I3

Sonehees
HINT odnesodezs woid,

Mesaru Tingalole Vol XXIII - 12

(E& ROWBATE) )

The Music Conferonce & Jyoli Mohan

Forthcoming Programmes

® BMrs. Janaki 5. Mani

The MysSore Association, Bombay

-+ 393, Bhaudaji Road, Matunga, Mumbai- 400 019.
Phone: 2402 4647, 2403 7045 & Fax : 2401 0574
E-mail : karunadu@bomS.vsnl.netin

iy




il

*

Mysose Association hosted a music
conference on the 5th and 6ih Nowvember
2005, devoted 1o Shngara in Camalic
Music
musicians  ancd

Eminent scholars,

Chvone :-;.:r.1g:-|‘|-:':'. fream HKamataka and Tamil
Madu were ivied 10 present leciurea-
demonstations on (be ‘\.|||.'l_|-.:-.'|. Since
ci b expressed through

sineia. leclure-cemonsirations and a

SEnaany i oLy

ericomnance o highbaht the same were
included. Care wias

participants who belonged o chifferer

laken o inwvile
fraditiconal schools, 1o throw light on thezit
approach, o thal a wider perspective el
K AR AR -
(he subject could be provided. Ullsing the

f
presence of such eminent artisds. & panet

. Ritha Raan delivenmg Rer beciure
on “Shringara in Padams and Jovafis"

THE MUSIC CONFERENCE

= dyothi Mohan
discussion was also held, mn-owhich local
luminanes in the field also participated
There was a lvehy cueston-answer session
st the end of each lecture-demonsiration
ne uaedl s after the panel discussion

Videnin ,".;I'!_-g.n_:-_u- S:,:Jw.;:hlrmn!_lg = ."||:rr:-r|':mrr|:'.5 D, Ritha Rajan
Vidwary Submhmanya compered programmme on bodh dags,

The keynobe address was defreered by
e N Shvalten, This was  followeed '!":5 Fi]
lecture demonstration by Dy, Ritha [a) an
On STimgara in Pacdams & Javaks in the
iraditional
Schools. The evening was roundied

Madraz & T

a dance recital by B Bhanumats & fner
THCHITKE,

The second day's programme began
with a panel discussion on Srnngara in
Camatic music.The panclists were Guru
Maravan, [Dr. Ritha

Lrimath and Guras

Rajee Fajan.
Prof. Magaman

B Bhanumalti . Gur Kabmanasundaram was

the chaimmerson while Mysore Subramanya
anchored the
followed by a lecture-demons ration by
Prol. Magamani Stinath on Stingara in
Dasara Padas and other forms, in the
raditional Mysore School The post-lunch
the
demonstration by
abhinaya of padams & jvaEis an
traditional Mysore school of
CUAESTION-ANSWHET
sumnming up of the conference by

proceedings. This was
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nanumal 1
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e, &

sesmion  followed

Myzore V. subramsanya. The conch
concert was by Prof. Magamani Srinatl
The two-day conference was indeed an
eye-opener (o several rasikas a5 wall as
dancers and musicians, who had assembled
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of pride n Srmagara-arien bed
compositions of Camatic music. Ghanam
Frishna lyer, Muwalur Sahhapati ler and
Mutthutandowar  composed . poadams  in

Famil. Maharaja Swatha Thisumal commpased
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padams in Malayalam, Telegu as well as
Sanskrit. The musical form- poda- &5 not
different from the Javali merely because of
fis slow tempo. The sahifva structure in a
pada has to be poetic and not casual A
poda B omamented by gomakas and
anusieans, which are wveny  limited in
javalis. Javalis are fast-paced, rendered
towards the end of a concert. The element
of eroticism is more pronounced in fosals,
The more famowus Jovafis are those
composed by Sarangapani, Dhammapuri
Subbaraier, Pattabhiramanna and Swathi
Thirunal.

Musk = a medium o uplit the mind
and not to denmigete it Tyagaraja . has
wamed against a camal interpretation of
sringara,  In conclusion, Dr.Srvatsa,
referved to the ongoing rescarch in the
music academy on padams and jopalis in
Hannada, Some of Kusempl's enmposil
ons are Srmgara-crented, he said. He
concluded his address with excerpts from
Bangalore Magaratna- mma'sy'ava’ inraga
Kamas- Mataada Baaradeno.

