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' Thoughts ... on Arts

Indian Shilpa Shastra

24 M.A.N. Prasad

Often, we tend to think of shilpa as only pertaining to sculpture and when you hear the
term Shilpa Shastra, we tend to think that it is all about the science or technique of
sculpting. Shilpa Shastrais an umbrella term used in the ancient Indian texts to describe
various arts, crafts, and the rules pertaining to their design, principles and standards.
Shilpa in Sanskrit refers to arts and crafts, and Shastra is the science of that subject.
Ancient works on Shilpa Shastras are manuals for sculpture and Hindu iconography,
prescribing various elements like the proportions of a sculptured figure, composition,
principles, meaning, as well as rules of architecture.

Shilpa Shastra covers various arts and crafts, like carpentry, architecture, jewellery,
farriery(horse shoe making), acting, dancing, music, medicine, poetry etc. Shilpa and
Vastu Shastras are related. While Shilpa Shastras deal with arts and crafts such as
forming statues, icons, stone murals, painting, carpentry, pottery, jewellery, dying and
textiles, etc., Vastu Shastras deal with architecture and include building houses, forts,
temples, apartments, village and town layouts, etc.

The ancient Sanskrit texts on Shilpa Shastra use the term Shilpin for a male artist),

Shilpiniforafemale artist), and Shilpanifor works of arts produced by them. The term Shilpa covers various aspects
of culture, and includes sculptor, the potter, the perfumer, the wheelwright, the painter, the weaver, the architect,
the dancer, the musician, and others. Ancient Indian texts contend that while sixty four kalas are mentioned, the
number of the arts is unlimited, and thirty two fields or domains of knowledge (vidyas) are mentioned. Shilpa is
discussed in Agamas, Puranas.

Learning Shilpa Shastra in ancient India

Learning of arts was opento all classes, castes and both genders in ancient India, and could be practiced by anyone
irrespective of family’s occupation. There are numerous references to carpenters, chariot builders, brick workers,
potters and metal workers who belonged to various castes in ancient works like Jataka tales, Bhaudayana,
Suttavibhanga, etc.

The traditional training in these crafts was through apprenticeship and began from
childhood. The apprentice were taught about dharma, culture, reading, writing,
mathematics, geometry, colors, tools, as well as trade secrets, under the guidance
of masters. The best were recognized as members of various guilds.

Each guild formed its own laws and code of conduct, though in some cases, the
king established the laws of the guilds and the king’s treasurer had the final word
and served as judge of various guilds in a kingdom. The guilds gifted collective
works of art by their members to temples and other community projects and
participated in festivals and social celebrations.

Art is considered spiritual in India because it is believed that the artist expresses
his spiritual longing to attain the godhead through his work. This belief continues
to be a part of our tradition today also, as we observe ‘Ayudha Pooja’ in which the
craftsmen worship their tools in many parts of the country. Bruhat Samhita
mentions aboutthe practice of carpenters offering prayers and seeking forgiveness
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of a tree before cutting it for wood. The axe used to cut the tree would be rubbed with honey and butter to minimize
the hurt to the tree which was considered to be a living being.

Shilpa shastra and painting

Shilpa Shastras have few chapters on paintings, both large as well as miniature ones. While Narad Shilpa Shastra
dedicates around six chapters to painting, Saraswati Shilpa Shastra describes various types of chitra (paintings
of full size), ardhachitra (sketch work), chitrabhasha (communication through painting), varna samskara (preparation
and blending of colors). Other ancient works like Vishnudharmottara Puran and Chitralakshana, discuss aspects
of a painting like measurement, proportions, perspective of the viewer, mudra, emotions, and rasa (mood /
meaning). The approach towards paintings in these texts is so comprehensive that they help the artists to portray
spiritual themes also.

