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sRoeacheasN R | /@ 3, THE MYSORE ASSOCIATION, BOMBAY .
bRRBR,3R % J FORTH COMING PROGRAMMES
oSt ot Modaeaina Sagbsis | | Date ' Programme Time  Venue
== =0 siacdom ocod T RELS | | 1ihMar03  Weekly Ganapathi Pooia 730 pm. Ground Floor
et Do medmedc Sned EmE | Ganapathi Sahasra Nama Archane
mm 030y . & 30WT & iwm I Prasada Vinayoga
osic adert & b 57 138, 0on HRATO, : T
ff:‘ ”‘35;“ _M“'"_’:’f meRTie "J"'ﬂﬂj | | 15hMar03  The Mysore Association Presents 7.00pm. Cont. Hall
mes Dok, mdmE. wnsEcdEE: | Carnatic Classical Veena Concert 15t floor
e *"h iy AUYSRG E..*'err | by Smt. Jayashree Arvind & Party
or mMmpEE LFmmE @ I Sponsors: Balarampur Cheeni Mills Pvt. Lid.
SETRa cinor (1-3-03) edpedaledin=a. |
18 s e e
, B s o s Bith Mar 03 :l'ﬁaldjr Ealfu'mpam Pooia 7.30 pm. Ground Floor
i3 ::i -:: 1‘"" o 8 ot | anapathi Sahasra Nama Archane
D"* 6.30 Froainil emeetobemy 5 | Pras#da Vinayoga )
:::ii ook S Oash ®iE dnmumohe | Sevartha Rs.25/-
-'ﬁ?: sSaatgud. “Zomc Zohoh
m ﬂﬂi‘ﬂl“.-.’h‘: T e : 21st Mar 03 Sankashita Chaturthi Ganapathi Pooja 730pm. Ground Floor
e [ e ﬂuﬂu i
0TS it Feorod Si Oua, 98,0008 | Gpmﬂplﬂv" mﬂ e Al
Mmm b Aedaem 2. I Sevartha Rs 51/-
moEs Bosnsiok vdnn Shiewm zozha
Rim, D00 Litsiodn Ao, s e | | 24th Mar 03 The Mysore Association Presents 713 p.m.  Auditorium
A, Wodth SiBUR, £0D dund | “Laya Lahan” - A Unique Percussion Ensamble 2nd floor
Ranss =0 oEossh fﬂéﬂ‘ﬂiﬂh% Efﬂf:ga:"‘“m Krishna & Party
ﬂ '5 H‘F'eu-:l wﬂg..pr.l! DRATT Ei;f I
_rnw"’ﬂ"ﬂe SoomErs SRGOD 2080 | | oshMar03  Weekly Ganapathi Pocia 7.30pm. Ground Floor
men, URecaleEn s Lboh xoE ol | Ganapathi Sahasra Nama Archane
sech, TorUsoh Bk Snog S gum | Prasada Vinayoga
Rr g T W, whab, b, ;eFURT I i Fs. 2
eyl e, SnEdmockh. 2 aned meo :
Hioh HPIImon Dorids wa g | [Sohe® Py m’:;”g o i 2
Zosoieh, SRt0Ts.
moEC SR SimEhonwdl sSE 15t April 03 Weekly Ganapathi Pooja 7.00p.m. Ground Floor
Dmi aocdemboohnl mobeysg Ganapathi Sahasra nama Archane
whom oeRalE, Prasada Vinayoga
TRIMON Sevartha Rs.25/-
Alliance invited for Dr.Gautam SthApdl03  The Mysore Association Presents 7.00p.m. Conf. Hall

Camatic Classical Veana Goneort
By Smit. Bhagyalakshmi Chandrashekar & Party

Venkatesh Kikeri MDS (Master of Dental
Surgery). Heis 29yrs, 5’ 10" tall. We are

from Heshyap Gotra. Boy has done From Bangalare

BDS from Dharwad and MDS from s

Moscow. Has also appeared for National The Mysore Association

Board in U.5.A. We need a qgirl who is announces

between 26 to 28 yrs. Doctor or Software Theatre Workshop for Children during Summer Vacations
professional, Good looking adjusting to Details overfeaf

i — — — —— — — o — — ey g g p—

the family also. Father also a Dentist for
S0 yrs. Kest to be spoken directhy.