Sringara in Padam and

Javali in the Madras and
Thanlavur Schools - Lecture-
demonstration by Dr. Ritha

Rajan of Chennai

Dr. Ritha Rajan served in the faculby of
music in Queen Mans's College. Chennai,
and woluntashy refived as Professor and
Head of Department of Indian music. She
5 also associnied with Sampradaya, an
archival cenbre for South Indian music
trachlions, which i based in Chennal, and
with wariows music association and
universiies. Alter initial fraining in muasic
from her mother and crandmother. whe

WEre closely
mogoscinbind with 1he
legendary  Veena

Dhanammal, she
undenwvent extensive
training from the late
Rarmnad Krishnan and
later from T, Brindba
and T. Muktha. She
has acquired a wast
repertoire of the
Trinity's compositions,
podams, javalis and
otheér compositions
from her Hlustrious
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One of Dr. Rithe Rean'’s Young disciple = rendering o padam. gurus and from other

authentic sources. She has to her credit
several performances, lechures and research
papers presented all over Indis and sbeosd

She deemed H & greal pleasure o
participate in the conference in Sringaro in
music and thanked the Mysoré Association
for ghving her the opporiunity to present
Sringara in Padams and Javali, their hoary
traschition in Madras and Thanjawvur, ancd the
ragas that have been handed down as
mest suitable for poriraying Sedngara in
podam and javall. The padam compoasiions
of Bshetraywa have amazing rchness of
Ragabhava, excellent sahifpa and the most
pecturesque  descriptions of wvanous kwve
situations. Thus, Kshetrmam perlected the
form padam and sel an example for
subsequent composers like Sarangapani,
Govindasamanna, Musalur Sabhapati lyer
and others

With regard to jowaliz, there & an
immense contribution by composers
Dharmapurn Subbarsier, Pattabhiramaimpe

and  Thanjaver Chinaipya. These

composers were either directly associated
with the ershwhile Mysore Samasthana or
had strong Kannada links.

Thous, jmrl had it roots i the Kannada
soil and attalned great heights wath the
prowvince s palronage and appreciation
Touching briefy upon the histony ofpadams,
shar wenid on to showease the podam-joual
repertoite o the legendary Vecna
Dhanammal. She sasd, itialky, podam
was only a dance form and the enedit oo
presenting the podan as an art-music iom
goes to Dhanammal She leamnt padams
from Padam Baldas, It waz Veena
Lianammals sare muasicsl Hi!l:li'.:l.';_ wrhich
geve an aliteaether different dimension to
the podam. In the seventh generation of
Veena Dhanamma's amiky, there were
o slreams or the sane ||:|n|:||;i-|:.|rr1 'l.-"i.‘iLI-.1|.:'!,.'-
the dance ||'.I,-:*rr,urn:'::'|:i|'.\||'I of dance pqn:ﬁ;:ms
with T. Balassraswathi and the music
concert interprefation of podams by T
Brinda. Dr. Ritha Rajan took up the padam
renditions of Brndamma and anslysed the
complmentarny role of music in brnging
out the bhana in the sahitva. She stated
that Brindamma limibed her reperlobe of
padarns o about 35, which incleded a
majority of Bshetrawa’s podams. She set
aside, for her concents, about 30 Tamil
padans as well All the padams had been
mastenad thorouahly and pesformed most
perfecthy,

She beaan her demonstration with
padams in the raga Thodi- “Ennatikanni
Meththie™ by Kshetrayya.  Shades of
Punnagavarali and Asaveri are seen in the
Thodi presentation. D, Ritha Raj an felt
that these alien notes added sentimend 1o
these podoms and therelore racas of o
padam couldn i be compared wilh today's
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Smt. Nagamani Shrinath presenting the Mysore Sivle of Padams and Javafls
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classical rendition of Thods strictly according
to the Arohana and Avarchana. She also
demeonsirated "Pooss Darmammu™ by
Govind Samavya. She claborated that his
padams  sound like Kshetravwa's, the
difference being that while Eshetrayna's
padams start in a kwer octave and reach
Tarasthayi only In the Anupallaoi,
Govindasar ayya's podoms have a bright
Paliawi leading to a Tarasthayi. She felt that
"Pooss daramu” was one of the best
padams sung by Brindamma, with
conspicuous, assertive endings. She
Histrated that in the word Poosa, Sa starts
on the first beat of the Dhrutham, thus
sultable for dancers who like to begin on
usf. The long pauses in the saRibpam
enable the dancer to do justice to Abhnapa.
In the Tamil padam, “Yaar Pol Sollinal”™,
she demonstrated the appearance of
Chatushruli  Rishabha- another strange
pravoga. She mentioned that in “Tamil
Padams, many of them employed
Madhyamakala sahitya suitable for dance,