Shilpa Shastra and carpentry

The firstchapter of Manasara - a treatise on Shilpa Shastra - discusses the measurement principles for carpentry.
Mayamata, a 9" century Tamil text and Shilparatna, a 16" Century Odisha text describe takshaka and vardhaki
as wood Shilpins; takshaka possessed the knowledge of wood types and practiced the art of cutting wood, while
vardhaki possessed the knowledge of wood forms and practiced the art of carpentry. One of the earliest mentions
of carpentry artsis inthe Rig Veda. Carpentry was also an essential part of Shilpa Shastra in the field of construction
and architecture.

Shilpashastra and metallurgy

The Vedas — particularly the Atharva veda and Sthapatya veda - describe many kinds of arts and crafts in their
discussion of Shilpa Shastra and Yantra Sarvasva. The Rig Veda, mentions equipment used in casting, such as

dhamatri (cupola), gharma aranmaya (crucible) and bhastri (bellows). These
discussions are in the context of making idols, and describe rules to achieve
best talmana (proportions), mudra (stance) and bhava (expression).
Sanskrit texts such as Shilparatna and Manasara describe in detail the
process and principles for art work with metals, particularly for alloys such as
pancha dhatu (five metals - zinc, tin, copper, silver and gold) and ashta dhatu
(eight metal alloys). Madhuchista Vidhana (cire perdue or lost wax - a
method of castingbronze; in this, a mould is formed around a wax pattern,
which is subsequently melted by heating the mould and drained out. Now we
have a mould ready into which the bronze could be cast) is a casting process
that is the most discussed process in these ancient texts. Many authors are
of the opinion that these Shastras diffused from India to other ancient
cultures in Asia.

There is empirical evidence to show that a high level of knowledge and
technology was available with us with respect to art works with high purity
metallurgy. Unfortunately some of the ancient Shilpa Shastra texts have
been lost.

Shilpa Shastra and Sculpture

Ancient Indian sculpture dates back to Indus Valley civilization and is ranked as one of the highest in the entire world.
Indian sculpture is characterized by being primarily realistic in nature; and the human forms being closely related
to surroundings like Flora and Fauna, which are also represented finely along with minute details, reflecting the
high degree of skill of the sculptors.
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Sculpture and the temple architecture have developed hand- in- hand and the growth of these arts is primarily due
to the patronage it received from the rulers and the royal dynasties. Starting from the time of Mauryas, all across
the country the ruling dynasties have promoted sculpture and building of temples. The rulers of Magadh, especially
king Asoka, built many temples and stupas with excellent sand stone carvings, which are a great tourist attraction
event today.

In the subsequent period, we have the Chalukyas, Rashtrakutas, Cheras, Cholas, Pallavas, Pratiharas, Hoysalas
and several other patron dynasties. All of them have left behind great legacies of sculptures and architecture that
bear a distinct mark of their own. A sense of excellence that these sculptures display cannot be missed.
Sculpture appears to be the most favoured medium of artistic expression in India. Sculpture was an inseparable
part of any Indian architecture, be it a temple, palace or a public utility building, as seen by the profuse and intricate
carvings with which these were decorated. The Hindu, Buddhist, or Jain religions used sculpture to communicate
the tenets and truths of their religion to the public. Thus the subject matter of these sculptures were not dealing
with individuality, but was more symbolic to communicate the larger

truths. Figures carved were idealistic and more perfect than what one sees around, to heighten the impact of the
power of divinities portrayed.

Different materials used led to different styles of sculpture. We have a wide variety of sculptures ranging from large
temples hewn out of rocks, as seen in Elephanta caves, Ajanta caves and many more; sculptures carved in granite,
as seen in many of the south Indian temple, carved in marble, as seen in Dilwara temple of Mount Abu, and carved
in soap stone, the highly intricate and delicate carvings in Hoysala temples, the huge monolithic marvels like the
57 ft tall Bahubali statue at Shravanabelagola, etc. In fact, the subject of temples and sculptures in our country is
so vast that volumes can be written on them.

These sculptures in our temples and the various bronze figurines are a testimony to the high level of the art of
sculpture and architecture that flourished in our country.

