÁzÀ ¸ÀªÀiÁd ‗ªÉÄ°ÖAUï ¥Ámï‘ C®è. J®è 

¸ÀA¸ÀÌöÈwUÀ¼ÀÆ PÀgÀV «Ä®£ÀªÁV MAzÁUÀÄªÀÅ¢®è. 

 £ÀªÀÄä UÉÊqï ¸ÉÆßÃ ±ÀÆUÀ¼À£ÀÄß £ÀªÀÄä ªÀÄÄAzÉ gÁ² 

ºÁQzÀ. CªÀÅ «avÀæªÁV, vÀªÀiÁµÉAiÀiÁVzÀÝªÀÅ. ¸Á«gÁgÀÄ 

ªÀµÀðUÀ¼À »AzÉ E°è §zÀÄPÀÄwÛzÀÝ ªÀÄÆ®ªÁ¹UÀ¼ÀÄ 

»ªÀÄzÀ°è £ÀqÉAiÀÄ®Ä C£ÀÄPÀÆ®ªÁUÀÄªÀAvÉ F 

eÉÆÃqÀÄUÀ¼À£ÀÄß gÀa¹PÉÆArzÀÝgÀÄ. EAzÀÄ, CzÀ£ÀÄß ºÁQ 

£ÀqÉAiÀÄÄªÀÅzÀÄ MAzÀÄ QæÃqÉAiÀÄ gÀÆ¥À vÁ½vÀÄÛ. ¸ÀÄªÀiÁgÀÄ 

JgÀqÀÆ ªÀÄÆgÀÄ Cr GzÀÝ MAzÀr CUÀ®«zÀÝ F 

±ÀÆUÀ¼ÀÄ ªÀÄgÀ¢AzÀ, ZÀªÀÄð¢AzÀ, ªÀiÁqÀ®ànÖvÀÄÛ.  

ªÀÄzsÀåzÀ°è PÁ°lÄÖ ¨É¯ïÖ ºÁQPÉÆ¼Àî®Ä 

C£ÀÄPÀÆ®ªÁVvÀÄÛ. CzÀ£ÀÄß ºÁQ ¤AvÀgÉ, PÀvÉUÀ¼À°è PÉÃ½zÀÝ zÉÆqÀØ gÁPÀë¸ÀgÀ PÁ®ÄUÀ¼ÀÄ £ÀªÀÄäzÁzÉAvÉ¤¹ £ÀUÀÄ 

§gÀÄwÛvÀÄÛ. FUÀ EzÀÄ £ÀªÀÄUÉ MAzÀÄ ¸ÁégÀ¸ÀåPÀgÀ ªÁgÁAvÀåzÀ C£ÀÄ¨sÀªÀ. CzÀ£ÀÄß ºÁQPÉÆAqÁUÀ »ªÀÄzÀ°è PÁ®£ÀÄß 

JwÛ JwÛ ºÁPÀ¨ÉÃPÀÄ. UÉÊqï vÉÆÃj¹zÀAvÉAiÉÄÃ £ÀqÉAiÀÄÄvÁÛ, K¼ÀÄvÁÛ, ©Ã¼ÀÄvÁÛ £ÀUÉUÀqÀ®°è ªÀÄÄ¼ÀÄUÀÄvÁÛ 

CgÀtåzÀ°è ¸ÀÄvÁÛrzÉªÀÅ. ºÁUÉÃ zÁjAiÀÄ°è C°è£À ªÀÄgÀUÀ¼ÀÄ, ¨ÉÃgÉ ¨ÉÃgÉ ¸À¸ÀåUÀ¼À£ÀÄß ¥ÀjZÀAiÀÄ ªÀiÁrPÉÆlÖ £Á®ÄÌ 

UÀAmÉUÀ¼À £ÀAvÀgÀ ªÀÄÄV¬ÄvÀÄ £ÀªÀÄä PÁAiÀÄðPÀæªÀÄ. ©¹ ©¹ PÁ¦ü PÀÄrzÀÄ zÀtÂªÁj¹PÉÆAqÀÄ PÁgÀÄ ºÀwÛzÁUÀ D 

¢£ÀªÀ£ÀÄß ªÀÄgÉAiÀÄ¯ÁUÀzÀ jÃwAiÀÄ°è PÀ¼ÉzÀ D£ÀAzÀ £ÀªÀÄäzÁVvÀÄÛ.  