She illustrated the grand podam
“Meragadu rammanumi” of Kshetragya in
Haga Sahana and the Tamil Padam “Ini
ennapechiukiudu™ by Subbarama Alyar,
She rendered the famous HS."MEHWH
Fadam "Vadaraks Peve™ in Hmbufl Taga,
where the mood is viroha oiprolembho
sringara. She also presented Kshetragya's
“Yalane Vanipai® also in HKamboji. She
said both were great favourites of
Brindarnma, She mentioned about NMokku
and Jom, which are plentiful in
Erindamma s rendition and Qustrated them
wrhile singing “Yalane". She explained that
| Brindamma was wvery particular about
laying  emphasis on cerain words and

Guru Kolpanasundaram speaking in the panel discusglon with Guru Rajee Narayan,
L. Rith Hajan, Smt. B. Bhanumati and Smid. Nagamani Shoinath on siage.

frowned upon deviation from herteaching.
Dr. Hitha Haj an felt that Kamboj i
capable of infLking a much greater deamatic
impact than Yadukula Kambeji in which
she sang the padam “E Mataladina”™ of
Muuallur Sabhapathi Aywyar.

In Baga Sumti, “Indkraniccena” a
major padam in Triputa Tala by Kshetraym,
was rendered. She also demonstrated
“Indendu Vacchitivira”, the popalar padam
O |'-‘.$|.ﬂ1,lr:'m|'|::[a. Here, Sheddha Gandhass
is emploved and there is abso the phrase Bi
Ma Fa Da used by the Brindamma school.
Dr. Ritha Rajan fecls that this is probably
an ofd version of the regam. She siated
that in the Hshetrayya - Padam: Slddan
sanduna”, the Mayika asks the Nayais
about the other women who had come
between them. She seys Sri Manchala
Jagannaihs Rao of Hyderabad beautifally
describes that the other woman has to be
understood as Maya or illusion that stands
between us [ Nayika | and God {MNayrakal

She sang the well-kijown Kshetrayya
padam in Bhairavi with great feeling -
“Hama Rama Prana Sakhi” - one of the
very few padams sung by a Nayaka -
comparing his separation from the Magila
1o that of Rams from Sita. She brouglt to
o attention the rare graha of the Talam,
in which the sahltya beging. Punnaguvarali,
Nadanamakriya, Ahii and Ghanta are
ragas, which convey anguish and somwow
very effectively. Hence, most composers
have used these ragas for thelr padams
She demonstrated “Ayyaisio™ in rags
Ghanta by the composer Kailasapati. Here,
by dwelling on the Shuddha Rihabha, a
note aben to the raga, the pathos was
accentuated. She quoled Dr. S Seetha

from her book "Tanjore as a seat of
music”, where she says the sahitga of the
padam alone cannot reveal the mood of a
sihuation. 11 is the mesie that i woven indo
it et hnngs. ol (e import of 1he mhﬂl_.m

Compared toTelgu Padams, the Tamil
Padams are simple in terms of rage
delineation, treatment of different sitizations,
and the overall striscture and presentation
The Veena Dhannamal legacy of the
Tampore and Madras traditions presents
artisiry, sophistication and musical
refinement, all at their best The majestic
slow kala pramana, the unique unfolding
of the raga, the intelligent use of mich
gamakas along with the strilang use of plain
swaras (specially for depicting pathes) are
the salient features of the Dhanam School
of Padams

The javab follows the padam. While
pavdams were oniginally dance forms which
later found a place in A music coneert,
javakic were ohginally Bght pietes sung
towards the end of a masic concert, bul
were later presented on the dance platform
J-:'l'l-'ilu]i'.-i m‘lglnr:mrl in |"-1'-_.'~.-:1.'-:-_ .u:l_i |:1l:r'r_
where very popaular all over the South. They
are -f‘.l:'t-|'|1[:|r:hu-:| in atiractive cmfh:.; tunes,
ared afe more erofic than padams. The
bermpo: B miuech laster in the javall, and lacks
the grandeur and stateliness of the padam
A few exceplions are “Sakhi Prana” and
*Charumathi Upacharamu™, Uksualhy Chirsinm
mgas ke Khamas, Behag, Kapi, Pharaz,