The following are some of the well-known ancient texts on shilpa shastra:

e Shilpa ratham e Gargeyam

e Shilpa kala darsanam e Manasara (casting, moulding, carving, &

e Samarangana Sutradhara polishing)

e Vishva karma prakasam e Pratima mana lakshanam

e Kashyapa shilpashastra e Kadambari (textile arts)

e Agni purana (iconography) e Samaymatrka (textile arts)

e Brahmanda purana (architecture) e Mayashastra (printing, wall decoration)

e Vastu vidya e Sukratniti (vigraha making, icon design)

e Bimbamana (painting) e Vishnu dharmottara purana

e Brhat Samhita e Mandana Shilpa Shastra (diya, lamps related

e Yukti kalpataru (various arts, including jewelry) crafts)

e Chitra kalpa (ornaments) e Ratna shastra (pearls, string, jewelry crafts)

e Chitra karmashastra e Ratna samgraha (jewelry)

e Vishvakarma shilpa (arts on columns, wood e Vastuvidya (sculpture, icons, painting, etc.)
working) e Upavana vinoda (gardening and horticultural arts)

e Pratima lakshana vidhanam e Vastusutra Upanishad
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STAINLESS STEEL

Z4 Dr. H.S.Srinivas

In the last article, we have seen that the major disadvantage of plain steel is its lack of corrosion resistance.
Alloying is the best solution to overcome this disadvantage. Chromium and Nickel are the two metals which
are having good corrosion resistance. All of us have heard about chrome plating and Nickel plating. This is
nothing but giving a thin layer of Chromium or Nickel on the surface of ordinary steel.

|””

The alloy steel consisting of Chromium and Nickel is very well known as “stainless steel”. The major
alloying element is Chromium. Stainless Steel has good corrosion resistance, workability, and is cost
effective. Because of this we find extensive use of stainless Steel. Right from small spoon to huge Chemical,
Petrochemical and Nuclear Pressur vessels, Stainless steel finds its application. Stainless Steel is available
in the form of wire, tube, pipe, rod, plate, sheets etc. Our Salem steel plantin Tamil Nadu is the main producer
of Stainless Steel in India.

Without going into the structural details, stainless steel is broadly classified into three categories. They are:

1. Ferritic stainless steels (without Nickel)
2. Austenitic Stainless steels (without Nickel)
3. Martensitic stainless steels (without Nickel)

Ferritic stainless steels contain Chromium in the order of 12.20%. Carbon Content is in the free form and
not as Iron carbide. Chromium and Iron Carbides are highly Corrosive and their formation should be avoided,
especially the Chromium Carbide. Ferritic variety has limited usage even though it has good workability.

Martensitic Stain less steels are very hard, brittle and wear resistant. They have good corrosion resistance
but their workability is less. The Carbon Content in these steels is in the form of fine grain Iron Carbide.
Martensitic Stainless steels find wide application in making cutleries and surgical instruments. The steels are
heat treatable.

Austenitic stainless steels contain both Chromium and Nickel as alloying elements. Chromium is about
18% and Nickel is about 10%. Carbon content is less and is in free form. Because of this, austenitic stainless
steels have very good corrosion resistance and also good workability all the stainless steels, austenitic steels
are very widely used for variety of application. Their weldability is also good.

The vessels and utensils we use in our kitchens are austenitic stainless steels. If any rusting is found, one
has to doubt its Chromium and Nickel content. Localised rusting is also found some times due to localized
formation of Iron and Chromium Carbides.

The chairs we find in lobbies, the railings we find on foot paths, and even cabins of e-toilets are made of
these steels. These steels do not need any surface coatings and painting. The durability of stainless steels
is also high.
| am ending this article and dedicate this to our kitchens.
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BETTER LATE THAN NEVER
24 Sharvari Jayaram