Rindly detach this card and keep for your ready reference

-——
——————— TR

—

£y




e =
THE MYSORE ASSOCIATION, BOMBAY

In Association with leading theatre groups of Mumbai

Announces
THEATRE WORKSHOP FOR CHILDREN
During summer vacations

The workshops will be on Puppetry &
Dramatics and will cover

Puppet making Speech

Watching Puppet Shows Skits

Collage & Craft Movement

Movement Script writing

Speech & Sound Production & Rehearsals
Skits Singing

Singing Mask Making

Games Sets & backdrops

Age Groups o9 Yrs. & 10to 16 Yrs.

Mo. of Workshops Three

Dates 1st to 10th May 2003
12th to 22nd May 2003
25th May to 5Sth June 2003

Timings 900 am. to 12 noon
Faculty Om Katare,
Shaili Sathyu
& other eminent theatre artists

Course fee Rs. 750/- per course

Maximum number of 30
Participants in each course

Venue The Mysore Association
Ground Floor Hall for workshops &
Auditorium for final day presentation

THE WORKSHOP IS OPEN TO ALL
REGISTRATION WILL BE ON
FIRST COME FIRST SERVE BASIS

Please register your child early, as limited seats are available
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Copper in ancicnt India, Velenanry
Science in Acnient India, the concept of
cottage Industry in ancient India, Ancient
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The Past:

Location: Bombay, Circa 1960 and
1970

Aglorious sepia finted flashback reveals
a theaire scene charged with infense
emaotion. Taskmaster directors, playwricht
and eager-to-learn actors, actresses, tnying
1o refain at least some of their rich heritage
from way back home in Kamataka. The
exciternent building up to a crescendo during
theatre festivals. Performers rehearsing for
days and months in advance, each troupe
wanting to outdo the others. Theatre groups
bonding dosely during stage - tours to
Rarnataka and neighbouring places.
Children growing up in the sidewings,
watching their elders and friends on stage,
leaming the nuances of their craft. Awvid
theatre-goers enthusiastically queing up to
purchase show tickels; some going back
empty-handed, some lucky enough to be
seated on the aisle floor for want of seats!
House-full boards galore!

The present
Location: Mumbai

Anextremely sporadic Kannada theatre
scene. The earlier generation of actors,
actress and directors have either shifted to
the distant suburbs or hometowns or simply
faded away. The MTV generation is hue.
Waorking couples and nuclear families, Here
who has the time for rehearsals ?] Children
pursuing various other hobbies and
vocations. Unenthusiastic audiences
blaming the performers and directors.
Performers citing a host of reasons like lack
of good scripts, commuting hassles, training
and rehearsal problems, budgetary
constraints, ete. A variety of entertainment
opfions are available, shows mun to near-
empty halls even without the headache of
having to sell fickets. An increasingly
complex life where scenanos change every
10 seconds, much like the visuals one
waiches on the television screen. Met result
for Kannada theatre? A large collective
dream dissolving slowly into several
individual bits!

5o what do die-hard theatre people in
Mumbai do? Bemoan their lot and wring
their handsin despair? Moway! Aworkshop
here. a children’s play festival there: A lec-
dem here, a joint performance there; a
seminar on what-could-be-done-to-

BUILDING BRIDGES

- Ahalya Ballal

improve-theatre here, adrama competition
there; an all ladies froupe here, a full-
fledged drama festival featuring veny good
performances imported from Karnataka
there...... Yes, the show must go on. The
old order vieldeth place to the new, even as
this sprawling metropolisbeckons men and
women from all over India, Kamataka
included.