A i A
The Bysere Assocabon, Bambay
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Smt. B. Bhanumati demonsirating o
Shringarabhava in dance pose.
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are wsed. At the sarme time, e ane many
rals composed in the well-known rakl
ragas aleo, In Dhannamals repertory, one
gan find the best collection of javalis
composed by Chinnayss, Dharmapur
Subbarayyar |, Pattabhiramawya, and
Patnam Subramania  Iyer. She
demonsirated “Meragadulechi Ra Ra” of
Chinrayys in Raga Athana, She menticned
here that Chinnayya was the eariest
composer of Telugu javalis, and were
characterised by a typical rhythmic gait
with emphasis on the sahitva syilables. at
regular ‘niervals, This has come o stay as
the Javali Gait She demonsirated the
difference between the desadi tala of a
favali bke “Muttavadura” and that of
Thyagaraja’s desadi kritis, Veena
Phannarnal leamt certain javalis directly .
from Dharmapuri Subbarmyyar. Dr Ritha
Rajan demonstrated "Sameeradapesade”
in Tisragati set to a charming folk tune, The
greal composer also immortalised Veena
Dhannamal in “Smarasundasangund S
eware”, & javali sel to Pharaz raga. She
mentioned that four j avails of Pamam
Subrarnania lper are very popular curenthy.
“Samayamide” in Behag is wvery famous,
whike “Samayamide” in Mayamalavagouls
B & wvery rare piece avallable only in
Brindamma's repertory. She referred to
the Behag javali of Tirupathi
Marayanaswami “Vagaladi Bodhanalalu™
which is very popular with dancers.

Dr. Ritha Raj an concluded an erudiie
and melodious lecture-demonstration with
an audio excerpt of Brindamma who
gendered exquisitely the famous

Prof. (Smt) Nagammai Shrinath presenting a bollet based on
aleringara nesa in Sinanal natpan,

Gaulipanthu padam “Kuvayalakshire”,
which took the appreciative sudience down
memony [ane

Sringara Geva
Compositions of
Karnataka: by

Prof. Nagamani Srinath

Prof. Magamani Srinath & an A Grade
artiste of Al India Radio and Doordarshan
She has done her Master of Arts (Music)
fromm Mysore University, Midwat from Gost
of Kamataka, and 2 postgraduate diploma
in music from the govt of Tamil Madu. She
continued rer music training e gurakds
systern from Ramnad Krshnan, She has
also had the privilege of leaming from the
renowned K. V. Marsysnaswami, Brinda
and Mukta, and T. M Thuscarajan at
Madras Music College. Arkere Marayan
Fao, Vinresaran, Famaratnam and Gowrd
Kuppuswami have also quided her. Several
pwards from the government as well as
from premier music organations e
been conferred upon her

She commenced the lechane by defining
Sringara as the king of Hasas, embodying
in it all the other rasas. Though Sringara
appears as a wordiy feeling, at the
mikcrocostic level, the nine different forms
of rasae or MNavavidhabhakti becomes
Madhuraszingara when offered to the
Suprermne. I we consider Mavaka, MNayilo
and Sakhi’ a5 Parmatma, Juatma and
Gurny, believing Parmatma o be the ocean,
Jivatma as the meer desirous of jobning i,
and the Gum as the quiding force, the

ultimate goal of the Jeatma in il human
form merging with the Pamatma, the
Supreme will be achieved. This is the
hidden meaning n the Stingam Geya
COMPOSHonS.

While Tamil composers cirose Lod
Subramanya and Mataraja as their Mavakas,
the Kannada Hardasas chose Krishna in
the form of Vithala as thelr Nayaka By
depicting the Srngara Leela of Krishna
and the Gopilkas in a simple fucid shyle,
these Flaricdasas paned the way for Madhusa
Bliakti Sringara. She demonstrated in maga
Bizhan a composiion of Stipadaraya
describing the angush felt when Lord
Erishna left for Mathura, She rendered
“Vaake Brindavana™ n Bageshr, a
Vipralamba Stingara  composition by
Viyasaraya. She sang the wery popular
FPurandaradasa pada in raga Sahana
“Krishnanna ‘karedu forise matadi®. She
absa rendered compositons of Kanakadasa
and Prazannadasa All these were based
an the Bhalta - Bhagavantha concept
depicting the Parmatma - Jiuainea union,
During the 16th and 171h century, after the
fall of the Vijayanagar empive, a new breed
of Sringara Ceya composiions came into
v, whose the Srnoara was no longer
dhiviree, bt uaas on a mundane plane. Since
kings and kingdoms supporied and
nurtured  artistes, devadasis l]-?li'l'll."l'[ tha
freedom: 1o PETIOEM and S1ng such
composiions in temple festivals as well as
royal courts. Singing o such compositions
gained popularty and’ readlied in the
blooming of padams and javalis
Chikkadevarayn Wedeyar of the Yadaua
dynasty composed several sringara geya
compositons called Chikkadevaraya
Saptapadi His shyle resembled Kshetraya
inthe sow tempo and expressiveness. She
spoke about padams: and their structure
and the difficulties in doing justice 1o ihe
compadion. She rendered a0 aTaEsh
pada  composed by Vidwan HKarapu
Seshanna in raga Mukhar - “Prana sabdhi
yenendu pelall