There was this house. Graceful, airy, leafy, full of light and...music. The living room resonated with the sounds from
my father’s latest music equipment about which he was very particular. The music from my earliest memories comprises
Anil Biswas’ sad melodies and C. Ramachandra’s flowing tunes with Lata at her best or the violins ina Percy Faith
album. Even now, | can detect the opening notes of a “Radha na bole re” in my sleep and was reportedly humming
“Bada natkhat hai re” as a child, by the time we left the theatre after the movie. So, the refrain in the house went, “Shar
can sing. She can pick up a song in no time, she only has to hear it once”. And my mother therefore decided that that
I should learn Carnatic music. Enter Music Teacher One and enterincomprehension and boredom. The teaching made
no sense to me. It was song after song by rote without any swaras or any explanation and so film songs seemed more
interesting! Iwould rebel by singing “Raara Venu Coca Cola (instead of Gopapala)” or pretend to have hiccoughs and
run to the balcony to see what my friends were playing downstairs. The poor teacher would raise his hands to the ceiling
and say “Kandivali” and occasionally he would lecture me on how my parents were spending money on this and how
| should be serious. | would be...for about 15 minutes. This went on sporadically for about five years with two more
teachers and at every festive occasion, someone would ask me to sing and it would be a different kirtane but the same
standard. | could see no improvement, no enjoyment nor even understand what | was singing. Finally, it was
pronouncedin the family that | may sing...but had no aptitude for classical music and should call it quits. So that was
that. However, due to the influence of my mother, Gita Vishwanath, a Bharat Natyam artiste and composer, we would
attend performances at the nearby Shanmukhananda (in Mumbai) and revel in the recitals of the best dance and
Carnatic music artistes. Amma would ask me to see if | could recognize raagas and sometimes | could although my
mind was shut off to singing Carnatic classical. Musicwas always around me. | would sing in group events at our cultural
association and at some get---togethers. Discussions in the house at the dinner table were usuallyabout music (if not
about cricket) and my father’s analysis of the merits or demerits of a film song or instrumental piece. And all this time,
I never knew that there was a whole hidden story of a legacy of fabulous Hindustani music in my family, which had been
swept away by tragedy. My father’s oldest brother had died about three years before | was born, at the young age
of 31 in an accident and with him the sound of Hindustani music, which he loved, in my house. | had heard that my aunt
was a pro*, but | never heard the music in this art form for nearly 40 years of my life.

In the
1980s, the ghazal boom took place and | was utterly captivated by some of the ghazals Iheard. | picked them up on
my own and when | sang them everyone pronounced that aha, this was what | was suited for. So, | went off to a teacher
who taught Hindustani classical but agreed to teach me ghazals. | had a lovely time learning fromher for just under
a year and she would tell me ever so often that | should join her classical training classes. But | did not believe that
classical was for me and had no clue about Hindustani music.

Somewhere later, as | started working and earning, | decided that my ghazals needed improvement and so | went
back to Carnatic classical. But again, to my misfortune, it was kirtane after kirtane. The music remained structure---
less and incomprehensible to me and there was just no improvement. So, after two more years of this, | decided that
one should realize that some things are not meant to be and leave It. Then came a transfer to Bahrain
and seven years of life’s big changes. Death
of a parent, birth of a second child, growth in career and... no music. | would still go to the odd music or dance program
that had somehow made its way from Dubai and remember completely falling in love with T.N. Seshagopalan’s render
in of “Sri Krishnam Bhaja Manasa”. While listening to it, somewhere in my mind there came a painful thought though,
that | had completely left music behind, something which | should not have done.

When | then moved to Singapore, | attended the SIFAS festival performances all alone for the first year and was
so utterly happy to have much more classical music and dance to enjoy, that | felt | should try learning music once more.
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(| pondered how it would be if | started Hindustani music from scratch? May be it would make more sense with my
ghazals and | could start on a fresh slate. That wasthe day thathanged everything. | went to SIFAS and met my first
teacher. | told him | was 39 but wanted to start from “The very beginning” and he asked me to sing some notes, sing
to scale and pronounced that | can learn.