It is against this backdrop that
Kannadigas have welcomed the
construction of a well-equipped compact
theatre right in the heart of Mumbai. The
Mysore Association, which has had a long
history of theatre behind it, is slowly tuming
into  an easily accessible centre for
performing arts. Besides being the venue
where multilingual plays featuring some of
Indian's best talent are put up, the
Association also plays host to a number of
art-related eventslike lec-dems, exhibitions,
play-readings, etc. On its agenda are
{amongst others) a once-a-month
programme devoled to [a) literature
{Sahitya) ; (b) music (Sangeeta) and (c)
drama (MNataka).

December 2002 saw the first in the
series of monthly programmes connected
totheatre. The release of printed versions of
two plays of Dr. B.R. Manjunath
["Bisilgudure” and *Naa Dyavranna
Modbeku™] was followed by talks
highlighting the literaey and performing
aspects of these plays, by eminent people
like Prof. Vasantakumar Taltaji, Dr,
Vyasarao Minjoor and Shri Bharathumar
Polipu. This programme was every well-
received by the audience. Since then, the
last Monday of every month has been set
aside for this monthly event. The January
2003 programme featured a
representational play-reading of
“Bharatambe”, an early work of Dr.
Chandrashekar Kambar, well-known
Kannada playwright. This was followed by
a discussion on the relevance of the play
today, and also possible stace adaptation
options. “Vakratundaya Arts™ (headed by
Smt. Vimala Bhat) presented in Februany,
the reading of one of their plays based on a
short story by Munshi Prem Chand. This
was followed by a heated discussion on
various aspects of the play.

Mumbai theatre enthusiasts (both
Kannadiga and non-Kannadiga) are hereby

earnestly requested to make note of this
platform open fo them. The Association
welcomes new ideas from all paris of
Mumbai. The focus is more on interaction
with the audiences, so that performers get
to know a bit more about the likes and
dislikes of the viewers, and the audience in
tumn gets to leam the process in which the
written word transforms itself into a stage
production. Perhapswe could look around
us and learn from the Marathi, Hindi, English
and Gujarati theatre scene in Mumbai.
Creating a general awamess about theatre
is one way of bridging the chasm between
the performer and the viewer. What
constitutes good drama? Whatdoes a good
script consist of ? How does it translate into
visuals? Home do we work out the
economics of a production? These and
many such questions are to be viewed in
the context of Mumbai Kannada theatre in
particular and all theatre in general. So
here's an invitation to all theatre groups in
Mumbai to share the magic of the stage in
an open-to-all event on the last Monday of
each month at the Mysore Association.
Atfter all. hasn't the Bard himself said so
apthy,

“All the world's a stage

And all the men and women mere
plavers........ i
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FOR ALL YOUR DOMESTIC
AND INTERMNATIONAL

TRAVEL ARRANGEMENTS
CONTACT
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TRAVEL
SERVICE

Agents For
INDIAN AIRLINES &

JET AIRLINES
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Music Conference of young Artists
held on 4th and 5th January 2003
Sir,

I happened to attend the music
conference conducted by vou on 4th Jan.
2063, The manmer inwhich the conference
was conducted impressed all the delegates
and others. The speeches of Smi. Rani
Satish and otherswere significant & reflected

sincerity of purpese. Moreover they were
short but sweet and to the point.

In the feficitation tosenior Gurus, respedt .

to tradifion, age and experience were
evident. Many of those who attended the
conference spoke to me about the
conference admiringhy.

Twould like to congratulate you and the
Kamataka Ganakala Parishat for the sucoess
of the conference and request to have such
accasions as often as possible.

The lecture-cum-demas of the Krithis
of composers of Kamataka were very
informative and ably conducted.

Thenking you,
Yours sincerely,
- Kamala Ramaswami
Diear Sir
CARNATIC MUSIC CONFERENCE

Mysore Association, Mumbai created
history in the field of Camnatic Music in
Mumbai when they organised a Camatic
Music Conference in their premises on 4th
and 5th of January 2003. Other
arganisations also have conducted Music
Conferencesrecently, but this one isunique
in several ways., This is the first time an
erganisation based inSouth have convened
their regularannual conference in Mumbai,
by bringing from Kamataka about 60 people
which included musicians, musicologists,
stucents, research scholars and office
bearers of the Karnataka Ganakala
Parishad. Aunigue organisation managed
by musicians themselves.