The carfiest javalis are in the Kannada
languace. The poet Kapind had composea
javalis - in 1800 with the ankila ol
Manjundalinga. The ward Jwvali has
onginated from the Kannada word davadi,
Mummadi Hrishnomjs Weodeyar and his
son-in-law Allyalingaraju  composed
Vairagya javalis. In Chamaraja W AT'S
time javalis were introduced in - dramas,
yakshaganas, bharatanabya, apart fom

——————————— B ———————
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music concerts, This was the golden age of
javalis. AE the leading javali composers:
Dharmapur Subbarac, Pattabhirarnaynm,
Tanjore Quartet came to the Musore courts
and under the patronage of the Mysore
kings composed several Hannada and
Telugu javalis, She demonstrated the
famous Kannada javali composed by
Bangalore Magarathnamma “Malada
baradenc” in raga Khamas. The twentieth
century saw a new brigade of Kannada
Bteratteurs. The srngara bhava behwesn
the Jivatma and Paramatma is browght ot
through the philosophy of beauty by Dr.
D. V. Gundappa in his Anthahapura
Geete, by Kuvernpu in “Brindavanadolu”,
by Bendre in “Manu Badavi Aata Badawva™
and by K. 5. Marasimhaswami in
“Payanisuva Velayali™.
Panel Discussion

The second day of the conference
began with a panel discussion on Sringara
in Camatic Music and dance. The panelists
were Guru Rajec MNarayan (Director: Nritya
Geetanjalil, Dr" Ritha Rajan, Prof.
Magamani Srinath and Gur V. Bhanumati.
Gure Kalyanasundaram chaired the
discussion, while Mysore V. Subramanya
was the moderator. The pancists were
asked to speak about their experiences.

Guru Rajee Mammmn spoke of her
training In the leaming of padams. She
reiterated that while depicting padams,
one should take care o get the sahitya
correct, get s meaning from am authentic
source, and the context in which the
padam was composed, and onky then
attempd to choreograph it The nayika
portraed must be the one the composer
had in mind, and not what the
choreographer imagines. She gave an
example in a lighter wein, about a young
choreographer who had choreographed
Krishna Mee Begane Baro 'as & Nayika all
dressed and waiting for her Lord Krishnal
This is certainhy not what Vyasaraya had in
mind. His composition clearly cozes with
Vatsalya Bhava, She also said in E Maguva
, the nayika is a Vipralapda: one cannot
depict her as a Virohatkantita Nayika, She
concluded by saing that due atbention
must be paid to the music of the padams.

Dir. Ritha Rajan felt that musicians and
dancers should get together 5o that the
music of the padam is sung comecthy, She
also felt that while performing padams,
help should be taken from experts in the

—_—

correctiy,

Gure Bhanumati felt that the
conference would have been more
meaningful if more performers who
spedalized in padams and javalis were
invited to demonstrate. She also felt the
presence of scholars of Telugu and Sanshrit
to comrect diction and sahitya would have
been of mmense help. She felt the wane
in the popularity of padams and javilis on
the dance platform was because they are
rather slow items, and audiences
accustomed to fast-paced items become
restless. She is hoping to present padams
and javalis in group ¢ horeography to reach
out to the audience. She hopes presenting
padams through dance will linger in the
minds of the audience, as i & an audio-
visual art. This, she feels will bring padams
back to center-stage again

Guru Kalmanasundaram felt more than
the sahitya, it was the raon used in the
padam that evoked 2 fecling of Sringara.
He said Adli Sankars, in Soundanga Lahari,
makes a mention of Sringara, In Shive
Sringaradra. Thal one glance that Shiva
gives Parvatl speaks millions, and that, he
saidd, 1% Sringara. In Thanjavur, every music
and dance concert concluded with a
Krishna karunamratha slokam, of which
Savankale was the most popular. This
shokam describes Frishnae sumounded by
Gaopis, because his very presence aroused
Srngara. He rmentioned Kamban, who
brought in Vipralamba Sringara in his
compesition Kallamadiye Kadirnaniave.
He concluded with a mention of ihe
mizdhura bhalkt of Sri Andal and Meerabai.