±ÉÊªÀ ¸ÀAvÀgÀÄ ºÁrgÀÄªÀ ‘zÉÃªÁgÀA’UÀ¼ÀÄ 

- JA.K.J£ï.¥Àæ¸Ázï 

 

zÉÃªÁgÀA JAzÀgÉ zÉÃªÀjUÉ C¦ð¸ÀÄªÀ PÁªÀåUÀ¼À ªÀiÁ¯É JAzÀxÀð. zÉÃªÁgÀA JA§ÄzÀÄ vÀ«Ä½£À°è 

EgÀÄªÀ ¥ÁæaÃ£À ²ªÀ s̈ÀQÛAiÀÄ ¸Á»vÀå. ªÉÊµÀÚªÀ ¸ÀA¥ÀæzÁAiÀÄzÀ D¼ÁégïUÀ¼ÀÄ ºÁrgÀÄªÀ ¢ªÀå 

¥Àæ§AzsÀUÀ¼ÀAvÉ EªÀÇ ±ÉÊªÀ ¸ÀAvÀgÀÄ ºÁrgÀÄªÀ ºÁqÀÄUÀ¼ÀÄ. wgÀÄªÀÄÄgÉÊ JA§ÄzÀÄ ±ÉÊªÀ ¹zÁÞAvÀzÀ §ÈºÀzï PÀÈw. 

EzÀgÀ°è ºÀ£ÉßgÀqÀÄ s̈ÁUÀUÀ½ªÉ. F ºÀ£ÉßgÀqÀgÀ°è ªÉÆzÀ® K¼ÀÄ ¨sÁUÀªÀ£ÀÄß zÉÃªÁgÀA JAzÀÄ ºÉÃ¼ÀÄvÁÛgÉ. EzÀ£ÀÄß 

gÀa¹zÀªÀgÀÄ ±ÉÊªÀ ¸ÀAvÀgÁzÀ ¸ÀA§AzsÀgï, wgÀÄ£ÁªÀÅPÀÌgÀ¸Àgï ªÀÄvÀÄÛ ¸ÀÄAzÀgÀgï. EªÀgÀ PÁ® K¼À£ÉAiÀÄ/JAl£ÉAiÀÄ 

±ÀvÀªÀiÁ£À. EA¢UÀÆ vÀ«Ä¼ÀÄ £Ár£À ²ªÁ®AiÀÄUÀ¼À°è zÉÃªÁgÀA ºÁqÀÄªÀ ¥ÀzÀÝwAiÀÄÄ gÀÆrüAiÀÄ°èzÉ. zÉÃªÁgÀAUÀ¼À°è 

zÉÃªÀ¸ÁÜ£ÀzÀ°è C£ÀÄ¸Àj¸À¨ÉÃPÁzÀ ¥ÀzÀÝwUÀ¼ÀÄ, DzsÁåwäPÀ «µÀAiÀÄUÀ¼ÀÄ ªÀÄvÀÄÛ zÉÊªÀ ¨sÀQÛAiÀÄ «µÀAiÀÄUÀ¼À£ÀÄß 

G¯ÉèÃT¹zÁÝgÉ.  276 zÉÃªÁ®AiÀÄUÀ¼À°è F ºÁqÀÄUÀ¼À£ÀÄß ºÁqÀ®ànÖgÀÄªÀÅzÀjAzÀ, F zÉÃªÀ¸ÁÜ£ÀUÀ¼À£ÀÄß ‗¥ÁqÀ¯ï 

¥ÀlÖç xÀ¼ÀA‘ JAzÀgÉ ºÁqÀ®àlÖ ¸ÀÜ¼ÀUÀ¼ÀÄ JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. EzÀ®èzÉ F zÉÃªÁgÀAUÀ¼À°è E£ÀÆß 276 

zÉÃªÁ®AiÀÄUÀ¼À£ÀÄß ºÉ¸Àj¹zÁÝgÉ. EªÀ£ÀÄß ‗ªÉÊ¥ÀÅ ¸ÀÜ¼ÀA‘ JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ.  zÉÃªÁgÀA MlÄÖ 796 ºÁqÀÄUÀ½ªÉ.   