So, | thought okay,let’s try again, for the last time! We started with basic swaras and paltaas and | mehow practiced
them and before | knew it he was talking to me about “thaats” and “komal” and “shuddh” notes and the structure
andnature of raagas and their beauty and | was hooked. | bought a Shruti box, taalmala and a keyboard and put little
post---it's with notations on it because | do not know how to play it. My

teacher’s love for the music was contagious and | decided to start the 8-year Visharad course that would give me a
good overview of this art form and make me push myself. Best decision we ever made...for my learning style. The
course was like doing a basic SSC curriculum with an overview of

raagas, dhrut and vilambit tempo and development, introduction to thumris, some taals, theory, etc. After Initially
causing folks at home to go apoplectic, soon everyone became blasé about the “aarrgh”s and “dumbo”s emanating
from the room as | did my riyaaz. As | set to pass each year’'s exam | realized that finally | was understanding what
| was learning! In this journey, through music | met some wonderful friends and we would organize little sessions
to present to each other, critique ourselves, attend performances, discuss them and miss and text each other when
we heard something fabulous...Something that continues across years and continents, across the high and low notes
of music and life. Music also gave me this joy of sharing and new avenues of friendship.

| became a regular and avid listener although for the first year, | still listened mainly to Carnatic classical. One
day as | was listening to a Hindustani performance suddenly the whole bandish began to make sense in terms of its
notes even in a raaga that | did not know. | was happy enough to almost jump up and down with excitement. After
that it was OCD. Ifit was a raaga that | was choosing to sing, | had to notate every piece | heard on it. | could not
listen without knowing | had to finally notate or there would be no peace! Some treasures in my collection are special
though...Ustad Amir Khan’s Marwa, Kishor Amonkar's Bhoop and Rashid Khan’s Hamsadhwani, for me, are so
inspired, they are beyond notation. When | want to escape my OCD, | listen to these or to the raagas that | have
put away for my nextlife ... Although | don’t believe there is an afterlife, it helps me to not regret missing out on them!
For now, the full moon “pa” of a Todi, the wistful “ma” in Bhageshree and all the sheer beauty of my favourite chosen
raagas beckon me to do my riyaaz. | actually miss them if | don’t. In my sad times, sitting and singing “Kareem Naam
Tero” has been the best therapy and my tanpura, a source of peace and comfort. | say | have three lives, one as a
banker, one as a homemaker and now, maybe one as a counselor and empty--- nester, but music... in some form,
has been a part of the joys and sorrows in all my lives...only, its role and influence have happily increased with time.
As | finish about twelve years ofthe training that started in Singapore today, all Ican say is that if there is anyone out
there who loves music of any genre and has some aptitude, don’t waste another minute. This is not about any one
art form. It is about finding the match between one’s learning style and teaching style and the matchbetween the
teaching style and learning needs at different stages. Changeis the only constant and | am very grateful to all my
excellent teachers in this new journey. | believe that if one keeps seeking sincerely, the right teacher will surely come
along at the right time to teach why, what and how-to sing. If | understand, improve and enjoy then it is the right track
even if there are miles to go before | can “Know the notes to sing” to be able to “Sing ‘most anything”! As one learns
more, the listening pleasure also deepens and the landscape andview is so beautiful, it does not matter if one has to
keep walking endlessly.

When | think about my age and wonder if my voice will last for me to sing at least my chosen raagas, | can only
quote the indomitable Begum Akhtar who is reputed to have said “Gale se thodi na gaaya jaata hai”! That | guess,
is the final word...or rather, hits the final note.

*Shruti magazine carried an article in July 2015, about my aunts Sushila Nanjundiah and Vijayalakshmi
Krishnaswamy “A landmark recital in the Mysur durbar” by Sakuntala Narasimhan °
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Personal Finance — Young Adults

21 K.Kamala
Savings Vs Investment

Savings is essential part of financial planning. Starting to save early gives head start in life and it also encourages
systematic approach to reaching important milestones of our life. Now, having decided to save, next question that arises
in our mind is where to keep our savings i.e. the choices that are available to me for keeping my savings.