A sphited question-answer $ession
followed. A rasika wanted to kvow how o
dastinguish between a padam and a javali
Guru Hahanasundaram explained that
padam is a leisurely rendering of lyrics,
with rich camala-laden raga wowven indo iE,
bke Padarivaragadu, whike a javal s faster
in ternpo, and is composed in Bghter ragas.
He compared a padam to a serene ocean,
and javall to a tempestuous sea. On his
request, Dr. Ritha Raj an highlighted the
contrast by singing a padam: Hama Hama
Prana Sakhi, and the jevali Elaradayane
kamini, both in Bhairad, There was a
question as to why Srangara was sidelined
in Bharainatyam recital these days. The
questioner felt the performances were
laden :;||1|'!,,: bhakti bhava. Guru
Kalyanasundaram rephed to this saying in

language, so that the sahitya isunderstood

& Bharatanabyam reperioire, nnlma]hrl

sringara makes its appearance from the
thisd item onwards. The shabdam, vamam
as well as the padam and the javali, all
center around stngara. The shabdam
nommally has Krshna or Karfikeus as the
romantic hero, He felt that they are seen
ks on the stage because of dearth of
talent, for it requires a ot of expertise to
emote sringara. To a question as to why
sringara was not more explict in dance,
Guru Kalyanasundaram stated that
mundane depicion of sangara is eschewed,
and the presentation 18 one of dignity,
taking the audience to & higher plane.

All the panehists felt that sabhas shoubd
provide a platform for presenting dance
and music concerts devoted to padams
and javalis to educate audiences about this
beautiful form of expresson..

Lecture-demonstration on
Sringara in padams and
iavalis of the Mysore school

B.Bhanumati is the director of
Nrityakalamandiram.Bangalore and has
trained over 400 dancers in the past 24
pears.She leamt Bharatanatyam  from
Padmast Dandayathapani Pillaiat Chenmnad
and abhinayva from Padmabhushan
Dir Wenkatalakshammasthe doven of the
Mysore Palace tradition. . Sringaramani, Fala
Shri, Ramotsava Award are some of the
prestigious awards conferred upon her.
She was the recepient of the Senior
Fellowship for group chorecoraphy from
the Gowt of India and has done the
Archival Documentation on Gurus
Padmasri Dandayuthapani Pillai &
Padmabhushan Venkatalabshamma for
Srufi foundation & Sangect Matak
Academy. She is also a visiting faculty at

She has to her credit over 2000
performances m India and abroad. The
paost-lunch session was a demonstration of
Abhinova of Podams and Jovalis in the
traditional Mysore school of dance by B.
Bhanumati of Bangalore. Trained by the
legendary Padmabhushan Dr. K
Venkatalakshamma, Bhanumati started her
lecture demonstration with a Choomika
dedicated 1o Goddess Saraswatk
Subramanya Shastn composed this on the
request of the Maharaja of Myscre, The
Choomika is a shioka-like composition
rendered in a single ragom  without

repetiion of amy of the lines- a featre )

Pench Aoriieed, nsteror - 2005




devofional offering, she touched on the
Poorva Ronga Vidhi- yet another dance
number plece unique to the Mysone school,
which is pe':iunmd in bew of the A.[mippu
of the Tamil schools of dance. This also
contains lyrics singing the glory of a diety.
She elaborated about Kandapadyas, which
form a prelude to the Jovals and are again
peculiar to the Mysore school. These give
an idea of the nayaka or nayika to follow
in the javaliThe kandapadya Sundam
Ninnaya Mukba normally precedes cither
Maatadabaaradens or Matanadu
Mohanangane. She sang the Kannada
Jovali of Bangalore Nagaratmamma-
Maatadabaaradeno, which was beautfully
performed by her student.

She performed kene sakhi in the
typecal Mysore style. She demonstrated the
dafferent styles of walking between pallawvi
and anupallavi and charanam, which are
very peculiar to the Mysore school.