The conference was open for all music
lovers of Mumbai, who could register
themselves as delegates for a nominal fee.
The delegates had a taste of what was in
offer at the inaugural ceremony itself. The
speech of Kamatkaa Minister of Culture,
Ms. Rani Satish set the tone of sincerity
which resounded in every event that
followed from there on. After the award of
the title ‘Ganakala Shri’ and the acceptance
speech by the young mridangam player
Vidwan Bangalore Praveen, the regular
conference sessions started. There were
five sessions in these two days, each
presenting and highlighting the life and
works of 2 major music composers from

=
i

SEriE

; parhi:: lpantﬁfé 1t

The session on composition of Sr Jaya
Chamaraiendra Wodeyar (former ruler of
the erstwhile princely state of Mysore) was
easily the best as per this writer. Though
Dr. Sukanya Prabhakar apologised for not
speaking in English, we felt thereisnoneed
for it as her presentation in Kannada did
not present any major language barrier.
She ulilised the time allotted to her very
optimally and presented all facts of S
Weodeyar's musical and lyrical genius. It
was great revelation for many of us, as we
have heard in the past only a few of his
kritis. She sang samples of many of his

Many of the delegates who attended
the above conference have written
to us about the Conference. We
are sharing their views with our

readers by reproducing excerpts

from their letters.

compositions, which made the whole
presentation impressive and melodious.

Another session on life and works of
Vasudevachar also attracted the
attention of the delegates {o a great extent.
This was by Vidwan RK. Padmanabha.
He brought out the genius of Sri
Vasudevachar by comparing his kritis with
the compositions of Saint Thvagaraja. With
a sonorous voice and through his able and
voung disciples, he rendered several kritis
of Sri Vasudevachar to the great admiration
of the delegates present. However one felt
that he could have brought out some more
rare kritis of the composer, instead of knifis
like ‘Bhajare Manasa'.

Vidwan Bangalore Venkatram gave a
delightful presentation on the compositions
of Mysore Sadashiva Rao, which were ably
rendered by the mature voice of Smt. G.R.
Java. Another interesting presentation was
on Sri Mutthiah Bhagavatar and his
compositions. Though the presentation by
Smt. Meera Rajaram was very scholarly, it
was not planned well to fit the time available.
Hence it sadly came to an abrupt end.
Presentation by Mysore V. Subramania on
Veena Seshanna was also very educalive.
Mysore V. Subramanya, the General
Secretary of Kamatka Ganakala Parishad
deserves our congratulations forconducting
the conference very efficiently. He also
moderated the valuable discussions that
followed the presentations. Mumbai
carnatic music elite were very happy to see
their gurus honoured during the sessions
andwerealso happy to assodate themsehves

fexch Aongeed, SRe's - 2003

in the anjali to Saint Thyagaraja by joining
in the group rendering of the panchratna
kritis.

It was very revealing to note how the
former princely state of Mysore had really
supported the growth of post trinity
composers from all over South India. Itis
good to see the highly laudable efforts of
Kamataka Ganakala Parishad to bring
more of this post trinity compositions to
concert platforms.

The Mysore Associationrichly deserves
our grateful appreciation for giving the
music lovers of Mumbai, a rewarding
exposure to the Carnafic Music paddhati
of Mysore. To perpetuate the memories of
this exposure, we request Mysore
Association to follow up this conference
with the following activities:

- Vidwan Sri RK. Padmanabha, we
heard, has scripted and enacted a musical
play on Sri Mutthuswamy Dikshitar. Efforts
maybe made tobring the same to Mumbai.

- Books on kritis by the above
composers may be brought out In
Devanagiri Tamil scripts to reach a larger
number of musicians and music students.

- A few workshops may be held to
teach rare compositions of these composers
to musicians of Mumbai.