zÉÃªÁgÀAUÀ¼À ¨É¼ÀªÀtÂUÉAiÀÄ°è ªÀÄÆgÀÄ ºÀAvÀUÀ¼À£ÀÄß UÀÄgÀÄw¸ÀÄvÁÛgÉ. ªÉÆzÀ®£ÉAiÀÄ ºÀAvÀzÀ°è –7 jAzÀ 9£ÉAiÀÄ 

±ÀvÀªÀiÁ£ÀzÀ PÁ®zÀ°è- ²ªÀ£À ¸ÁªÀð¨sËªÀÄvÀéPÉÌ ¥ÁæzsÁ£Àå«vÀÄÛ. £ÀAvÀgÀ –10 ªÀÄvÀÄÛ 11£ÉAiÀÄ ¸ÀvÀªÀiÁ£ÀzÀ°è– ZÉÆÃ¼À 

CgÀ¸ÀgÀÄ zÉÃªÁgÀA PÀÈwUÀ¼À£ÀÄß ¸ÀAUÀæ»¹, CzÀgÀ gÀZÉÃvÀgÁzÀ ¸ÀAvÀgÀ ªÀÄÆwðUÀ¼À£ÀÄß ²ªÁ®AiÀÄUÀ¼À°è ¥ÀæwµÁ×¦¹zÀgÀÄ. 

13 £ÉAiÀÄ ±ÀvÀªÀiÁ£ÀzÀ ªÉÃ¼ÉUÉ ±ÉÊªÀ ªÀÄoÁ¢ü¥ÀwUÀ¼ÀÄ zÉÃªÁgÀAUÀ¼À£ÀÄß ±ÉÊªÀ ¹zÁÞAvÀzÀ°è ¸ÉÃj¹PÉÆAqÀÄ CªÀ£ÀÄß 

‗vÀ«Ä¼ï ªÀÄÄgÉÊ‘ CxÁðvï vÀ«Ä¼ÀÄ ªÉÃzÀ JAzÀÄ PÀgÉzÀgÀÄ. d£ÀPÉÌ CxÀðªÁUÀzÀ ¸ÀA¸ÀÌöÈvÀ ªÉÃzÀUÀ½UÉ §zÀ¯ÁV d£ÀPÉÌ 

¸ÀÄ®¨sÀªÁV w½AiÀÄÄªÀ vÀ«Ä½£À°è ªÉÊµÀÚªÀgÀÄ ¢ªÀå ¥Àæ§AzsÀªÀ£ÀÆß ±ÉÊªÀgÀÄ zÉÃªÁgÀAUÀ¼À£ÀÆß vÀ«Ä¼ÀÄ£Ár£À°è ¥ÀæZÀÄgÀ 

UÉÆ½¹zÀgÀÄ.   

wgÀÄªÀÄÄgÉÊ JA§ §ÈºÀvï PÀÈwAiÀÄ ªÉÆzÀ® K¼ÀÄ ¨sÁUÀUÀ¼À£ÀÄß zÉÃªÁgÀA JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ JAzÀÄ ªÉÆzÀ¯ÉÃ 

w½¹zÉ. EzÀgÀ°è ªÉÆzÀ® ªÀÄÆgÀÄ ¨sÁUÀUÀ¼À£ÀÄß wgÀÄeÁÕ£À ¸ÀA§AzsÀgï, £ÀAvÀgÀzÀ ªÀÄÆgÀÄ ¨sÁUÀUÀ¼À£ÀÄß C¥Ààgï 

gÀa¹zÁÝgÉ. K¼À£ÉAiÀÄ ¨sÁUÀªÀ£ÀÄß ¸ÀÄAzÀgÀgï gÀa¹zÁÝgÉ. F ªÀÄÆªÀgÀÆ vÀ«Ä¼ÀÄ £Ár£À J¯ÉèqÉUÉ ¥ÀæAiÀiÁt ªÀiÁr 

vÀªÀÄä ºÁqÀÄUÀ¼ÀÄ ªÀÄvÀÄÛ G¥À£Áå¸ÀzÀ ªÀÄÆ®PÀ ²ªÀ ¨sÀQÛAiÀÄ£ÀÄß ¥ÀæZÀÄgÀ ¥Àr¹zÀgÀÄ. 