She spoke about Amarashataka
ghlokas, which are performed as a prelude
to a Podaom. She performed one such
hlakea: Yataha Kim Ma Milant Sundan, in
which the Noyoka describes the gref-
stricken MNayika's state on being told of his
imminent departure. Bhaamaro, wherein
the Mayika fecls dejected that there is no
word about the well being of her beloved,
followed this. Bhanumati mentioned that
Dr. Venkatalakshamma would portray the
transition between MNayaka and Nasika
onhy with movernents of her upper body
and face (while being seated) very vividip-
such was the greatness of her Abhinaya,
Another exclusive feature of the Mysore
school is the rendition of a shioka preceding
an Ashfopadi She periomed the sloka
Adhathanganthumeshakdhanchermanauraldham
. Iollowing it up with Natha Hare rendered
very  potgnantly. Bhanumati ended her
educative talk o the Abhinaya of the
Mysore school thanking her mentor Dr. K.
Venkatalakshamma

bMysore V. Subramamya, summed up
the proceedings. He described the Jodi
mela of Malavali Sundaramma and Jatti
Tayamma, and also described how dance
was performed at the palace in those days
He mentioned that the accompaniment for
a dance programme was the pungl played
hke a nadaswaram, a st box, the
nattuvanar with the tala, and the tabla, all
plaved in standing position, as only the
Maharajn was permitted to be seated. The

—_—

ancese o the Mysore school. After the

mridangam made its appearmnce in Mysore
onby in 1941, and Gl then the tabla was the
only percussion accompaniment. He spoke
at length of his association with Dr. K.
Venkatalaksharnma

Shr M. A N Prmszad, Hon Secretary
af the Mysore Association, proposed a
vole of thanks, The evening's concert by

—
Prof Magamani Srinath brought the

conference o an end entiching the lives of
those who attended it Mysore Asscciation
has indeed served the cause of spreading
mwareness about the nch legacy of our

treasune Bouse of padams and javalis.
L

THE MYSORE ASSOCIATION, BOMBAY

Forthcoming Programmes

Date Event Time & Venue
Friday, Kannada Play At 7.30 p.m.
23rd December 2005 “Beli Matu Hola” at The Mysare
by Association,
‘Mico Maganathapura Lalitha Auditorium
Kala Sangha’ from Bangalore.
Saturday Sri Soundarya Laya At 7.30 p.m.
24th December 2005  Aunique blend of rhythm at The Mysore
with melody Association,
Auditorium
Composed & Orchestrated by
Sri. 5. Shankarnarayanan — Mridangam
Sri. B. Anantharaman . Violin
Co-Artists:
Sri. Dhimant Varman — Sitar
Sri. Pravin Karkare — Tahla
Srl. Sriram Gopalakrishnan = Ghatam
Sri. P.N. Gopalan —~ Moorsing
Smt. Hema Balasubramanian — Flute
Sri. P.H. Ramani - Wocal

Saturday Endowment Lecture
Tth January 2006 Series The Mysore Association,
Auditorium
Organised jointhy with at /.30 p.m. to
Dept. of Kannada 900 p.m.
University of Mumbai
And
Kannada Sahitva Academy, Bangalore
On
Sunday “DVUG. Yavara Jeevana  The Mysore Association,
Bth January Matiu Sadhane™ Auditorium
2006 Speaker - at 10.30 am. to
Shri M. H. Krishnaiah B30 pom
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Bharata Natyam Arangetram
(Ranga Pravesham)

by
Kumari Sowjanya Harinarayana
Desciple of
Guru 5.P. Srinivasan
Draughter of
Smt. Shailaja H.
s
Sri. V. Hari narayana
on
Saturday, Jan, 15th 2006
AL 1100 a.m.

Ve :
Vishnudas Bhave Natyagriha
Vashi, New Mumbai

All are cordially invited
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T fere it g gearee iy ||
Mahaajanasya Samsargah Kasya onnati Kaarakh
Padmapatrasthitam Vaari Dhatte Mukta Phalasriyam

Whom does association with great men not lead to progress ie.
asseciation with noble souls certainly leads anyone to greater
helghts in stature. Look at the ordinary drop of water, when it
i5 seen on a lolus, it looks like pearl.

ielsi GH: T-TEREd Aai e |
AT AT caE Hegia: AotaiEa: ||
Heetopt Sumanah Sangaat

Aarchatl Sataam Sirah

Asmaapl Yaal Devabvam
Mahadbhih Sampratishthitah.

Even an insect when associated with flowers is able to elimb on
to the heads of good people. Even a stone acquires divinity
when it i consecrated by great people.