The various alternatives that are available to us for investing our savings ranges from Bank Deposits, Fixed Deposits,
Post Office Deposit, National Pension Scheme, Insurance, Gold, Silver, Mutual Funds, to Bonds and Debentures,
Exchange Traded Funds, Equity, Real Estate, Equity Derivatives, Currency Derivatives etc.,

One of the basic thought that may arise is that | save money and keep it with myself so that it is handy and available
whenever | want to use it. Is this right? Just think that money that | keep as cash with me is exposed to so many risks
like theft, temptation to spend and more importantly the money | saved will remain constant. But will cost of various items
remain same? If a Masala Dosa today costs Rs. 50, will it cost the same in future also? So, if my savings remains
constant, value of my money comes down. So, itis very important for us to plan ourinvestmentin a manner thatit protects
value of our savings.

The next thought that could arise in our mind is then why don’t | simply put all my savings into my bank account? Guess
what s the interest that is given by banks on Savings bank account? Itis about 4.5% or so. Banks give interest of around
6% to 9% on Fixed Deposits depending on the period for which we are putting our savings into Fixed Deposit. The Bank
Deposit as you may notice gives a feeling of safety to all of us. If | put my entire savings into bank deposit don’t you think
itis the best way to invest? The answer is it is not. The rate at which cost of living is going up is higher than the interest
that is being offered by banks. Hence, | will run into deficit or negative return in real sense.

There are many informal chit funds, many private people who mobilize savings of people and offer huge returns. Is it
good to go with such opportunities? Answer once again is No. That is because | would be taking too much risk where
| have chances of losing my entire savings. Safety of my savings is very important. Imagine if somebody would give
me too huge a return, they would be busy making money for themselves and not spend their time on me.

Risk and return are directly related. If | take high risk | may earn higher return and if | don’t take risk | may end up getting
low return. Therefore, it becomes important to balance between risk and return. | must classify my savings into three
categories:

Category I: Money that is required for day to day essentials without which | would not be able to survive. Typically, two
months expenditure should be kept as buffer to deal with uncertain situations. This kind of savings need to be invested
in low risk investment products like Bank FD, Liquidities of mutual funds, Debt Funds etc., as | would be able to convert
these assets into cash in short possible time.

Category II: Savings that | need to accumulate for reaching a milestone like | would like to buy a motorcar, jewellary,
holiday etc., which are going to add comfort to me but my living is not impacted if | were not to have them. This kind
of savings could be invested in Mutual Funds, Exchange Traded Funds, Equity etc., The choice of investment products
for these would essentially be Medium Risk and Medium Return

Category lll: The funds here are not available for long time and you are also willing to take higher risk. These savings
could be in higher level investment products like Real Estate, Equities, Derivatives etc., Here again the risk that | am
willing to take is what will determine the return that | get.

Each one should look at their financial condition and then classify the savings into above three categories and then go
ahead with investment plan. All eggs in one basket pose risks and hence, one should spread their risk across different
types of investments.

(We can attempt to understand each of the asset categories in detail in forthcoming series of articles.
Note: The opinion expressed here is personal view of the author and does not represent the views of the Employer).
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Working as a Dance Teacher (Classical Bharatnatyam) in 711 8 3
KNA Foundation — B.Com / MBA, Diploma in Bharatnatyam, 6
Learning Kathak. DOB-12.08.1986, Email: & 1| o
meenaacharya35@gmail.com 1 54
Requirement: Kannada Speaking Mumbai well
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WILL

Z4 Ashwin Shridhar

A will is a testament in which a person declares the method in which his estate is to be managed or distribution of his
wealth and estate amongst his legal heirs after his death.

In other words, A Will is a solemn document by which a Person entrusts to the living to administer his estate and to carry
out of his wishes. In other words, will is a legal document in which the person who writes it expresses his wish as to
distribution of his/her wealth and estate and the proportionate in which the same is to be divided. The person who writes
the will in known as a testator (or testatrix if female).