wgÀÄeÁÕ£À ¸ÀA§AzsÀgï K¼À£ÉAiÀÄ ±ÀvÀªÀiÁ£ÀzÀ°è ¹ÃPÁ½ JA§ Hj£À°è d¤¹zÀgÀÄ. EªÀgÀÄ ²ªÀ ¸ÀA¥ÀæzÁAiÀÄzÀ UÀÄgÀÄ 

¥ÀgÀªÀiÁZÁAiÀÄðgÀÄ. ¥ÁAqÀå zÉÃ±ÀzÀ gÁtÂAiÀÄ DeÉÕAiÀÄAvÉ EªÀgÀÄ zÉÃ±ÁzÀåAvÀ ¥ÀAiÀÄðl£À ªÀiÁr eÉÊ£À «zÁéA¸ÀgÀ£ÀÄß 

vÀPÀðzÀ°è ¸ÉÆÃ°¹zÀgÀAvÉ. EªÀjAzÀ gÀa¸À®àlÖ 384 PÀÈwUÀ¼À£ÀÄß wgÀÄªÀÄÄgÉÊ¬Ä£À ªÉÆzÀ® ¨sÁUÀzÀ°è PÁt§ºÀÄzÀÄ. 

EªÀgÀÄ vÀªÀÄä 16 £ÉAiÀÄ ªÀAiÀÄ¹ì£À°è ¨sÀUÀªÀAvÀ£À ¥ÁzÀªÀ£ÀÄß ¸ÉÃjzÀgÀÄ. EªÀgÀ ºÁqÀÄUÀ½UÉ ¸ÀAVÃvÀ ¸ÀAAiÉÆÃf¹zÀªÀgÀÄ 

wgÀÄ¤Ã® PÀAoÀgï JA§ EªÀgÀ ¸ÀªÀÄPÁ°Ã£À ¸ÀAvÀgÀÄ. £ÀªÀÄUÉ wgÀÄeÁÕ£À ¸ÀA§AzsÀgï §UÉÎ «ªÀgÀUÀ¼ÀÄ ‗¥ÉjAiÀÄ 

¥ÀÅgÁtA‘ JA§ UÀæAxÀzÀ°è zÉÆgÉAiÀÄÄvÀÛzÉ.  

C¥Ààgï – EªÀgÀ£ÀÄß ‗wgÀÄ£ÁªÀÅPÀÌgÀ¸Àgï‘ JAzÀÆ PÀgÉAiÀÄÄvÁÛgÉ – d¤¹zÀÄÝ vÀ«Ä¼ÀÄ £Ár£À wgÀÄªÁªÀÄÆgï JA§ 

¸ÀÜ¼ÀzÀ°è. aPÀÌA¢£À°è EªÀjUÉ eÉÊ£À ªÀÄvÀzÀ°è D¸ÀQÛ EvÀÄÛ. EªÀgÀÄ ºÉaÑ£À «zÁådð£ÉUÁV ¥Ál°¥ÀÅvÀæzÀ°è MAzÀÄ 

eÉÊ£À ¸ÀA¸ÉÜUÀÆ ¸ÉÃjPÉÆAqÀgÀÄ. DzÀgÉ, PÉ®ªÀÅ ¢£ÀUÀ¼À £ÀAvÀgÀ PÁ¬Ä¯ÉUÉ FqÁV ªÀÄ£ÉUÉ »A¢gÀÄVzÀgÀÄ. EªÀgÀ 

¸ÀºÉÆÃzÀj ¸ÉÃªÉ ªÀiÁqÀÄwzÀÝ ²ªÁ®AiÀÄPÉÌ ºÉÆÃV PÁ¬Ä¯ÉAiÀÄ£ÀÄß ªÁ¹ªÀiÁqÀ®Ä ¥Áæyð¹zÀgÀÄ. PÁ¬Ä¯É0iÀÄÄ 

ªÁ¹0iÀÄ¬ÄvÀÄ. ²ªÀ£ÀÄ EªÀjUÉ ‗wgÀÄ£ÁªÀÅPÀÌgÀ¸ÀÄ‘ JA§ ºÉ¸ÀgÀ£ÀÄß PÉÆlÖ£ÀÄ. ¥À®èªÀ zÉÆgÉ ªÀÄºÉÃAzÀæªÀªÀÄð£À£ÀÄß 