AT TR GOt Sy T A |
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Santaptaayasi Samsthitena Payasah

Maamaapi na Dnyayate

Muktaakaarataya Tadeva

Malini Patrasthitam Raajate

swaatyaam Saagavamukiimadbya

Tanmauktikam Jaayate

Praayenaadhama Madhyamothama Gunah

Samsargate Jaayate

Continuing with the importance of association, the effect of
various associations of a thing is brought out in this verse by
viting the example of a droplet of water. Bhatruhari says in the
verse . A drop of water, when it falls even it identity as it
disappears. A drop of water when it falls on a lotus leaf sparkers
fike a pearl. The same drop of water when it falls in the ouster
in the sea an night dominated by ‘Swat’ star tumsinto pearl. So,
says the poet the infegnior , mediocre and superior qualities are
the outcome of the company that are keeps.

e a‘I&a S 'Hﬁ I
Kim Vaasasaa Tatra Vichaaraneeyam
Vaasah Pradhaanam Khalu Yogyataayaah

— —
SUBHAASHITAANI
Words of Wisdom
Feetaambaram Veekshya Dadaw Swakanyam
Charmaambaram Veekshya Visham Samudrah
Shiffing from the importance of ‘Association’ to that of

appearance let us see what is the importance of the way one
dresses. The poet says, it is good for one to know the importance
of one's attire. Clothes are really an important indication of
one’s stature. He cites the example of what happened when the
ocean of milk was churmed by asuvaas and devaas and a variety
of things emerged from it in the process and were given away
to those who were best suited to receive them. The ocean saw
the golden yellow robes of Mahaa Vishnu and gave him his oun.
daughter- Mahalakhmi- the goddess of wealth and the poor
Shiva clad in animal skin, the ocean handed over the poison!

FHH TS TEEA WO |
T iad FRaTEE ngTEEs T )
Kusumam Varnasampannam
Ghanhaheenam na Sobhate

Ma Sobhate Krivaaheenam
Madhuram Vachanam' Tathaa

Here is one which advocate the importance of intrinsic qualities
and the hollowness of having just an outward charm, The poet
says just as a flower though very colourful and attractive does
not enchant one I it does not have a fragrance, so too sweet
sounding words are of no use i not supported by them baing
translated inks actions.

TAT EleFA TR0 F 12T Miasad |
vd gEgE o Sd T et o
Yathaa Hyekena Chakrena

MNa Rathasya Gatirbhavet

Evam Purushakaavena
Vina Daivam na Sidhwyati

Just as a Chariot cannot run on a single wheel, 50 also the
Chariot of life cannot mun on the wheel of one’s hard work
alone, it needs the wheel of good luck o for success.

FA01 TO1 =1 T At F gty |
FETEF =i 3 T Tt |
Krupanena Sama Daala

Ma Bhoota na Bhavishyati

Asprushanneva Vittani

Yah parebhyah Prayachhati

Now on a lghter vein, & certain poet stales that there is no
charitable person greater than a miser. 1013 so because he 5 the
one who gives away all his belongings without even touching
them! {Le. wilhout enjoving any of it by himself).

Compiled by Mrs. Janaki 5. Mani

Murmbai
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Matrimonial

Smarha Sankeths Hindu Brahmin gi:l RBA
vk rketng, Bank Empdoyed, 26 years! 527,
shim, b, Bhardwan, Bohim sooks wall
qualified zetlled Brahmin bays - Call Mr.
MM, Magry 2554 8010 F 98920 S0307
{Mumban

Wanted Smartha Kannada Brahmin El::!,r
lar 22 Wrs qurl, 'r':."l.:':i"“:':,'.".|‘h'| gara, Makara
Rashi, LHtarazhada MNakshatra, B.Corm
{Gokd Madalist Specialized in Foseign
rade). working in Citi Finance as Personal
Lun Cilficeer, Sllm Faur, Hyderabad based.
Farher IAclusiradist

Coankaet Sudhn Rao

Tel.: 93223 60935 / 2849 2323

Letfer to the editor

io
S MLANL Frasiad,
Hon. Secratary,
The Mysarg Ass
Ao,

Dear Sir,

it was indead g

the Co - |
conaucied By T

OCE IO,

L:--: AGUNY 10 PaUicipal |rl
= =hin l:.1r.1 m Busc”

L2 A+

Mysorg Association,
Mumbad, an Stk and 6:h of Mlovernber, 2008
I had & vory useld and popssoeiul Gme

NEETRCA
Thi conference was a greal success and the
credig to vou and alhar ofhcs bearars for
allyaur cormmirnent ; mrabeament. | thank
Wou vary much lof hining given me this

1] wilh connossaurs Bka all of you.

worsderid Cppartunity. and alss for e moe
::I'.nh:-;_;r.:ph.- hat W have Sailk,
Wik regands.,
Yours SiInceraly.
Hitha Rajan.
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