- L.V. Nagarajan,

: Chhedanagar
Dear Shri Doreswamy

Pranaams,

Letme congratulate you for the success
of the Music Conference of Young Artists,
held on the dth & 5th January, 2003, with
the active participation of the Karnataka
(Ganakala Parishat. Every thing was in its
right place. Kindly acceptmy sincere thanks
for felicitating me & several other teachers.
We the teachers of Mumbai are injing our
humble best to make the students realise
that the essence of Mano Dharma
Sangeetha is embedded in the music of our
“Trinity” and other great composers. The
ahility of the students lies in their efforts to
unearth thase fine aspects from the
compositions, The speeches ofall the office-
bearers of your esteemed Association and
the Parishatwere very effective, appropriate
to the cccasion and to the pomts, many a
times calling the spade a spade. The
approach was holistic and with stress on
human dignity. The appeal to teachers in
general. to put in mere efforts and also do

(conl. pg. no.5)




Lecture- Demonstration on

While the exact date of birth of
Sadashiva Rao is not ascertainable, it can
be stated that he was bom in the early part
of the 19th century. Hisboyhood and early
education are also shrouded in obscurity.
As a young, Sadashiva Rao seems to have
worked as a clerk for some lime in the office
of the Collector of Chittoor. When
Thuagaraja travelled via Kanchi and armived
at Walajapet to stay there as the quest of his
pupil Venkaramana Bhagavathar, it is
reliably learnt that Sadashiva Rao was ako
there. In the “Thyagabrahmopanishat™, a
work of Ramaswamy Bhagavathar, son of
Krishnaswamy Bhagavathar (elder son of
Venkataramana Bhagavathar), itisrecorded
as ‘(On the occasion of the ceremonial entry
of Sri Thyagarajainto the town of Walajapet,
sadashiva Rao the great musician of the
Mysore Palace composed the son,
“Thyagaraja Swami Vedalina” in Thodi
specially for the occasion, sang it in the
immediate presence of the great saint and
gamed his benediction’.

sadashiva Raowas one of the disciples
of Venkataramana Bhagavathar. Though
he is known as Mysore Sadashiva Rao,
Muysore was not his birth place. He was
bom at Girrampet in Chittoor of Marth
Arcot District, Madras Province, Ashelived
for 50 vears in Mysore, he is populardy
known as Mysore Sadashiva Rao.
Kopparam Dedda Muniswamy Chetty and
Chikka Muniswamy Chetty, two rich
merchants of Mysore who had been Chittoor
were greatly impressed by his melodious
music and profound scholarship, They
invited him to come to Mysore. Sadashiva
Rao came and settled down in Mysore and
hewas then about 30 vears old. Sadashiva
Hao belonged to an affluent family. Chief
amonag the disciples of Sadashiva Rac were
Veena Seshanna and Subbanna. Ganesh
Hao, a Madhava Brahmin, Marata
Deshstha, Jamadagni gothra, Ashwalayana
soothra, Rukh shaaklkahaadhyaayi, and his
wife Krishna Bai were the parents of
Sadashiva Ran. He composed delightful
kritis full of bhava and bhaktion the presiding
deities. ‘Pramaabhuthamaina’ in Kamach
on Ranganatha Swamy at Srirangam, “Sri
Paarthasaarathe’ in Bhairavi on

MYSORE SADASHIVA RAO

by Sangeetha Kalarathna Bangalore K. Venkotaram
and Sangeetha Kalabhusini G.R. Java

Parthasarathi Temple at Triplicane in
Madras, Kanugoni in Kalsani, ‘Samraajya
daaya kesha', "Sri Kamakoti peeta sthithe”,
when he visited Kamakshi temple at Kanchi.
He has composed on Lord Rama maosthy,
while he has also composed on Gajanana,
Anjaneya and his religious pontiff. He also
composed on his royal patron a vama in
Dhanyasi. His dress was always
unostentatious but yethe possessed a kingly

This lecture demonstration was
presented by the authors on
05.01.03 at the Music Conference
of Young Artist organised at
Mumbai by the Mysore Association,
Bombay and Karnataka Ganakala

Parishat on 4th & 5th January 2003

decorum that engendered in the people
around a sense of reverence. He had a
pleasant voice.