If a person does not leave a will, or the will is declared to be invalid, the person who has made the Will, will be deemed
to have died Intestate i.e. the estate of the person will be distributed among the legal heirs according to the inheritance
laws in force at the time. In such an event the court will appoint an administrator. The administrator will act as an
executor. The real estate property will be fairly distributed amongst the legal heirs according to the succession laws in
force atthe time. In case the person has died Intestate then the legal heirs can draw a Deed of Family Settlement wherein
the estate and wealth of the person is divided amongst the heirs as may be agreed in the settlement. It is important to
note the Family settlement deed has been recognized by the courts and the heirs need not go before the courts for
appointment of an executor.

An administrator will also be appointed by the court in case the executor of will does not act or the will does not specify
anyone to act as an executor.

A person can anytime within his lifetime write a will, revoke a former will and make a completely new will. The testator
or testatrix should be aware of some important things and should be aware of important terms before he or she writes
a will A will written by the testator can be in any language, must contain the date when the will is written and signed.
It is Mandatory that the will contains signatures of two witnesses. Below are three most important things to be
considered before writing a will:

1. Assets - Now, a person who writes and execute a will can do it only to the extent of his estate, personal property
and self accumulated wealth. So listing down the assets and calculating its current market value is No.1 priority
for any person who considers writing a will. A person can only transfer or dispose his self acquired real estate
property to the beneficiaries in his will and he or she transfer or dispose his ancestral property by a will to the
share of the person. So, the testator has to exclude his ancestral properties and consider only self-acquired
properties and have the absolute powers of disposal over the same .The Assets can also include jewelry and
ornaments, gold and silver, precious stones and gems. Savings, Current, Investment bank accounts, lockers,
shares in company/ies, Mutual Funds, Insurance, Moveable properties like car, motorcycle and any other kind
of vehicle are some other assets which are self acquired property can be part of the will and dispose off the same
in favor of anyone.

2. Beneficiaries orLegatees - Beneficiaries orlegatees are those people on whom the testator bequests his wealth
or estate. In simple language beneficiaries are the people whom the testator wants to benefit from his will. It can
he his own legal heirs, any third party in whose wishes to be the administer his/her estate, a charitable trustor an
organization which the testator wants to gain benefits from his will. A person of any age including a minor can
be an entitled beneficiary. However, if a minor is listed in the will as a beneficiary then the executor will the liable
for managing the assets of the minor according to the terms of the will until the minor attains the age of majority.

3. Executors & Witnesses - i) Executors (or executrix if female) - There can be one or multiple executors of a will
and in some cases the testator may nominate the executors as beneficiaries. The Executor cannot do anything
of their own except to carry out the last wish of the Testator under the supervision of the Probate Court in case
of Mumbai the probate Court is High court

4. and in other parts of Maharashtra Probate is not mandatory. ii) Witnesses - The role of the witnesses is to
witness the testator executing the will. There has to be at least two witnesses.

Itis important to note that a will does not have any stipulated format but one must note that when a will is drawn
all the movable and immovable assets are listed properly and it also describes who the beneficiary of the assets
would be.
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WILL-DEED

| Sri. Slo. residing at aged about
years by religion, occupation do make this my last will and testament.

1. l'have not made any will or other testamentary document, but if any made, | hereby revoke all previous wills and
codicils, if any and declare this to be my last will and testament.

2. lappoint (1) Sri. S/o. residing at aged about years
by religion, occupation (2) Sri. S/o.
residing at aged about years by religion, occupation
(3) Sri. S/o. residing at
agedabout years by religion,
occupation as the executor of this will and trustees of my estate.
3. My family consists of (Mention the name of the person and relation)

4. My property consists of (Describe all your movable and immovable properties)
(a)
(b)
(c) etc.

5. | bequeath all my property in whatever form existing at the time of my death to the said executor and trustees
to hold the same on trust for the benefit of my wife/husband Shri/Smt. for her life time
and till her death as herein after provided.
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EXPLORE KARNATAKA....