±ÉÊªÀ ¸ÀA¥ÀæzÁAiÀÄPÉÌ EªÀgÀÄ ªÀÄvÁAvÀj¹zÀgÀÄ. C£ÉÃPÀ ¥Á¼ÀÄ©¢ÝzÀÝ ²ªÁ®AiÀÄUÀ¼À£ÀÄß GzÀÞj¹, vÀªÀÄä ºÁqÀÄUÀ¼À 

ªÀÄÆ®PÀ CªÀ£ÀÄß ¥À«vÀæUÉÆ½¹zÀgÀÄ. EªÀgÀÄ gÀa¹gÀÄªÀ ‗wgÀÄ zÀAqÀUÀA‘ (6£ÉAiÀÄ wgÀÄªÀÄÄgÉÊ) §ºÀ¼À ¥Àæ¹¢Þ ¥ÀqÉ¢zÉ. 

EªÀgÀ ºÁqÀÄUÀ¼À°è EªÀgÀ ªÀiÁ£À¹PÀ vÉÆ¼À¯Ál PÁtÄvÀÛzÉ ªÀÄvÀÄÛ EªÀgÀÄ G¥ÀAiÉÆÃV¹jªÀ G¥ÀªÉÄUÀ¼ÀÄ d£À 



¸ÁªÀiÁ£ÀågÀ ªÀÄ£ÀªÀÄÄlÄÖªÀAwzÉ. EªÀgÀÄ vÀªÀÄä 91 £É0iÀÄ ªÀAiÀÄ¹ì£À°è wgÀÄ¥ÀÅUÀ¼ÀÆgï JA§°è ¨sÀUÀªÀvÁàzÀªÀ£ÀÄß 

¸ÉÃjzÀgÀÄ. 

zÉÃªÁgÀA ºÁqÀÄUÀ¼ÀÄ ¸ÁªÀiÁ£ÀåªÁV ºÀvÀÄÛ PÀªÀ£ÀUÀ¼À ¸ÀAUÀæºÀªÁVgÀÄvÀÛzÉ. EzÀgÀ°è ««zsÀ ¸ÀÜ¼ÀUÀ¼ÀÄ, PÁqÀÄUÀ¼ÀÄ, 

¨sÀÆ«Ä, PÉÆ¼ÀUÀ¼À «ªÀgÀuÉAiÀÄÄ EgÀÄvÀÛzÉ. C£ÉÃPÀ zÉÃªÁgÀAUÀ¼À°è ««zsÀ ¸ÀÜ¼ÀUÀ¼À°è £ÀqÉzÀ ²ªÀ£À ¥ÀªÁqÀUÀ¼À ªÀtð£É 

EzÉ.  

MAzÀ£ÉAiÀÄ gÁd gÁd ZÉÆÃ¼À£ÀÄ MAzÀÄ ¸À® CªÀ£À gÁeÁ¸ÁÜ£ÀzÀ°è MAzÀÄ zÉÃªÁgÀA PÉÃ½zÀ£ÀAvÉ. EzÀjAzÀ 

¥Àæ¨sÁ«vÀ£ÁzÀ CªÀ£ÀÄ G½zÀ zÉÃªÁgÀAUÀ¼À£ÀÄß ºÀÄqÀÄPÀ®Ä £ÀA© DAqÁgï JA§ CZÀðPÀgÀ £ÉgÀªÀÅ PÉÆÃjzÀ£ÀAvÉ. 

£ÀA© DAqÁgï CªÀjUÉ zÉÊªÀ C£ÀÄUÀæºÀªÁV CªÀgÀÄ zÉÃªÁgÀAUÀ¼À N¯ÉUÀjUÀ¼ÀÄ azÀA§gÀzÀ £ÀlgÁd zÉÃªÁ®AiÀÄzÀ°è 

EgÀÄªÀÅzÀ£ÀÄß CjvÀgÀAvÉ. DV£À ¢ÃQëvÀgÀÄ EªÀgÀ PÁAiÀÄðPÉÌ CrØ ªÀiÁrzÀgÀAvÉ. DzÀgÉ, EªÀgÀ eÉÆvÉ gÁeÁeÉÕ EzÀÝ 