Several miracles are reported fo have
taken place during and when he breathed
hiz last. The glass frame of photo of
Marasimhaa broke to pieces when he was
forced to render ‘Marasimhudu’ in
Kamalamanohariin KhandaThriputa. The
song "Kamalakantha® in Vasantha was the
last, Vieena Subbanna had leamt almost all
the compositions of Sadashiva Ran. He
used to demonstrate the swarajathis, thana
varnas, padavarmnas, kirthanas and thillanas
of Sadashiva Rao's compositions which are
rather very difficult. It is not given to all the
acquire mastery over them. Only

knowledgeable vidwans can do justice to
Hence, his composiions have not

thern.
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Recital 1 of Pada vama in Dhanvasi
(noteworthy for the chittaswaras with
sahithya & raga bhava)] on Krishnaraja
Wodeyar.

Sadashiva Rao’s wealth got depletedin
a short time, because of his charitable
disposition. He suffered privation and
distress. It was under these circumstances,
that Rao accepted the post of Asthana
Vidwan in court of Mummadi Krishnaraja
Wodeyar on a monthly stipend of Rs. 30/-
. The king had a great liking and respect for
Sadashiva Ras. In one of his thillanas,
Sadashiva Rao had acknowledaed his
gratitude fo the Maharaja forall the gracious
patronage and honour bestowed on him,

Some of the composifions of Sadashiva
Rao, noteworthy for their various intrinsic
musical qualities, are “Saamraajya
Daayakesha” in Kambodhi Raga “Pedda
devundani ninu nammitira” in Mohana
which are very difficult for any musician to
render these apsthetically satisfactority. 16
compositions of Mysore Sadashiva Rao
were published by the Madras Music
Academy and later 18 were added and
published by Sangeetha Kalabhivardhini
Sabha, Mysore in 1954 when Muysore
Vasudevacharya was its President. Some
ofthe compositions among the 35 published
therein are Yemaguva Bodhinchera (pada
varna) in Dhanvasi, Minuvina Gathi
Naakevaruy in Balahamsa, Pedda
devundani in Mohana, Minnu MNera
Mamaithira in Bilahari and a thillana in
Purvikalyani and a Mangalam in Vasantha.
His ankitha was ‘Sadashiva’. He has
composed in thalas like Khanda Thriputa,
Madhyadi, Misra Thriputa in addition 1o
Adi, Chatusra Rupaka, Khanda & Misra

Chapu. In addition to the 4 melas
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Manksmodhy, Shankarabharana, BEalvand

& Thodi, he has composed in other janya
regas  like Mavamalavagowla,
Kamalamanohari, Bhairavi, Ananda
Bhatravi, Abhogi, Kaanaada, Khamach,
Hambodhi, Saama, Ataana, Mohana,
Hamsadhwani, Devagandhari, Bilahari,
Gambiranata Purvikalyani etc.

Recital 2: Ninnunvinaa gathi
maakkevarura’ in Balahamsa.

While the Music Academy Journal has
decided that "Sa ri ga ma * is an aarsha
prayoga for Balahamsa, this is not found in
this composition, which is a derivative of
28th mela Harikambodhi, and takes the
swaras ‘sa ri ma pa dha Sa - Sa ni dha pa
ma garsa

Some of the other noted compositions
are ‘Neekepudu daya ochhino’ in Abhogi,
‘Evarunnaru pannu’ in Balahamss,
‘Waachaama gocharundani’ in Atana, etc.

sadashiva Rao’s mother tongue was
Marati, while he was proficient in Sanskrit
and Telugu. His compositions are
noteworthy for the Gana, Yathi, Prasa etc.
Swarasahitya, use of daatu swaras may be
noticed in several compositions.

The Music Academy, Madras, published
7 rare and unpublished kirthanas of Mysore
Sadashiva Rao edited by N.
Chennakeshaviah in 1970. Srikaantham
Nagendra Sastry of Sadashiva parampara,
doing Research in the Bangalore University
has published several rare compositions of
Sadashiva Rao in his publication ‘Apoorva
Sadashiva’.