24 PRAGNYA KASHYAP
KEMMANNU BENGRE
KEMMANNU - BENGRE IS SMALL VILLAGE IN UDUPI DISTRICT WHICH LIES ON THE WEST COAST OF
KARNATAKA ALONG THE RIVER SUVARNA. THIS PLACE IS COMBINATION OF SEVERAL SMALL ISLANDS
(LOCALLY KNOWN AS “Kudru”). Bengre is a beach, has a mini port for fisheries. Here the river “Suvarna” merges with
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Arabian Sea, so this is a sangama

(confluence) place. Beauty of this place is to be seen to believe.

Kemmannu is situated around 9 kms from district centre Udupi.

* City buses from Udupi make frequent trips to Kemmannu, Hoode and Kodi Bengre (dead end point). From Bengre
one can reach Hungarkatte (other side of the river) by boat. From there NH 66 is very near by.

* Some of the islands are: Padukudru, Timmannakudru, Honnappakudru, Baligarakudru etc. Each island has few
houses and coconut plantation. Only Padukudru is connected with main land through proper bridge on which bike, car,
mini vehicles can ply. Other islands inter connected via mini pedestrian bridges, one even has a hanging bridge (built
by military).

Due to salt water other than coconut nothing else can be cultivated here. There were days when localites used to
cultivate paddy, sugar cane, green chilli etc here.

* During heavy rainy days these islands become flooded and one has to depend on boats to reach main land.
*Very few wells (source of water) contain sweet water. Remaining all are salt water ponds. If you dig 5 - 6 ft pit anywhere
water starts seeping in. Local panchayat supplies drinking water to localities here. Another major hurdle is frequent cut
in power supply, many of the time low voltage supply.

* Kemmannu, also known as Thonse is the birth place of famous Manipal Group founders.

* Even a housing boat service started here recently. Other than this there is no other accommodation or proper food
facility available, Udupi being the nearest city for stay and food.

* Beauty wise Kemmannu - Bengre is almost similar to back waters of Kerala, But totally unknown to tourists. That is
why it is clean, serene and pristine.

Near by places:

* Udupi /* Malpe beach *Kaup beach * Saint Mary’s island (Visible clearly from Hoode beach) * Kundapur
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to marry the loan-shark.

Standing on a pebble strewn path in the businessman’s
garden, the loan-shark bent over and picked up two
pebbles. Whilst he was picking them up, the daughter
He then asked the daughter to reach into the bag and pick
one.
The daughter naturally had three choices as to what she
could have done:

1. Refuse to pick a pebble from the bag.

2. Take both pebbles out of the bag and expose the

loan-shark for cheating.
3. Picka pebble from the bag fully well knowing it was
black and sacrifice herself for her father’s freedom.

She drew out a pebble from the bag, and before looking at
it ‘accidentally’ dropped it into the midst of the other
pebbles. She said to the loan-shark;
“OH, HOW CLUMSY OF ME. NEVER MIND, IF YOU
LOOK INTO THE BAG FOR THE ONE THAT IS LEFT,
YOUWILLBEABLE TO TELL WHICHPEBBLE I PICKED.
"The pebble left in the bag is obviously black, and seeing
as the loan-shark didn’t want to be exposed, he had to play
along as ifthe pebble the daughter dropped was white, and
clear her father’s debt.
Moral of the story: It's always possible to overcome a
tough situation
through out of the box thinking, and not give in to the only
options you think you have to pick from.

&4 Pragnya Kashyap

Get inspired!

daughter. Needless to say, this proposal was met with a look of disgust.
The loan-shark said that he would place two pebbles into a bag, one white and one black.

The daughter would then have to reach into the bag and pick out a pebble. If it was black, the debt would be wiped,
but the loan-shark would then marry her. If it was white, the debt would also be wiped, but the daughter wouldn’t have
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In a small Italian town, hundreds of years
ago, a small business owner owed a large
sum of money to a loan-shark. The loan-
shark was a very old, unattractive looking
guy that just so happened to fancy the
business owner’'s daughter.

He decided to offer the businessman a
deal that would completely wipe out the
debt he owed him. However, the catch
was that we would only wipe out the debt
if he could marry the businessman’s
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