PÁgÀt EªÀgÀ PÉ®¸ÀªÀÅ ªÀÄÄAzÀÄªÀj¬ÄvÀÄ. F PÁgÀtPÉÌÃ gÁd gÁd ZÉÆÃ¼À¤UÉ ‗wgÀÄªÀÄÄgÉÊ PÀAqÀ ZÉÆÃ¼À£ï‘ JAzÀÄ 

ºÉ¸ÀgÁ¬ÄvÀÄ. F CgÀ¸À£À PÁ®zÀ°èAiÉÄÃ ²ªÁ®AiÀÄUÀ¼À°è zÉÃªÁgÀAUÀ¼À gÀZÉÃvÀgÁzÀ £ÁAiÀÄ£ÁgïUÀ¼À (±ÉÊªÀ ¸ÀAvÀgÀ) 

ªÀÄÆwðUÀ¼ÀÄ ¸ÁÜ¦vÀªÁzÀªÀÅ. 

£ÀA© DAqÁgï CªÀgÀÄ ¸ÀA§AzsÀgï, wgÀÄ£ÁªÀÅPÀÌgÀ¸Àgï ªÀÄvÀÄÛ ¸ÀÄAzÀgÀgï CªÀgÀ K¼ÀÄ ¨sÁUÀUÀ¼À®èzÉ, 

ªÀiÁtÂPÀåªÁZÀPÀj£À ‗wgÀÄPÉÆÃªÀAiÀÄgï‘ ªÀÄvÀÄÛ ‗wgÀÄªÁZÀPÀA‘ JA§ PÀÈwAiÀÄ£ÀÄß JAl£ÉAiÀÄ ¨sÁUÀªÁV, MA§vÀÄÛ 

¸ÀAvÀgÀ 28 PÀÈwUÀ¼À£ÀÄß MA§vÀÛ£ÉAiÀÄ ¨sÁUÀªÁV, wgÀÄªÀÄÆ®gï gÀa¹gÀÄªÀ ‗wgÀÄªÀÄA¢gÀA‘ ºÀvÀÛ£ÉAiÀÄ ¨sÁUÀªÁV 

ªÀÄvÀÄÛ CªÀgÀzÉÃ ¸ÀéAvÀ gÀZÀ£ÉAiÀÄ£ÀÄß 11 £ÉAiÀÄ ¨sÁUÀªÁV wgÀÄªÀÄÄgÉÊUÉ ¸ÉÃj¹zÁÝgÉ. wgÀÄªÀÄÄgÉÊ¬Ä£À 12£ÉÃ ¨sÁUÀªÀÅ 

‗¥ÉjAiÀÄ ¥ÀÅgÁtA‘ DVzÉ. F PÀÈwAiÀÄÄ 63 £ÁAiÀÄ£Ágï UÀ¼À §UÉÎ «ªÀgÀUÀ¼À£ÀÄß PÉÆqÀÄvÀÛzÉ.  

zÉÃªÁgÀA UÀ¼À°è ªÉÃzÀUÀ¼À°ègÀÄªÀ vÀvÀéUÀ¼ÀÆ ªÀÄvÀÄÛ CzsÁåwäPÀ ¸ÀvÀåUÀ¼ÀÄ EªÉ. EªÀPÉÌ C£ÉÃPÀ ZÀªÀÄvÁÌjPÀ UÀÄtUÀ¼ÀÆ 

EªÉ J£ÀÄßvÁÛgÉ. 

====================================================================== 

 PÀ£ÁðlPÀ ¸ÀPÁðgÀ 

PÀ£ÀßqÀ ªÀÄvÀÄÛ ¸ÀA¸ÀÌöÈw E¯ÁSÉ 

PÀÄªÉA¥ÀÅ ¨sÁµÁ ¨sÁgÀw ¥Áæ¢üPÁgÀ 

PÀ¯ÁUÁæªÀÄ, eÁÕ£À¨sÁgÀw, ªÀÄ®èvÀÛºÀ½î, ¨ÉAUÀ¼ÀÆgÀÄ-560056 zÀÆ. 080-2318331 / 23183312 