Hecital 3 : 'Sri Kamakoti peetasthithe”
in Saveri (Neraval for Kaadaamba vana
nilaye-kanjalochane bhavaniwith dheerga
vishranthi at kadamba..)

ltemns like “Sri Kaamakoti peetashithe’
in Saveri and Saaketha nagara naatha’ in
Harikabodhi have been immortalised by
stalwart greats like Ariyakkudi Ramanuja
lvengar and M.S. Subbulakshmi. The
excellent thythmical set up and the erisp
arudhi {or pada garbha) vishraanthi placed
therein, are true tests of the aesthetic
ragabhava oriented sahithya vinyasa
{neraval) and kalpana swaras for genuine
artists ofmeril. {Compare with compaesitions
of Saint Thyagaraja like ‘O Rangashaayee’
and ‘Ninnu nera namminaanura’ for
similarity].

Recital 4: “Saaketha nagara naatha’ in
Harikambodhi (Chitta swara and sahithya

with aesthetic inclusion of 5's in the end.
Adrudhi at Raajitha mara paala before the
ghaatha).

Most of the contemporary musicians
come under the herifage and tutelage of
Sadhashiva Rao's disciples.

Sadashiva Rao had noted disciples like
Asthana Vidwan Vainika Shikhamani
Seshanna, and Vainika Praveena
Subbanna. Others were Bettadapurada
Shamanna, Hangal Chidambrarayya,

Chikkanayakanahalli Venkatesiah, Gajam
Suryanaranappa, Chitalapalli Venkata Rao
and undergone training under
Chidambaravvawho used torender several
of Sadashiva Rao's compositions.

Sadashiva Rao was around 80 years
old, when he passed away.

The mangala in Vasantha composed
by Sadashiva Rao conchuded this Leedem
- recital 5

What the participants felt
{.=:from pg. no.5)

sufficient home-work was a step in their
right direction.

I am thankful to learned Vidvan.
Bangalore K. Venkataram, for bringing to
the notices of the delegates the fact that the
Music Academy, Madras had earlier
debated and minuted that the Prayoga Sa
rigamaaccurred in Balahamsa (venyrarely).
He also said that the veteran Vocalist
Ariyakudi Shri Ramanuja lvengarwho alse
had taken part in the above debate and
conclusion sang Balahamsa without any
trace of the pravoga Sa ri ga ma when
asked about it Shri lyengar remarked “that
was discussion and what happened later
was singing”.

[ am happy that my humble appeal to
the learned Vidwan Shri Venkatram and
other delegates present fo consider the
matter regarding the Arohana-Avarohana

of the Raga Balahamsa in the light of the
Sancharas occurring in the Kruthi
“Evanmnani Nannu Brochevaru” of Mysore
Sadashiva Rac which is like a ‘Lakshana
Geeta" clearly spelling out the generally
accepted Archana-Avarohana Krama (ie)
“5a Ni Da Pa Ma Ri Ma Ga Sa™ was
well-received and Ganakalabhooshanam
Shri RK. Padmanabha supported my
contention with very firm reasons. | am
thankful to Shri Padmanabha and all others.
Smi. Rani Satish rightly pointed out
that complining honours are in expectation
of something creative and outstanding from
the recipient in future also. The Kamataka
Ganakala Parishad appears to be on the
ideal path. | am happy to express my
willingness to associate myself with vour
Association and the Kamataka Ganakala
Parishat.
Yours faithfully,
(G. BALASUBRAMANIAM)
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So much has been wriften, and so
much hasbeen said and shown about B. V.
Raranth in the print and electronic media
that to say anything more may appear
superfluous. Yet when we think of the man
and his works, the trials and tribulations
that he went through not only when he was
in his formative years but  also when he
became anall India figure, and hissimplicity
and child - like innocence thathe managed
to retain within him in spite of whatever
had happened to him off and on the stage
keaves one with wonder, The last time ] met
him was when he was the director of
‘Rangayana’ in the nineties. | had gone
there to attend the maiden presentation of
‘Bhoomigeetha.’ | did not find his rendering
on the stage of the highly acclaimed work of
Gopalakrishna Adiga particularly
mmpressive. It lacked the creativity that one
associated with Karanth.

But what he said when | went to take
leave of him the next dav gave me an
insight to his character. ‘1 do not know
whether | have not spoken to you or you
have not spoken to me, but think we must
meet someday and have a real interaction,”
he said. This was modesty to the limit,
because in the first place my line was
Kannada films and not theatre and secondly
I never merited a place among the
mntellectual glants of cinema, theatre and
literature, who had all praised Karanth 1o
the heavens, ever since the early seventies
when the Kannada amateur theatre
reverberated with his glorious presentation
of ‘Oedipus’, ‘Jokumaraswamy,’
“Theregalu,” Well, we never met again, and
s0 there was no quesfion of an interaction.
This, however, is beside the point. 5o also
i appears pointless to write about his
contribution to theatre and cinema music.
Reams and reams of papers have been
written by scholars in both the fields and
reels and reels are there for all to see and
hear his magic on the screen. But there is a
single night that | spent at Mysore watching
a B. V. Karanth presentation lasting about
20 minutes that is unforgettable. It was
called “‘Agraharadalli Ondu Rathri' or A
night at an Agrahar.” Now, an Agrahar is a
typically Indian concept to which we need
not go here, it is essentially a group of lower
middle class houses, where the night is
never still because of the banking dogs, the
next door baby's cries, the returm of the
night shift worker of the opposite house
whaose eycle stopswith a screech and whose
door opens with another screech. a motor

- C. Sitaram
from the tree and so. The way Karanth
captured these sounds using such simple
instruments as a tin box, a coconut shell, a
stick, a candle and so on, and a troupe of
about a dozen artistes was simply
mesmerizing. Only the other day director K.
3. L Swamy (Ravi) was telling me about
how Karanth had captured a particulariy
poignant situation, in music without using
any instruments but only human sounds
Aha, and Tch. This it can be said is real
genius and this extended tovisual aesthetics
also as could be seen by the way in which
he had transformed the backyard of Mysore
Kalamadira into a dreamland, mostly using
terracota and bamboo articles.

Once rencwned Writer and Joumalist
F. Lankesh wrote a beautiful picee on B. V.,
Raranth in a theatre magazine called
‘Muktha,” which was meant for private
circulation among theatre artistes. In i
Lankesh had made touching references to
Karanth'sinnate innocence, his homosexual
experiences at the Gubbitheatre, hislonging
to deliver a speech in English in Morth India
and the embarmassmenthefaced on account
of it and, ofcourse, his genius as an artiste.
It was outstanding character sketch written
wilh no holds barred. Evidently Karanth
did not bke it, and sometime later it so
happened that Karanth was to present the
Karnataka Film Journalists Award to
Lankesh for his film ‘Pallavi’

ltwas ashocking moment for everyone
when Karanth began his speech after the
presentation of the award, with the words,
‘Lankesh is the most wicked man | have
come across in my life *He has caused me
immense pain. Still he has made a good
film and [ congratulate him..." Lankesh was
rather graceful in his reply and said that
though he could retumn the compliment to
Karanth he would not do so but wicked or
not his film was part of him and if it had
something good it was because of what he
was.' Lankesh perhaps knew that Karanth
really meant only a litthe of what he crudely
said. Their friendship did not suffer because
of this and vears later when Karanth had to
pass though a cruel phase of life at Bhopal,
it was Lankesh who was among those who
first rushed to support him.

Raranth had been acoused of trying to
kill 2 woman by pouring kerosene on her
and lighting the flame using a matchstick.
The case was ofcourse, dropped
subsequently. It is interesting to note here
the observation that journalist and theatre

Eﬂﬂgtaniai somewhere. afaﬂinimmnut activist B. V. Vaikuntaraju made at the

LT, Eégﬂ-iii ] % an %Eglﬂ EEEE ;%

THE ONE AND THE ONLY B. V. KARANTH

needs four to five matchsticks to light a
cigarette. How can anyone imagine him
sicceeding in lighting a woman aflame?’
Karanth was 75 when he passed away. It is
easy tosay, asmany do, that Karanth could
have lived longer had he better control over
his habits. But habits are not how many of
us can hope to live that long with so many
accomplishments!

courtesy: March of Karnataka
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