Email: kbbpbengaluru@gmail.com   

Website: www.kuvempubhashabharati.org 

 
PÀÄªÉA¥ÀÅ ¨sÁµÁ ¨sÁgÀw ¥Áæ¢üPÁgÀzÀ ªÀw¬ÄAzÀ 25 ºÉÆ¸À ¥ÀÅ¸ÀÛPÀUÀ¼ÀÄ ªÀÄÄzÀætUÉÆArªÉ. F J®è 25 

¥ÀÅ¸ÀÛPÀUÀ¼ÀÄ ªÀiÁgÁlPÉÌ ®¨sÀå«zÀÄÝ ±ÉÃPÀqÀ 15% jAiÀiÁAiÀÄw zÀgÀzÀ°è ¥ÀÅ¸ÀÛPÀUÀ¼À£ÀÄß ªÀiÁgÁl 
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Shri Narayana Navilekar, Jt. Hon. Secretary, Made a presentation on THE FOOTSTEPS of the 
association, after an   extensive research of the documents of the Association in Archive. He 

traced the footsteps from the very 
day, the association began till the 
1970s. The Photographs of our 
elders gathering and receiving 
dignitaries of yester years, and the 
struggle they made to build this 
Nook, for us, in the very heart of the 
City, made a thorough impression 
on the current generation 

Shri. Shashikant Joshi, narrated an 
anecdote from Uttara Karnataka, to 
a laughing and guffawing assembly 

 The Youngest Artist of the 
Association, Kum. Anika and Aarohi 

danced a prayer Jaideva -Jaideva, 
followed by Aigiri Nandini. They also 
melodied a 1960 song, which 
recalled the memories of their 
younger days to the elders in the 
assembly. 

Young debonair Master Ibhav 
Shankarling recited from Atharva 
sheersha. His pronunciation was so 
accurate and rendition excellent, all 
stood and clapped this young artist. 
Kum. Mahati Radhesh, executed a 

thrilling dance to invigorate the 

members, and drew Ayes. 

Smt. Isha joshi, Fresh member also 
selected a 1960 song for her dance, 
with swift and beautiful movements and the assembly burst in to repeated applause. 

Then came a series of folk dances executed by the third generation of artist, Smts. Padma Ravi, 
Reshma Shankarling, Shymala Radhesh, Soumya Prasad, Vidya Jayant, Bhavani Bhargav, to 
thrill a surprised audience. 

Smt. Lakshmi Sitaram and Reshma Shankarling then entertained the audience with a skit, on a 
doting mother and a truant child, which drew a prolonged Applause 

Smt. Rama Vasant, Senior Members, spoke about the contributions of lady members in yester 
years to give the Association a cultural bond which banded the Association into an enlarged 
family, over the past 84 years. 



It was rare pleasure to see Shri H K 
Sitaram, one of the eldest members of 
the Association, who grew up as a 
youngster in all the sports activities and 
also associated his entire family with 
the Association. He reminced Sharing 
his memories of the Association, during 
the 30s and 40s till the 8os 

 Smt. Kamala, President enthralled the 
members in a unique Quiz game, where 
in a word was repeated both in a 
Devaranama, and either a fil song or 
Bhavageeta the members enjoyed this 
participatory item. 

   Not to be left behind, the Gents of the 
Association, Shriyuts, Radhakrishna, 
Ganapati Shankarling, Shridhar Mysore, 

Sudhakar Poojari, Shashikant Joshi, 
Madhusudan, Jayant Ramprasad, 
Radhesh Ramanna, Narayana 
Navilekar, under the Leadership of 
Ravi Anantram, danced a ballet to 
the tune of a folk dance. This 
improvised Dance drew WOWs. 

Ravi and Padma then embarked on 
a presentation on the learning 
from Geeta and its relevance to our 
current life. 

At the conclusion, all the members 
stood up to sing Vande Maataram 
and thank the Mother Land. 

All in all, it was an unforgettable 
evening bringing four generations 
of a Family which is ever throbbing 
and pulsating, together. 

The evening extended over a 
dinner of Curries, spiced Rice and sweets under the Strict Supervision of Shri Siddhi Vinayaka, 
the Founder President of the Mysore Association. 
----------------------------------------------------------------------------------------------------------------------------------------------------- 
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